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- H S A H Vil i =
Z2E NLEBA tone, note
By GEED 58A (OHLBA) unpitched sound
=E WA “harmonic overtone, harmonics
T (F0oB) z‘oA,_ 5 (:rot@rvaé) | pitch '
EBH (FoEX) 154 ¥ 1< (B3&DOEE) | loudness, dynamics, intensity
56 BAL XL, WA tone colour, timbre ({A)
T4 BAOW letter names, pitch names
T BAOV S letter notation
& B @ ExF oM
. . 'i"a, '—‘Lt..iﬁ%
—RE Vo TABA EI?E; N, B { ne-lined octave,
: — (once-accented octave)
3o |(CAE CARE
—EE Kll'C/{/i’S/{/ E ,'\, o |{two-lined octave,
(thoe-accented octave)
i .
. s B . | (EEAE ZRr T
=41 EATABA. — /:\ ; three-lined octave,
E ’ (thrice-accented octave)
Mlehie~E,
VYA Y A=} Wit BA e N, B Riehieend
G small octave
, , OB ~H,
OHMAE OB A T2, » luamn%
T::_j ) great octave
e FT—&~E, T—Kr
T—AE L2vs o TABA =5 | 2)E
‘ :‘:/ contra octave
BE MhABA Stammtdne (), Stammstufen (Jh)
REE li%;‘:k*id/{, abgeleitete Tone (¥f), abgeleitete
Stufen (¥h)
FARNE- -V -1 ZWEBA sharp (H) z\> (B) -~ (c-sharp)
zE ~NABA flat (4 = (bflat)
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A £

ot H

] z

Ledz0WEA

double sharp CH) Tz (B) ~-

(77 =2
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w2V EF
, (c-double sharp) ‘
BEE L 5~NABA ‘| double flat (@) EZ » (b-double flat)
§2 % K
R °E £/ & ik . %=
R (ER 2035 (ZEAD staff, stave
B | A | lines, staff-lines, stave-lines
B 2NN S EA, 1st line
Ea RS R A, 20d line
B IENE AL 3rd line
R RWEAEA 4th line
BER EWIZRA - 5th line
NEi | hA spaces
F—M WA 1st space .
R PENNT YA 2nd space
B=M WX AMA . 3rd space
g urlis| A B XANA 4th space
ﬂﬂﬁ A leger lines, ledger, addeci lines (k)
LR 5 2V EA 1stﬁfleger line above
TE—H L7sZEWNN o A | 1st leger space below
' ‘ CEDfll, THICEEL 2]
FERLE PRAETS G clef
BEBILS ZOHBARETS -| treble clef
~ERS ~BAEES Fclef
EEHLES TWBARED S Bass clef
~ERE NEAEDS C clef
TS %’/v l~%:‘_' 5 alto clef
v75 /85 V7S5, &ZT5 soprano clef‘
5 4 — RS F X5 tenor clef
(77—n)
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i | Ho 1
FERR FRALD S
_ ‘ : } treble staff
%g%%iﬁ ZHBAEST
o~EHR ~BAEV 1> '
} bass staff
EA=grit B TWEAKESD S
Kol TEWh ol brace
B (R27) 5% score
KER IRAAB X0 ) great staff, great stave, grand staff
§3 & ¥
B I o 2 % i
=} BAER 'no‘teA
A3 head
15 stem
e (72 hook, flag ((3K) {EHE=E
JHT , nAZS Balken (3%)
B (BOEX) A b time value
Tr—= double-whole-note [k, breve (& - £
2FF YTARAR whole-note (k) '
ZRER ICRBAR, ITRABAS | half-note (k)
BB LEBAR, LEABASE | quarter-note (3] -
NYER b aBPAE, ZBRASA | eighthnote ()
& .
TAREEF Lw 55K K8BASE, Uy ) | sixteenth-note ()
ALBABAER CEDfh, ThiZH#EL 3]
FREF SLTABAS dotted note
(B fAEmsER
(dotted quarter-note)
BAEEF L2 SETABAR double-dotted note
| CFD AT EmSEH
(double-dotted quarter-note)
HF nAS group-notes
T WChAR doublet



A = o EA 5 O | %

=HEFF SANAS + | triplet

PO LFANAR quadrupiet'
- R ‘ . ZThAsk ’ quintuplet

CEOf, ZHIHEL )

§4 4K FF
A OE % FA vl Cowm £
wE . Ewdh i ' rest
7 v — K Trv—~&y 545 double-whole-rest (3£, breve-rest
24KF FALEZw S 50 whole-rest (€]
"7 Vi | WHEE 55, IZHAEy | half-rest (R)
. 55
PR RTF L&ZEw 355, LEAZe | quarterrest (k)
1 5% '
NEHRTE b 5Ee > 5, i HLREA eighth-rest (3%&]
- EepdH
TARKRFTF LwdAH&w 355, U sixteenth-rest (3§
WwHIAHLBAEYw I 5 - (xofl, ZhicHELB]
(p=t el , 1 SATAZw S5 dotted rest .
_ D S5k
. ' ‘ B o (dotted gquarter-rest)
ﬁﬁ;ﬁﬂ:ﬁ S 5TAZw S & ' doublg-dotted rest
B o CFI) B sk
. (double-dotted quarter-rest)
T - NAZe 55 1 continued rest, baton ({A)
| o, 12
§5 HB F
m B % oax K | i %
Bf Ozx5L ' time, meter
oty Y7 e 12 = = ICRADIZU 5 L two-two time
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il = | &% » % W %
Eﬁi@ﬂgi‘ﬂ? LEADLT x5 L, XAS| four-four time
ADIAT 5L
NS OABT HHRADS TS5l | six-eight time
, (EDfth, ZHIZHEL B
= B S5 o 5 Liw : _b'n‘lar)}, duple, evén times
=|FR ZAT xS LV ternary, triple times
BT 2ALBAT 5L | simple times
| ??cé‘fél? 5HLZT350:r5L compound times
BemT ZATS5Tr 5L mixed tirhes, vefmischte Taktart ()
ot ALV rB5L peculiarltimes, irregular times |
BFics {0r3LEZ> time-signature, meter-signature
77—&“/ Koo ' accent, stress
" 1< beat
gz =y 5014 down-beat (TF#).
- B L <Y up-beat, Auftakt () (1H)
B Leo&: 7
- hNE Lr5&D 7| measure, bar -
Heax 1;@ 54 bar, bar-line |
B LU wdEA double bar.
R Le > L A Schlusszeichen (¥4, great double bar,
' close (CK) AR
7R tempo () |
®S cibﬁbé tempo, fi.r.x:;e, speed (EFIE '
RETI rhythm
vvaR—y g v éyncopation, éincope ()
§6 F &
e = i » F 4 %
BE BATHN interval
—E (R WwWHE (¥5.8) unison, primé
—E | Pl second




A & it H pil 1# z
= IRE | third
PR L¥, XA fourth

CHEE hoP fifth

RE A E sixth

I LbE seventh

NEE (27 5—-7) Fa-Yal , ‘octave
SERIETE EABANNTEBATY | diatonic interval
A ERNERE !IA,?SAﬁ\L\f??SAfL‘ . chromatic. interval
& (51 mAEA (BATW) CHI) perfect fifth N

- E%J SEEEE, TRAE
' EHD x5 (BATW) (#1) major third (R=HD
5 (EED f2 A (B8 ATUS) () minor third (E=HE)
B (EED z5 GsA;cw) CHI) augmented fourth (igﬁgggg)
wHY (EED) L35 AT (A doppelt-ibermssige Quarte (1)
B (TR FA (BATWY) (#I) diminished fifth (RFE )
TR (BB Cw5FA (AT I doppelt-verminderte Quinte (%)
[F2% ] Erdb consonance
R HE:5D dissonance
HEE r5BATWH consonant interval
A ERE SE 1 SBATY. dissonant interval
£&F EABA | tone, whole tone, step ((3E) =
CEFH TAFA semitone, half step (k) 1§FE

BB VBABA microtone ‘
=425 SAEABA tritone, tritonus (5 7 )
ﬁz_:@ TAMN - inversion
TYN—E=y T enharmonic
REAE WHWE 3 BA enharmonic
i3 & o degree, step (3K
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§7 ¥ B

H & 74 & I R %
-1 BAB ‘ scale
BRER L riBAMWN - major scale .
MERE TCABAN minor scale _
e SR BAY DI ABAINN melodic minor scale
ﬁﬁﬁ’é‘ﬁgv | DEVLRABANY harmonic minor scale
- BREER LEALABAIY
=159 . '_g/{/-';tsz{,il“«_\ _ diatonic scale
: =11 - TABANW 4 chromatic scale
+E5E | Lw?d G:%S'/Lia‘ﬁ,ﬁﬂ;\ duodecuple scale, dodecuple scale, -
: ‘ twelve-tone
HEER . C'ffo‘/{/:?a‘ Ay , pentétonié scale
sEEn o leamaABAs whole-tone scale
A 1brdbzx5 major key, Dur (i)
, () ~&H C major
b T ' cABbx D minor key, Moll (3]
' N (D 1555 A minor
A5 _ HLr5Z5 key-signature
e HrHEW | tonality
I () thxd (BW) atonality
=2 NN S FENCD! polytonality
#HE @ J 5L “E)@ 5 (W) bitonality
=t L BARKD Tonreihe (J#), tone-row
FrFFa-—F | : tetrachord
-FRIER LwAEWwbzrd just intonation
$—Veeb—V '
(thRIARE (bw 5 Zﬁ*/{,‘b r59h2) - | mean-tone system
SEg ‘ ANNEAYD equal temperament
LS ANADETS chromatic signs, chromatic signatures
z/c‘: _(%) s AWETS | | }Shafp sign
fé_‘g? p ' ~AE : g ' }flat Sigljl
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A EiSY

B &K

W =

'z (B) &%
X 7'/1/:‘/ + —-7

ERS
ETNT7F e b

AbLiL 5

FF 2 T
EE IR
=1
rxE
g
TRS
BE
T (LED)

7 h=EE
B
B

ST (BIEED

o
R4
GE%:
&
wEM (EEE)
RELE
BE
B
By 08
B 2B
ferk

VN ABY- Sl

Loi~AEDS

ZAWEZS

DAL EZS
Leish

Uz 5Vl/ wkA

b5 BA

ME A

EHBA

b 3 BA (U 3ELE
A)

554 (hLeBA)
BANE

HUMNE
EALLABLS

ANEZSb 5 (BATVD
x5)

RAMLb 1Y
ESHWbr 3

¥5Lebrs
TAhbrd
TEzA (ZEGFR)
ZELEA,
W3 ‘
AN
MBS L x 3125
BADWL L3I
HATS
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| }double shaip sign

ddouble flat sign

}natural sign, natural, cancel‘ (&3 "lﬁﬁﬁ
£5), bequadro (5

accidentals
tonic |
supertonic
mediant
subdominant
dominant

submediant, superdominant
leading-note, subtonic
}tone—(voic&) range, compass

related keys and parallel key
D ~REOERE—1 G,
FRA, 8RR, ~RAB, =5H
RO ~EHE (R
relative key, Paralleltonart (i) fE l;;-—,"}%i
SvxFOREEA (WD ~REBHLA

remote key

) ~EFHEeE L ER
parallel key, gleichnamige Tonart (4]

modulation

circle of fifths

spiral of fifths

transposition

syllab;é names

solmization, tonic sol-fa, Solmisation (¥#)
ABC-dieren (ﬁ{j

mode

®



H &

fig z

B I il

Behen: 1 Z x5 hVEAITS church modes
IEEbES: LN EATS authentic mode
gE ks e NI plagal mode
¥y 7HER FY7HAES | Dorian mode

7 ) ¥ 7 e T IETRAES Phrygian mode
Y5 4 7 e VT A TRANED Lydian mode
I2VVTF AT |37V T 4 TRAES Mixolidian mode
=Y 7 Hewk = ) TRANTS Aeolian mode

A4 4= 7 jEtk 1 4= 7 AT Ionian mode

LA F Y 7R

ERFYTEAITS

Hypo-dorian mode

Chypo %5EF¥ 5 %@{ei:m:ﬁtéj

FUN
TRy T

e

§8 ¥ 1 &
Fa B i & il o 2
SR E ’ 5Ll x {HBA ornaments, graces
FTE GEE Learsa (osi) appoggiatura, Vorschlag (3
RAEETH bLrdFANBA | long appoggiatura |
CLIEAR=Y Y A AR A acciaccatura, short appoggiatura (HIfA
, t 8), short grace-note ({EFHFE
waTE SALEARBA | double a_ppoggiatﬁra, double grace-notes
| o EAE
HRITE Z3RBA after-note, Nachschlag (3
?Eiééﬂ% | BT BREBA double after-note, Nachschlage (4]
x—v | ' | turn '
Zhlg—v “CA,jJsL\ K- inverted turn
Saad | mordent {3085, Torien
trill

arpeggio ()
tremolo ({#)
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§9 mEE, EEEORS, Foft

i
B
v
&

i 7

7

o Z

74— %

T—7T4Fab—Y gV

A G -
VA — b
=nh—F

R — b

ARy Hh—F -
RAEHAT 4w E

AV « AR o Hh—}

FR— b

HrgrxrvE

Yy V¥

Y
7 = Vi% ‘7"" x
.
e
con ped. (£¥)

una corda ({f#)

tre corde ()

BARCEDS

WBIE Ao O

IZWEA»- Z

&N

lav._g—-v

W%-ﬁwﬁ

U e ans
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dotted -double-bars

repeat, npetleone (), rephca [5}]
prima volta (£#), 1lst ending
seconda volta (f#), 2nd ending

da capo (1) B5LC D. C.

dal segno (A BEL T D. S.

‘bis (57 ]

fine ({#)

articulation

slur

legato ({8
marcato ()
portato (f#]
staccato (] .
staccatissimo ({7

mezzo staccato ()

'tenut'c; )

portamento (f#)
glissando (f#)
tie

fermata [ﬁ'], pause, hold

' pedal, pedale (4%, con pedale [6:‘] DS

&ﬁw&%Tm

SRENEF ST (HEDO=K AT SEDE)

—HDE, EOFL (FEFL) &

BB TEYRT
=HO®, EOSKALETIERRT



mE e R B % 0 0» K W o=

senza ped. (F) EYTy RE—V. SREALLIE (EbTID)

pizz. () EFH—} pizzicato () DS

a0 () |7aa 5

‘sordino 8| YT 4 -0 S5, mute, damper

con sordino (F) | av.-vasra—J BEEE U T

senza sordihq Gy xvy 7.’ VT 4= HEsL LT

dv. (B |Faev divisi (§%) OB, 51 TOK

a2 T ke a due IZAL, ZOTOK

loco (loc.) (£ moz FRAIE T |

vide (55 V) E—F ﬁ;,%pdeoxjgﬁﬁraé vi A

' Szt biz de DEFICE D L XV

® KD H FCEIT

V. S. EAT 4« A—E b volti subito (f#) DB, (=—v%) ¢
' ICOShDE

§ 10 MXBRTAB/LEES
(ZOEIC BN TRHITIERO L WA RB T R CHRE)

(1) HELERTHE

@ BNbo
i = A yij 4 %
adagio TE—Y a W3
grave ﬁ"iv-—'\' ETE4aLL, @5'?"%)%1’.
largo N BBIKL, W2
larghetto 5 /.WV » b STk yPPEL
lento v b A KB hniZ
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