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We are approaching a time where scientific advancement may even reveal the
secrets of what happens after we pass from this world. Since long ago, however,
there have been people who believe that, by looking back to a deep, timeless
Japanese culture, one can connect with the souls of one’s ancestors. Tonight, we
hope to bring you, our honored audience, into touch with such beliefs.

This program starts with one of the Japanese traditional performing arts—kodan,
a type of historical storytelling. Japanese people are familiar with kodan as an art
form where storytellers rhythmically convey tales of battles long past, or
discourses on ancient politics. We invite you to sit back and enjoy these tales told
in the unique inflection and tempo of native Japanese.
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Observe as the land upon which our ancestors’ memories are engraved
transforms into a sort of “time tunnel,” linking the past and present through the
resonating spirit of Japanese people. We travel back 300 years, and a city girl
emerges into the bustling, urbane Genroku culture of the Edo period.

The shakuhachi is said to have the most spiritual tone of all the Japanese
traditional musical instruments. Wazuma, on the other hand, are time-honored
Japanese magic tricks that have been passed down over 300 years. Here, awash
with the beauty of Japan, take in the spectacular collaboration between these
traditional arts.
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There is a timeless aspect of Japanese culture that holds a strong appeal to those
in our modern era. Today there exist many familiar aspects of the flourishing
culture of the common man from the Edo period, 300 years ago. Who is it you are
going to come across next?

Now, we will pick up where the preface left off, with another performance of
kodan. We hope you will enjoy this next performance, where the storyteller goes
above and beyond his role to act as a facilitator between the preceding and
following performances.
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Now, emerging from the time tunnel, we see a man wearing a kimono with a
noble family crest. The man comes out in front of the audience and starts to tell
fascinating and funny stories. In his tales, he brings back to vivid life the stories
of people of old, from a time when lives could not be photographed or videoed.

Alone, he inhabits a wide variety of roles as he performs rakugo, a traditional
storytelling art inherent to Japan that is more than 300 years old. In this scene
you can follow the story through the on-screen illustrations and English
subtitles.
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As we once again hear the spiritual tones resonating within the time tunnel that
links the past and the present, its gate begins to close. But this won't be the last
time it will open—sometime, somewhere else in Japan, Zipangu Show “Rakuza”
will use it to embark on another journey to the past.

Now, as a finale, you will be able to listen to a musical performance that combines
western instrumentation with the shakuhachi. We have no doubt that you will
thoroughly enjoy this poignant scene blending Japanese and Western culture.
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We are approaching a time where scientific advancement may even reveal the
secrets of what happens after we pass from this world. Since long ago, however,
there have been people who believe that, by looking back to a deep, timeless
Japanese culture, one can connect with the souls of one’s ancestors. Tonight, we
hope to bring you, our honored audience, into touch with such beliefs.

This program starts with one of the Japanese traditional performing arts—kodan,
a type of historical storytelling. Japanese people are familiar with kodan as an art
form where storytellers rhythmically convey tales of battles long past, or
discourses on ancient politics. We invite you to sit back and enjoy these tales told
in the unique inflection and tempo of native Japanese.
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Observe as the land upon which our ancestors’ memories are engraved
transforms into a sort of “time tunnel,” linking the past and present through the
resonating spirit of Japanese people. We travel back 300 years, and a city girl
emerges into the bustling, urbane Genroku culture of the Edo period.

The shakuhachi is said to have the most spiritual tone of all the Japanese
traditional musical instruments. Wazuma, on the other hand, are time-honored
Japanese magic tricks that have been passed down over 300 years. Here, awash
with the beauty of Japan, take in the spectacular collaboration between these
traditional arts.
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There is a timeless aspect of Japanese culture that holds a strong appeal to those
in our modern era. Today there exist many familiar aspects of the flourishing
culture of the common man from the Edo period, 300 years ago. Who is it you are
going to come across next?

Now, we will pick up where the preface left off, with another performance of
kodan. We hope you will enjoy this next performance, where the storyteller goes
above and beyond his role to act as a facilitator between the preceding and
following performances.
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Now, emerging from the time tunnel, we see a man wearing a kimono with a
noble family crest. The man comes out in front of the audience and starts to tell
fascinating and funny stories. In his tales, he brings back to vivid life the stories
of people of old, from a time when lives could not be photographed or videoed.

Alone, he inhabits a wide variety of roles as he performs rakugo, a traditional
storytelling art inherent to Japan that is more than 300 years old. In this scene
you can follow the story through the on-screen illustrations and English
subtitles.
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As we once again hear the spiritual tones resonating within the time tunnel that
links the past and the present, its gate begins to close. But this won’t be the last
time it will open—sometime, somewhere else in Japan, Zipangu Show “Rakuza”
will use it to embark on another journey to the past.

Now, as a finale, you will be able to listen to a musical performance that combines
western instrumentation with the shakuhachi. We have no doubt that you will
thoroughly enjoy this poignant scene blending Japanese and Western culture.



temples, and Japanese gardens all
On that stage, the'sh '

) \g)

R i ‘ /
b AT AT
o> \{ H B B

\‘hv 5% “%E=Show”IZ

HCH & ARk BB AE R
BB LA D51 ARSI T B
AYAVNTT . (i : ApkEs) .

_—

DAl d |1
¢"‘ Ja

b s

v

e

!/ ERAL B ATAL B AT O1
MRS Bl F KEBTICCRIE,

B 18:30~ (18:00 B835)
OABERE .

o !
HiaoEb

1l - I(hﬁ~ﬁﬁg;iﬁﬂ$£A%%§ s

RE-SE - AR EA AE B S
%I | — WA ARSI
71 BRAAHAD

o BEVADE:




Program

SERR 30 SEBE
AL B R E AR SAL AL R

FMOYALLFSFNRI -
IVT—FALAVE

Zipangu-Show
“RARUZA”

SRAT

==

THnITD

BIcbEFREMH R INET
LAt AL ER - AR % TO
NP L BAT -T2 5
TALTFHELLTH AR 2O B
D—OPTECRKEFAILNT
RN ARG URE S = |
T HHERALCSTTHADSE
RETHHFMERPHELIELD
APBEP . INHOBWPUADT
VERRVEEZ TV R T AHIRS
Rz DHYMEITE LI,

B O - FIKE gD Tk

O18:30 BHiE  HED - A ABROML FIASE - SRR

CNIE L SRR VS S

O19:00 B
B
i FI) O

Preface

Kodan : Himawari Hyuga

©19:05
— B
RN AR KR

MmFE Py
F2E : KYOKO

Part 1

Shakuhachi : Taro Matsumoto

Wazum : Dolphin
Wazum : KYOKO

©19:22
B
ARk HI U3bY
Part 2

Kodan : Himawari Hyuga

©19:25
=B

=3
(B | =Essiiese
[FBHOIL] : ke KAw
Part 3

Rakugo
“Traveling Zoo”
: Yujyaku Sanyutei

“O-Kiku's Plates”
: Yonefuku Katsura

©19:55

B
JUN AR KRR

Finale
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We are approaching a time where scientific advancement may even reveal the
secrets of what happens after we pass from this world. Since long ago, however,
there have been people who believe that, by looking back to a deep, timeless
Japanese culture, one can connect with the souls of one’s ancestors. Tonight, we
hope to bring you, our honored audience, into touch with such beliefs.

This program starts with one of the Japanese traditional performing arts—kodan,
a type of historical storytelling. Japanese people are familiar with kodan as an art
form where storytellers rhythmically convey tales of battles long past, or
discourses on ancient politics. We invite you to sit back and enjoy these tales told
in the unique inflection and tempo of native Japanese.
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Observe as the land upon which our ancestors’ memories are engraved
transforms into a sort of “time tunnel,” linking the past and present through the
resonating spirit of Japanese people. We travel back 300 years, and a city girl
emerges into the bustling, urbane Genroku culture of the Edo period.

The shakuhachi is said to have the most spiritual tone of all the Japanese
traditional musical instruments. Wazuma, on the other hand, are time-honored
Japanese magic tricks that have been passed down over 300 years. Here, awash
with the beauty of Japan, take in the spectacular collaboration between these
traditional arts.
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There is a timeless aspect of Japanese culture that holds a strong appeal to those
in our modern era. Today there exist many familiar aspects of the flourishing
culture of the common man from the Edo period, 300 years ago. Who is it you are
going to come across next?

Now, we will pick up where the preface left off, with another performance of
kodan. We hope you will enjoy this next performance, where the storyteller goes
above and beyond his role to act as a facilitator between the preceding and
following performances.
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Now, emerging from the time tunnel, we see a man wearing a kimono with a
noble family crest. The man comes out in front of the audience and starts to tell
fascinating and funny stories. In his tales, he brings back to vivid life the stories
of people of old, from a time when lives could not be photographed or videoed.

Alone, he inhabits a wide variety of roles as he performs rakugo, a traditional
storytelling art inherent to Japan that is more than 300 years old. In this scene
you can follow the story through the on-screen illustrations and English
subtitles.
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As we once again hear the spiritual tones resonating within the time tunnel that
links the past and the present, its gate begins to close. But this won’t be the last
time it will open—sometime, somewhere else in Japan, Zipangu Show “Rakuza”
will use it to embark on another journey to the past.

Now, as a finale, you will be able to listen to a musical performance that combines
western instrumentation with the shakuhachi. We have no doubt that you will
thoroughly enjoy this poignant scene blending Japanese and Western culture.
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We are approaching a time where scientific advancement may even reveal the
secrets of what happens after we pass from this world. Since long ago, however,
there have been people who believe that, by looking back to a deep, timeless
Japanese culture, one can connect with the souls of one’s ancestors. Tonight, we
hope to bring you, our honored audience, into touch with such beliefs.

This program starts with one of the Japanese traditional performing arts—kodan,
a type of historical storytelling. Japanese people are familiar with kodan as an art
form where storytellers rhythmically convey tales of battles long past, or
discourses on ancient politics. We invite you to sit back and enjoy these tales told
in the unique inflection and tempo of native Japanese.
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Observe as the land upon which our ancestors’ memories are engraved
transforms into a sort of “time tunnel,” linking the past and present through the
resonating spirit of Japanese people. We travel back 300 years, and a city girl
emerges into the bustling, urbane Genroku culture of the Edo period.

The shakuhachi is said to have the most spiritual tone of all the Japanese
traditional musical instruments. Wazuma, on the other hand, are time-honored
Japanese magic tricks that have been passed down over 300 years. Here, awash
with the beauty of Japan, take in the spectacular collaboration between these
traditional arts.
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There is a timeless aspect of Japanese culture that holds a strong appeal to those
in our modern era. Today there exist many familiar aspects of the flourishing
culture of the common man from the Edo period, 300 years ago. Who is it you are
going to come across next?

Now, we will pick up where the preface left off, with another performance of
kodan. We hope you will enjoy this next performance, where the storyteller goes
above and beyond his role to act as a facilitator between the preceding and
following performances.

FTALRIZZALI S AN OENTICDRBATSLOT K, — N THED
A TR T BILA B LGEVIRDALMES RN B ELE T 1 d
BORHRIZA ST NEDATGE A EER IR ->TEI D512,

Now, emerging from the time tunnel, we see a man wearing a kimono with a
noble family crest. The man comes out in front of the audience and starts to tell
fascinating and funny stories. In his tales, he brings back to vivid life the stories
of people of old, from a time when lives could not be photographed or videoed.

Alone, he inhabits a wide variety of roles as he performs rakugo, a traditional
storytelling art inherent to Japan that is more than 300 years old. In this scene
you can follow the story through the on-screen illustrations and English
subtitles.
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As we once again hear the spiritual tones resonating within the time tunnel that
links the past and the present, its gate begins to close. But this won’t be the last
time it will open—sometime, somewhere else in Japan, Zipangu Show “Rakuza”
will use it to embark on another journey to the past.

Now, as a finale, you will be able to listen to a musical performance that combines
western instrumentation with the shakuhachi. We have no doubt that you will
thoroughly enjoy this poignant scene blending Japanese and Western culture.
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We are approaching a time where scientific advancement may even reveal the
secrets of what happens after we pass from this world. Since long ago, however,
there have been people who believe that, by looking back to a deep, timeless
Japanese culture, one can connect with the souls of one’s ancestors. Tonight, we
hope to bring you, our honored audience, into touch with such beliefs.

This program starts with one of the Japanese traditional performing arts—kodan,
a type of historical storytelling. Japanese people are familiar with kodan as an art
form where storytellers rhythmically convey tales of battles long past, or
discourses on ancient politics. We invite you to sit back and enjoy these tales told
in the unique inflection and tempo of native Japanese.

TNZEDTRBEHRENIZOMHBHARANDLIBLBADOFTIZL->Tl
FLBRPBC AL LI ANIIE DTV TAHES00EDIF# R TC
R ALTESR D Y UL )T R RO N IR R L TS IcDThH 12,

Observe as the land upon which our ancestors’ memories are engraved
transforms into a sort of “time tunnel,” linking the past and present through the
resonating spirit of Japanese people. We travel back 300 years, and a city girl
emerges into the bustling, urbane Genroku culture of the Edo period.

The shakuhachi is said to have the most spiritual tone of all the Japanese
traditional musical instruments. Wazuma, on the other hand, are time-honored
Japanese magic tricks that have been passed down over 300 years. Here, awash
with the beauty of Japan, take in the spectacular collaboration between these
traditional arts.
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There is a timeless aspect of Japanese culture that holds a strong appeal to those
in our modern era. Today there exist many familiar aspects of the flourishing
culture of the common man from the Edo period, 300 years ago. Who is it you are
going to come across next?

Now, we will pick up where the preface left off, with another performance of
kodan. We hope you will enjoy this next performance, where the storyteller goes
above and beyond his role to act as a facilitator between the preceding and
following performances.
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Now, emerging from the time tunnel, we see a man wearing a kimono with a
noble family crest. The man comes out in front of the audience and starts to tell
fascinating and funny stories. In his tales, he brings back to vivid life the stories
of people of old, from a time when lives could not be photographed or videoed.

Alone, he inhabits a wide variety of roles as he performs rakugo, a traditional
storytelling art inherent to Japan that is more than 300 years old. In this scene
you can follow the story through the on-screen illustrations and English
subtitles.

WERLBAPBEAIEZL LI ANVICH RO 0 H B, 2O ML H
SENTULRI I[N R [IZHARDE Zh> I2H 1270 44 L)
VAN RDTHIZIBADTH S,

As we once again hear the spiritual tones resonating within the time tunnel that
links the past and the present, its gate begins to close. But this won't be the last
time it will open—sometime, somewhere else in Japan, Zipangu Show “Rakuza”
will use it to embark on another journey to the past.

Now, as a finale, you will be able to listen to a musical performance that combines
western instrumentation with the shakuhachi. We have no doubt that you will
thoroughly enjoy this poignant scene blending Japanese and Western culture.
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We are approaching a time where scientific advancement may even reveal the
secrets of what happens after we pass from this world. Since long ago, however,
there have been people who believe that, by looking back to a deep, timeless
Japanese culture, one can connect with the souls of one’s ancestors. Tonight, we
hope to bring you, our honored audience, into touch with such beliefs.

This program starts with one of the Japanese traditional performing arts—kodan,
a type of historical storytelling. Japanese people are familiar with kodan as an art
form where storytellers rhythmically convey tales of battles long past, or
discourses on ancient politics. We invite you to sit back and enjoy these tales told
in the unique inflection and tempo of native Japanese.
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Observe as the land upon which our ancestors’ memories are engraved
transforms into a sort of “time tunnel,” linking the past and present through the
resonating spirit of Japanese people. We travel back 300 years, and a city girl
emerges into the bustling, urbane Genroku culture of the Edo period.

The shakuhachi is said to have the most spiritual tone of all the Japanese
traditional musical instruments. Wazuma, on the other hand, are time-honored
Japanese magic tricks that have been passed down over 300 years. Here, awash
with the beauty of Japan, take in the spectacular collaboration between these
traditional arts.

HE G 288 2 BUR I (E D 2 3L ZOH TH 30 04E BT O VL 5 BEAG L2 B BY
WICHERD AL BB ADDLEDE DR ED S EIREAL A
PIRCHLTLEDIEAI 9?

There is a timeless aspect of Japanese culture that holds a strong appeal to those
in our modern era. Today there exist many familiar aspects of the flourishing
culture of the common man from the Edo period, 300 years ago. Who is it you are
going to come across next?

Now, we will pick up where the preface left off, with another performance of
kodan. We hope you will enjoy this next performance, where the storyteller goes
above and beyond his role to act as a facilitator between the preceding and
following performances.
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Now, emerging from the time tunnel, we see a man wearing a kimono with a
noble family crest. The man comes out in front of the audience and starts to tell
fascinating and funny stories. In his tales, he brings back to vivid life the stories
of people of old, from a time when lives could not be photographed or videoed.

Alone, he inhabits a wide variety of roles as he performs rakugo, a traditional
storytelling art inherent to Japan that is more than 300 years old. In this scene
you can follow the story through the on-screen illustrations and English
subtitles.
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As we once again hear the spiritual tones resonating within the time tunnel that
links the past and the present, its gate begins to close. But this won’t be the last
time it will open—sometime, somewhere else in Japan, Zipangu Show “Rakuza”
will use it to embark on another journey to the past.

Now, as a finale, you will be able to listen to a musical performance that combines
western instrumentation with the shakuhachi. We have no doubt that you will
thoroughly enjoy this poignant scene blending Japanese and Western culture.



