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i 5 7 & il fi Z
SHTHE 7UNE 5 cou.nterpoint', Kontrapunkt (¥h)
%ﬁ?ﬁ frdk v I AANNERS gleicher Kontrapunkt ()
RERALEE B A RV AR T &5 ungleicher Kontrapunkt (§i)
EfEd CWHEA DD cantus firmus (Z '“}“"/j
popiEe EWEA DD counter voice, Gegenstimme (¥
ZEYArEE ARV CIANANE 30 two-parts counterpoint
=AhrEE ZAEWIWDWES threéparts counterpoint
PR et ik LEWwniz four—parf;s coﬁnterpoint
BE S br ik FANL Iz S strict counterpoint
B ek ) ‘5_ TN E R free counterpoint
p:-i iz 5 ' imitation
ht v A canon, Kanon (j)
—ED BV \w¥DHR I v canon in second
ROV EREDH v canon in third
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canon in parallel motion
canon in contrary motion

retrograde canon, crab canon

finite canon

infinite canon
invertible. counterpoint
double counterpoint

triple counterpoint

"quadruple counterpoint

fuga (7 7 v - 1), fugue (3E - {L),
Fuge (f#)
subject, dux (5 5 )

answer, comes { 5 7 V)

stretto ()
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Ry, V—F episode

Bk 7 — 7 AN 72— ‘strict fugue

BT - Ld5 T - free fugue

Bz —H XITA7Z —— # Musterfuge (i), examination fugue

fugue d’ecole ({4)

7H— b fugato (1]

Y Y. A fughetta (G)
ey A w5 T — double fugue
=Ey—# SAL® 57 —H triple fugue
§ 14 XX, ToOft
A ES B T i fi : %

EEE Tl A REEIN Mehrstimmigkeit (i)

B o) JE ARV RN Einstimmigkeit (34

fjféf;_ PRV A DKL D polyphony

iﬂig 3 HEVEANL \homophony
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B (BpER) ABA (mAEAYD) monody

e | BBA Mehrstimmigkeit (§)

(V%= MLLE musical form, form in music
g4 £S5 & motive, mbt'if (3 - {40, Motiv ()
BH BAGTW figure
7v—X phrase
s HEAEDE | Teilmotiv (3]

BHEIRIE ¥5x1x5% motivische Arbeit (1), figural technique
IINER A Lz 35h<€D kleiner Satz (¥ |
KEH FENH D g'rossgr Satz (§h)
: ﬁﬁ%ﬁﬁ ¥ /u?ﬁ & ED Vordersatz (i)
g T Hi D Nachsatz (31
=324 BLIER Periode ()
a—x coda




H & 75 & i {# v %
QramkE R LrdrdwLE - song form ,

(Vv — R (V—rFwL &) (lied form, Liedform (¥h))
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ternary form
compound ternary form

trio (PGED)

rondo form

sonata form

introduction

Thema (), theme

exposition

development

development, development section
recapitulation -

coda

sonata ({f - &)

movement

finale

soﬁatina (), Sonatine [Zﬁ]
chamber mus;ic

duet

trio ({# - 3 - ﬂ_‘j

quartet

symphony

sinfonietta ()
concerto (ft - 2% - {L), Kénze;t (3

concertino ({#)

®
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ok , ZH&:x ‘5 L symphonic poem, Tondichtung(I(E &)
—EinEG CUw3Er3E3%x< | double comerto |
fﬂ%)"ig&ﬂ Erd53Z5&r 51X | sinfonia .concertante ({#)
G B BoXd5&x5E5 & & | concerto grosso (f)
A 5% x5 AHE L i symphonic suite
%’E%rﬁg (RY ==y | NAEDE LK variation
; | . _
vyavR chaconne ({L), ciaccona (£
SRy T passacaglia (§), passecaille ({L)
Gl EX TR suite | o
S amAFaAvE | (EDHE ) divertimento CF#)
€= TR o
VF—F serenade
AT 4K T partita (f#)
FEBIER | L ADATWL X cyclic form
AP U= @D | (g0 EX D medley, potpourri ({A]
(N5Zdh K& L dance |
TATVE .| allemande. ({£)
HHE ey b gavotte, gavot
7 —=F v} courante ({4]
YSAYF | saraband -
v—y gigue L)
2S5 VTS tarantella ¢3!
= ta;Qgc; (A4 V)
T—— | bourrée ({4)
e - polonaise
Erh polka
Hra ’ bolero
T (=—%) TH5LAEEL march
T AN ' ‘ mazurka
Taty b musette ({4) |
AREy b 1 minuet, Menuet (j#), menuet ({4)
sy (BEH) | (iAE <) waltz, Walzer (i), valse (L)
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impromptu ({A)
intermezzo ({#)

overture

capriccio (f#)
berceuse ({4), lullaby
scherzo (£#)

serenade

nocturne

ballad, ballade ({£)
barcarolé; barcarolle ({L]'

prelude'“

fantasy

song without words
rhapsody

étude ({L)

romance

rondo

ballet music -

ballet suite

jazz

vocal music

Gregorian chant

hymn -

folk song, Volkslied (3
song, Lied (Jh) '
through composed song
strophic song .

song-cycle, Liederzyklus (¥h)

cantata (§t - &)
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5 = R
K Lo ode
-3 Yph Iy Ey < mass, missa (3 7 ), Messe ()
€7 » b | motet (3% - {L] |
L | .oratorio (£# - 2 - {4
o ah ‘ LwitA&x< passion (3 - {4] “ A
VoA = a B | (BATAE <) | requiem (5 7 ¥) GEEDRHO 3 i)
i (F25) mf & | opera (Gt - 31) o
AUy 5 (ERED | (ETE) operetta
Sa=-VAL musical ()
v2sT =7 @ (Lxlz3 recitative
797 Gkig) (WL x3) air, aria (f#)
=1y — (FEHK) 05 elegy
§ 15 % &
A . = t & il fi z
g3 Mo & musical instrument
(g G AL A o & keyboard instruments
‘l:"/'j; ;_ )( 77 5 : | piénd; pianoforte
7754 ET upright piano
73 FET grand pia;ﬁo -
%‘*j ;,: 1:’)(/\-— 7 cembalo (f#), harpsichord, clavecin ({4)
A;{/;:;}/-Swf v (+ organ, pipe .organ
—m UL harmonium (2 - 1L)
Yy— NFrh v reed ~organ, American organ,
‘cabinet organ
(2% FAMN-E string instruments
BERE X 5 AN X bowed instruments
(€::4%-37)) (EDFTAH o &) Streichinstrumente (¥
234 F 9‘ v violin |
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1= viola (& - §#)

F = B violoncello (3£ - £1)

a2V hFRA Kontrabass (¥
’ (FFn_=2R) (double bass)
B}y DT AN X plucked instruments

v 1\-——?' 1 harp -

D e b lute, Laute (%)

R — | guitarv.-

<=vFyv mandolin

RN g — banjo

A ukulele (~7 1]

()43 MAD > & wind instruments

BARE {vwbr5 2o ’é’ transposing instruments
RERSE DoMmAdo & wood-wind instruments

Eexnm piceolo (3E - ], ottavino (f£)

7 1@—- k flute

A=A oboe (3 - £, hautbois ({A)

Av27Y »iask English horn

Vi
75 V% v b clafinet

INZZ V) Ry b
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TN T R
> b (EER)
NRATZF YRy

P (&R

R R

Lx5279%» b

clarinet in Eb

clarinet ( in Bb, in A)

‘ alto clarinet ( in Eb)

bass clarinet (in Bb)

saxophone

TrY T alto saxophone (in Eb)
= (E+) ‘

FF—Yrvz tenor saxophone (in Bb)
= (E#=)

Sy by z
+— v (k)

baritone saxophone (in Ejp)

Zr Iy it (,i A Fagott (§), fagotto () (bassoon)

=)

avVbEFT7rITy b
(FTnx—V)

Kontrafagott (3ilt) (dbuble bassoon)
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B A v b
SEESR EANAMN & brass instruments
PSRy b | trumpet
Ea—2n bugle
= S cornet
kv : horn .
(7vvsFHinry) (French horn)
U — trombone
i"-)—t- + o VIE tenor trombone
x; :n vHE— v bass trombone
-ﬁ-y ALV A saxhorn (3t - {4)
| TYa—F Nk Fligelhorn (1)
n v
T bk v alto horn -
FF—hr Vv tenor horn
2=y =T A euphonium
INAR (Fe) | 23R bass in Bb
3R (ZFER) b 5AA double bass in Eb
KARUENE )| 1A double bass in Bb
Fa—n tuba
AT v sousa;phone OK]
SRR T a4 — 3 Basstuba (¥h)
(@3T8 REho & . ﬁégt:ussiori
T4 Vi timpani (f#)
A= b EA xylophone
)’7'5/7](?‘-_,5 VT I HEA soprano
TP RE THEhbo&A alto
T+ —KE Ty XA tenor
SNAKREE SRAY S EA bass
<) V3 marimba
8= To XA Glockenspiel (¥

Vibraphon [;m), vibraphoﬁe
celesta ({f - )

side drum (snare drum)
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KAEx BEENED bass drum, gran cassa (f#)
v cymbals, piatti (f#)
VSTV triangle
P ) tambourine
ANAEXF» b castanet
F o d L chime
ELzxL (D) tam-tam, gong
OEL 2T ToE- T3
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Bo®d3L57a—-F 434V

accordion

accordion
accordion
soprano

alto -
tenor
bass

harmonica, mouth harmonica, mouth
organ
soprano

alto

recorder
recorder, Blockflte ()

sopranino .

soprano

(descant)

alto -, o
(treble) -

tenor
bass
great’ bass

.| transverse flute, flauto traverso ({#)
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BFEER
D Al ' sound synthesizer ‘
BIH CALBABL | elektronische Musik (fi), electronic
music I
Ta=Uw2 -ay | (&LRWEAML) musique concréte ({4
7 v—+ (BHER :
§16 H T B &
F B % % pil #
- A8 AN P ) unison
3] WAL zx> round, catch, circle canon
HIE () Z<Lx3 (£3) solo |
wE () Lw3Lx> (£5) ensemble
—EE (3 icbwsd3Llxd (£35) duo, duet
=EE (%) | &ALte5Lr3 (£3) | trio
WUTFTohizHEL 3)
&% (B Bolrd (HA) choir, chorus
R A8 E5eundiol 3 ¢horus of equal voices
L AE CreVaiolxd female chorus
B AR H 5L xS male chorus
BEAE ZAEVHRoL LS chorus of mixed voices
T e RS - a capella ({#)
7 =ESE 77 EALWSED piano tri§
7 OES e7/LLw3%5 piano quartet
7/ AER e7/,ZLbw5%E5 piano quintet
R FARLEZALwSED string trio
HMES FAHLLLY 5% string quartet
FEEE (D FANRL D 5ED (FEA) string orchestra

orchestra
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ZERE6% (BD LotWhoE35 (F2A)
: _ } chamber orchestra
Z2REZE (BD S UDIE W ATARLSGEA) '
€3 FTUWE S AL “ band music, military music
€2 3l TWEINLKIZA band
(73R -2V '
o REHEE 5 Ex3MLTA symphony orchestra
o33 | AR 22 military band
R0 3 ARV IV AL AN : choir

§17 = o fu

A E ®. % il fis
B EE EoloWB AN absolute music
EEE Vx 512WEAHL program music
BEEE | BAEIBAK national music, folk music
RIEEFHR &L%’ SBAHL folk music, folkloristic music
REER L5 &r5EANL sacred music
ER=E3 | BELBANL secular music
EIFURZ Eo¥r32AED improvisation
BIFLRER Fo&r501x 574
fwmeh ~NAEX L | A arrangement, adaptation
K2 AR FUBEIMLAALE 1S harmonization
St PATABLNAE 1 &
A | mAdAsES }m¢wmmn
HERES ELOAZAT S opus number
YL A | . recital, récital ({2
YNT z— /’ a solfége ({4L), solfeggio (f#)
InIE—g v solmisation
BE0E L HLrolrdiE>
RgH: LLx 3535 sight-singing
T e sen head voice
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HaE Ex5€n chest voice
BEHF (B WES K (Lx3iE5) movable Do
B © OB ZTWF (L 5iE5) fixed Do
) X4 BUS ) XBILAD S rixythmic response
Y X.L.ﬂ Y XA

rhythmic pattern
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