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1. HEE BT HEE
HEEAGERE A [BRACS AR 70 8T B AU REHRKL |IEFERE f3 XK
FEE R A T T 100-8055  HURHR TR H XK FHT1-7-1
ZOMOHFEE (FIHREE DS ORE S F )
REEE4 | AR T AT A REHFXL |[HE WL 2=
HREEF AT [T 606-8344  UHRIT UAT T 70 ¢ X ] W67 1] 15 <7 T 124
HIGEE 4 | IRSEATEOE N E S SR A A [ SR SE A A REHERL R HA R
HIEEE AT | T106-8558 MR HE X NAAKT-22-2
G & 4 REHEKA
RS (ERT
2. NP ERMBREICRETLEE
fi 74 OB T SE IR AE BRI |20164E7TH1H-9A4H
FTTE T 606-8344  HUABIRF HCAR i 72 5t DXy I o5 <5 T 124
fiti 54 [E] 738 KAl e BRI 201649 14 A-12H 121
T T 106-8558  HURLHHE X ANAANT-22-2

3. HEERT LS & 51N OENBFICH S HHE

FEhrinFE OB HBY

Tanlb T URLORHRELT, 20 EZINAERET HENFEE L TASHLILTVND ANRA OIS,
PN R— L« XU (1904-89) OEFEZRY XKD EEE, ¥V OEMORROa V7 v a 250, %
=S RICBFAXVMEOHLTEHLEIHT T =P R—)L« FUPHE, LN RF—)L « XU EH
fif, T L CENY 7 4 7 ERE N X —03MERE EodF 7 e =7 Mk v, ENFTEERSZ SO
W, A hRE, B2 P23 8k BT b, ZROOEMER L CToORNEOERIZK U O 2/
L, SHICHAREZASAS VORI F G2 2B ET D,

ENLFEOHT (XA FL)

7= B DL X —F The Sardana of the Witches

TR ETUINEDHE I ADHE View of Cadaqués from Es Pianc

FraBZLZYHILER-Eiay hol® Portrait of the Cellist Ricard Pichot

Portrait of Grandmother Anna Sewing

MW T DT O H B

View of Cadaqués Seen from Mount Pani

RIS D ADRKE

JyzuaBOEE L7-HEE Self-Portrait with Raphaelesque Neck

N

Cadaqués Seen from the Back

TR ORI & A

HATFEDDDHRAS — Poster for the Fair of the Holy Cross

==
BB A Cadaqueés




EINELFEDOHFE (XA FL)

TR -V ROBKTH

Bathers of Es Llaner

) (AA7)

Still Life. Watermelon

Ea U A LEOFY)

Purist Still Life

BEDY I Girl with Curls

VI D% AHE Girl’ s Back

=D EDANY Figure on the Rocks

BRI %7 Femme Couchee

wi The Bather

I D R The Sense of Speed

PR T 2RO The Shades of Night Descending
RATRNT The Invisible Man

=IVA - TV —DOHBK

Portrait of Emilio Terry

OV EFE DB 5 ER

Enigmatic Elements in a Landscape

B CRE Ch DT A k-7 —
TINCHE Y D0 DRSO T i

OoRULLD WILULIL IS LYDIC APPCIldage LEdITlIly OIl d

Bedside Table which Should Have the Temperature of

a Caordinal Nact

BT DR DN & BT A

Figure and Drapery in a Landscape

Hbo-b

Singularities

NT ) =T

Paranonia

RN AN NN
54

Surrealist Composition with Invisible Figures

F—H A RNTOREFHFST-3INDE N 2L LT
VA2 NOLFH

Theree young surrealist women holding in their
Arms the skins of an orchestra

N

TERESF R 2 E

Morphological Echo

Bl LOBAIaDY 4 —F A

Venus de Milo with Drawers

(Hx DA A=) DIZDDBE

Study for “Disappearing Images”

B NI YNt

Métamorphose de Narcisse, Editions surréalistes

(FEEE IR (English)

IFNV ZADOER] . =27 JALHERFE Métamorphose de Narcisse, Editions surréalistes
(LEERRD (French)

Fi—EoNFEEIZ AR ORE] . Iud#E4d - Les Dessous d une vie ou la pyramide humaine,
N YRS [Shunchokai]
i The Ship

JB & KRG AR

Wind and Sun--- The Lightning

PR R—L -« XY OREOREES (BES
a7y Va VT LY R

Exhibition of Paintings by Salvador Dali
(exhibition catalogue), Julien Levy Gallery

(& A4 L 35, %248, 19364F12H 14 H 34T

[F1NEN

Time, No. 24, Dec. 14, 1936.

M8 oSz & Ao B & OIEK OMERICH
WTOES] . v7

Declaration of the independence of the imagination
and the rights of man to his own madness, tract

ExDH MRS

Mad Tristan

FEx B MU ARX L] OF-0DOEE

Project for Mad Tristan

TENHIEI D500 ] OFffes - HEE. Kk Ram Ram Ram. Illustration for the book 50 Secrets
F. OMEE of Magic Craftsmanship
F}%ﬁfﬂ@j{£15®5o®$}%%—:j @Tﬁ%% . Fﬁu?’ EO) ATOMICT €XErcIsc O TIIE aspIirdl Ooul TITIIE, ©yes

5 AR O fm R O JR - A E )

closed. Illustration for the book 50 Secrets of

Mocieo Crvafteomanchin




SRR

DEFR (FA V)

IBEWNEI B D50 DRk ] OFfifz + O MIZ
X, ZZESIEOWMEEZFIZLTH, BT 7r A%
BHHRWGH Tl T N TE AT TH

The true painter must be able, before an empty
desert to fill his canvas with extraprdinary
scenes. Illustration for the book 50 Secrets of

TR DS0DOME ] OFfifs : EOMZ

. RCLAR<HEBYIKTF oD HEERNICLT
b, Rl —IEOAHET D5 Z LA L ERE
THLENTEXDZEFTTHD

The true painter must be able before an infinite
panorama to limit himself to reproducing a single
ant”. Illustration for the book 50 Secrets of
Magic Craftsmanship

[RERHITT D0 DWET OFfifs - [EHATZ 6
D

Inflata. Illustration for the book 50 Secrets of
Magic Craftsmanship

[BEMREIEL D0 DRG] DAFfR D 1= DE

Studies of illustrations for the book 50 Secrets
of Magic Craftsmanship

TREMT 5 D500 FkEE | DFEE (a)

I1lustration for the book 50 Secrets of Magic
Craftsmanship (a)

[EsT 5 D50 D FE ] DFfifE (b)

Illustration for the book 50 Secrets of Magic
Craftsmanship (b)

EiE (£2)

Telephone pin

FLIEDEE (B')

Persistence of Memory pin

HTxE TR

Daphne and Apollo

N RZ LA ILT

Tristan and Isolde

T 7 4—=U7 Ophelia
o = A L i Select Pages from Don Quixote of la Mancha : L’ eére
[R - R —7] Offis : TR atomique (The atomic era)
N — . . Select Pages from Don Quixote of la Mancha :L age
* AN N r\L\ . A S )
|T ]\ Vs X AR TJ @Tﬁfﬁ : ﬁj‘:ﬁjﬂ‘:{t d or (The Golden Age)
TRy - R —7] oL FHEEN 5 Ky - |Select Pages from Don Quixote of la Mancha :Don
FAR—T Quichotte accablé (Don Quixote overwhelmed)
S = A . o Select Pages from Don Quixote of la Mancha
R e A—7] Offi : RN :L” aurore (Dawn)
- — Y . Select Pages from Don Quixote of la Mancha
. IR — ,‘L\ : HA
[R>S R =70 Offis : BR :Madonne (Madonna)
TRy« R —T7] O Ruw /Lo X THRO Select Pages from Don Quixote of la Mancha
HEL ‘Apparition de Dulcinée
- — Select Pages from Don Quixote of la Mancha
S Ny ~D Y : o
FR> - R—7) Ofis : REA~OKE :Attaque de moulins (Attack on the windmills)
o = N = Select Pages from Don Quixote of la Mancha :Don
TRy - XF—7] Offifz: N>« FH-—7 Quichotte
o = A - Select Pages from Don Quixote of la Mancha :Les
F}i’/ R ?jj Dz 1 B ] chimeres (The visions)
Iy - 8- —7] OFFE : &KD K« 74— Select Pages from Don Quixote of la Mancha :Ré
T DEFE verie de Don Quichotte dans la nuit (Reverie of
S = A . . Select Pages from Don Quixote of la Mancha :Les
[ R %h—7] Ofis: VA 18 outres de vin (The wine casks)
TRy« Xh—7] OFfife : ibRE Cat=19 5 R |Select Pages from Don Quixote of la Mancha :Don

e RIR—TF Quichotte en lecture dans sa chambre (Don Quixote
BREEDOYGE  ENERT H R » ¥4 — Histoire d un Grand Livre :Don Quiochotte a la
7 téte qui éclat (Don Quixote with exploding head)

F=stE+] Offifa

I1lustration for Le Tricone

r=stE+] Nz

Le Tricorne Frontpiece

[=ftE7] 52— Le Tricorne Page 5
F=MAtE 1) 9_— Le Tricorne Page 9
[=ftE 7] 15— Le Tricorne Page 15
F=AME+] 29— Le Tricorne Page 29
F=#AME1] 37— Le Tricorne Page 37
F=AME+] 43— Le Tricorne Page 43




LM FEO/FR (F A FL)
F=AME1l 57— Le Tricorne Page 57
F=#AtE 1) 65— Le Tricorne Page 65
[=fAtE 7] 11— Le Tricorne Page 71
I =#AtE 1) 85— Le Tricorne Page 85
F=AME+] 93— Le Tricorne Page 93
F=AME+] 99— Le Tricorne Page 99
F=AME+l] 1133— Le Tricorne Page 113
=M+l 127 3— Le Tricorne Page 127
F=AE+l] 141 3— Le Tricorne Page 141
F=fmME+] 1493— Le Tricorne Page 149
=AM+l 155 3— Le Tricorne Page 155
F=fmME+] 169— Le Tricorne Page 169
FT=AE] 171_— Le Tricorne Page 171
- - . Les Diners de Gala :Les caprices pinces princiers
g s L=
77 OB s EREOKE IS 4 (Princely Oliers Caprices)
- Les Diners de Gala :Les canibalismes de 1’ automme
g . %,
77 OBsE : KOAR R (Autumn Cannibalisms)
- o . . . Les Diners de Gala :Les spremes de mallaise
-SRI IR N 3 J—
A7 OWRE: VY 8y FRAROY 27D =4 liliputiens (Supremes of Lilliputian Malaises)
.= . Les Diners de Gala :Les emtre—plats sodomisés
>SN
A7 OB Y FARHEL (Sodomized Entrées)
TCcs Diners de Gala -Les Spoutniks astIiques ©
T OWE - WARHTFMRB L AT — b= lastico statistiques (Sputniks Polished by
Qtatictical Maoconte)
.= o < o . Les Diners de Gala :Les panaches panachés
g . o 3 . o 3
AT OWE: L XFy v SFy e (Assorted Panaches)
s N Les Diners de Gala :Les chairs monarchiques
g . bk
77 OBeE : BEBHIN (Monarchical Flesh Tones)
- - = Les Diners de Gala :Les montres molles 1/2 sommeil
HR . ML \ =] | =
77 DWREE : HRERIE DR 5 2> R TIR (Soft Watches Half Asleep)
BT DOWE « T 2 mDHFEL Les Diners de Gala :Les ”Je mange Gala”
HSOWE: L - B ) ) a Les ]?iners de Gala :Les pios nonoches (Nocturnal
Carvings)
- e Les Diners de Gala :Les délices petits martyrs
§ . - N HS
T OWE . B ko & LN (Little Martyr Delights)
- e . S g e s [ Les Diners de Gala :L’ atavisme désoxyribonucleique
HR . NA AR S a (=) ==
AT OWEE : 7 AF 2 U AR RS RS (Deoxyribounucleic Atavism)
Ofs xXd—25 « 7ARY RZ—/UIE TRHE D] |[Frontispiece. Poémes secrets de Guillaume
£ Apollinaire
IR, B, 8 Xa—L4A - TRITF—ATE T Nu, cheval et la mort. Poeémes secrets de Guillaume
EoEr] kY Apollinaire
T ANV i E il S d—2L - 7D Nu a 1 escargot. Poémes secrets de Guillaume
2—/AE [REOFE] LY Apollinaire
LW Xa—2L - TRV X—1UTE [WED Téete d épines. Poémes secrets de Guillaume
ael £V Apollinaire
Ty bl FI—L5b - THRUFRX—/)L{E [ La Plage de Séte. Poémes secrets de Guillaume
EOFE] LD Apollinaire
Himl A oL I —Lb  THRITF—/LTE TR Nu au Peroquet. Poémes secrets de Guillaume
Eogi] £V Apollinaire
19144ED B 19184E F TOESr FI—2L 7 Guerre de 1914 - 1918. Poémes secrets de Guillaume
Y 2 —AE TR O] L0 Apollinaire
ROWs I —Lb « 7RI X—NTE TWED [Nu a la fontaine. Poémes secrets de Guillaume
il LV Apollinaire




EEFEOHTS (XA FL)

X — 2 R < AR
{E (o] LY

FTI—L TRV R—L

Nu a la guitare. Poémes secrets de Guillaume

Apollinaire

ST DIERDISDEE FI—Lb « TARY F—/L

15 T o] £V

Les neuf portes de ton corps. Poémes secrets de

Guillaume Apollinaire

IREHEOEOT U ] - KoM

[~EZEOEOT Y A Ok Frontispiece. Alice’ s Adventures in Wonderland
- - Down the Rabbit Hole. Alice s Adventures in
‘ 1 . -
[~ HOEOT Y X.ﬂ CHOIERETHT Wonderland
The Pool of Tears. Alice s Adventures in

Wonderland

[REFEOEOT UV A] BB MTF-Z L

A Caucus Race and a Long Tale. Alice’ s Adventures

FUWEEE in Wonderland

IREHEOEOT U A] 9 &X, /N&72 /L |The Rabbit sends in a little Bill. Alice’s

v SR/ BN g Adventures in Wonderland

THREZEOEHOT JAL]  WHe L6077 K |Advice from a Caterpillar. Alice s Adventures in
I3 A Wonderland

IREZFEOEROT Y A] « Kzt aay Pig and Pepper. Alice’ s Adventures in Wonderland
TREEOEOT VR  BhrLeBRAS A Mad Tea Party. Alice’ s Adventures in Wonderland

FTmﬁ@E@TUXJ:ﬁI®7U5yF%

The Queen’ s Croquet Ground. Alice s Adventures in
Wonderland

AEEOHEHOT TR IT¥ U I T ADER

The Mock Turtle s Story. Alice s Adventures in
Wonderland

wrwﬁ®l®7)xj:n7x&~®ﬁF

The Lobster Quadrille. Alice s Adventures in

J—) Wonderland
FEEOEOT T X : XV FNEZERAT DX Who stole the Tarts? Alice s Adventures in
72?2 Wonderland

[REZEOEOT7T YR 71U A0S

Alice’ s Evidence. Alice’ s Adventures in Wonderland

Tauramachie Surrealiste Le piano sous la leige

S 1 GRRAE] - E o
[vanv7 Y 2504 BomorT ) (The Piano in the Snow)
[~ 7 ) ALNE4]  JiE Tauramachie Surrealiste Le moulins (The Mills)
- — . Tauramachie Surrealiste La television (The
R ] F .
=117V X.Aﬁ/jf'ﬁtl:,ﬂ o7 L E Television)
Tauramachie Surrealiste Tauramachie au tiroir
N 1 SRR a5 /1
[rarbr D ALMEA]  GIE ML LB (Bullfight with Drawer)
< .- Tauramachie Surrealiste La girafe en feu (The
3 | 3l . >
[vanrvr7 D 2A8mBE] 2%y Fire) (
< Tauramachie Surrealiste Les Perroquets (The
R 1 1" .
[ 7 U 2AEA] 4oL Parrots)
Fv= L7 U Z2AHEA] ;e Tauramachie Surrealiste La Statue (The Statue)

T 4 XY Dali a Gaudi
- -y " JLe LR iddes Faces, Dial Press
Rangl . #4147 L At Hiddes F Dial P
E T
At B OOOREL . Z AT+ TR Fifty secrets of magic craftsmanship, Dial Press
jﬁ[& TORL . TFAE TR Y2 XTI = Dali’ s Mustache, Simon and Schuster
TR¥oBRz) . 7« ¥—70 v Rt Journal d’ un génie, La Table Ronde
T %7 = =7 NS
i[fz;i%iy)gﬂijE§jlf;;?ﬂ&ﬂ IR Lettre ouverte a Salvador Dali, Albin Michel
(LA T RIA) O=HDEE Preparatory drawing for Leda Atomica
M EERES (a) Manifeste Mystique (a)
M ERES Ob) Manifeste Mystique (b)
FHLE Les Brouettes (The Wheelbarrows)
WRE 5 OEEG Untitled. Equestrian Molecular Figure

YR 522 B INOREGE

Soft Watch Exploding




EINEFEOHFE (XA FL)

FELFHWTWLEY Nature Morte Vivante (Still Life-Fast moving)
HaIL (32 < BT B ) Cgmpotler of Fruit (Study for Nature Morte
Vivante)
3OD A HFIZHENTZEA Saint Surrounded by Three Pi Mesons
XA H O RE Pi-mesonic Angel
EF (Rv bk« UH MO/NE) Noon (Barracks of Port Lligat)
RX7 M) —F = (Bf) Beatrice (Madonna)
FA A Lion
(7 bo 7 OREHEE) OF-DDOEE Study for The Battle of Tetuan
TEES DX a7 [r?zl‘ll/ Ny =—_ ZUZLT [Illustration for the Exhibition Catalogue
T b T DOREE] D2 DR "Fortuny, Dali v sus batallas de Tetuan”
(LR EHG 254 1) OB E Study for The Hallucinogenic Toreador
TNT Az g D=1 Hannibal Crossing the Alps
Z 77 T LR Raphaelesque Hallucination
T e A Y TIVEDOHREIZNH T A A Untitled. After The Jester Don Sebastian de Morra
DTN T 4T =T by Velazquez in the Courtyard of El Escorial
TJL e A U T VEDOHREIZWADS T X7 A Untitled. After The Infanta Margarita of Austria
D T=NHY =2 T by Velazquez in the Courtyard of El Escorial
[V bw=— U oD (7T rvTr . :
S Fortuny, Dali y sus bataillas de Tetuan
AR PES]| Entretiens avec Salvador Dali
[# DIz k51EE Les Passions selon Dali
FTZVicksxVl Dali par Dali
TNADF V272D 51k Comment on Devient Dali
T4 7 O] Les Diners de Gala
THToDT A 2] Les Vins de Gala
EEAEREN Obres de museu
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SALVADOR DALI

MIETAMORPHOSIS
)F NARCISSUS
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SALVADOR DALI

METAMORPHOSE
pE NARCISSE
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The Weekly Newsmagazine
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Declavation of the Independence of the
Imagination and the Rights of Man
to His Own Madness

WEHEN, IN THE COUISE OF HUMAY COLTURE 1T BROOMES NEUESSARY FOR A&
PEOFLE T0 DESTHOY THE INTELLECTUAL BONDS THAT UNTTE THEM WITH THE
LOGICAL SYSTENS (F THE PAST. IN OBDEN TO (NEATE FOR THEMSELVES AN
THUGINAL MYTHOLOGY WEHICH. CORRESIONINNG TO THE VERY ESSENCE AND
TOTAL EXPFRESSION OF THEN BOLOGICAL HEALITY, WILL BE RECOGNIED B
THE CHUOICE SPIRITS OF OTHER FEOPFLES — THEN THE RESFECT THAT 15 I0E
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OO Siaws or NAGK

Teanslated by Haskon M. Chevalier
£ IFL

NEW YORK

“Part Lligar Madonna Help Me™
FTHE DIAL PRESS 1948




SALYANOR PHILIPPE
DALI HALSMAN

Dali MuiTacke




Londres, 23. — Se ha celebrado la
segunda sesién del proceso contra el

do b 1d
Ba n ue
ayel.

Declararon varios testigos, enire
ellos una joven llamada Sally Joan
Norrie, quien conoci6 a Ward por
medio de Cristina Keeler. Seguida-
mente lo hizo una joven austriaca,
presentada_al tribunal bajo la inicial
de «Senorlta R.», quien declaré que
conocio a la Keeler en la tienda de
modas donde trabajaba, y que ésta. la
invito a conocer a su «hermano», (que
era el doctor Ward. Reconocié que
habia tenido relaciones ilicitas con el
doctor, pero afirmé que en ning\in
caso éste la habia puesto en relacion
con otros hombres. Después declard
Marllgn Davies «Mandy», quien de for-
ma de njjestirados
para ﬁﬂﬁ m Igresen-
té a diversas gersonahdades. entre
ellas Lord A clor Douglas

Fairbansk c tuvo re-
laclones —_ sola-
mente e o di-

nero para cu rir 5us gastos de Ia se-
mana. — EFE, La Table Ronde
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FORTUNY DALI ¥ SUS BATALLAS DE TETUAN

aEin il pervben do Picasss, do tod wipail, gy
aleempee pidazr de Albamibes, de Eiesricl que se
etreibinnr,

DAL

Antosio Gaudl, que comilenb « Fottuny comt o mis gran plitor de Jow thenipos mo-
detnes, babla diche 5 repetsdo » Franciscs Pajols, micstr il inmortal, que todo el grast dra-
m&hmmmmw-muﬂnwmmmpm
e Cxzmne o ved de que yo [lamo sdell de Masisno Foerany, Gaudl,
en w thenps, predijo tanhidn que Cézanne conibatina @ e pintirs kooockst, Gaudl babls pre-
iAn pon u genio, Is neceidid de b cootiracién del vimuosisma expatiol.

Desde Veldzques e puede irmar que ls piniurs musdisl gravirs ea toeno de Fapafs; s
Muse del Prado so hubises habido bnpradonime, in Jois Gels ¥ Pablo Picaso no hobicrs ha-
bido cubinno, sin Mind y Dall oo hubiers habido Hoy, bos mtjares pl infi
fex, Tupics § Millases, vcn espadioles, y i Posruny, que en pe famors mlpiesdurss poice o wquas-
tuart de secifins, oo podeis producine o bnminase ealles cusificdo pos los abatncios, oo
novisine eergla parsda al dinamisma de Farmuay, encrigfa de la fitica necler de Max Plink.

Mi homensie a Formany es ums bendls expirivual 7, evta baralls, 0o podia ser otra que fs oz
talls de Terudns, ya que ex b mis mendbi v imcendental de odas fas que b caiitido, 1 mis
universal ¥ b mis Iocal, pot set 1a da low rosenios; of General Prim con au evpads, Formuny con m-
o I Fuegos de sus colores 7 Gaudl cnn las convalsionss pltress de sinees Fe, que e b que
enfrenaba unfversslments con ls dociriza de Mahoma, v, par c3z0, Blnhs wno de Figueras, Dali,
para Bevar ol paroxhime hiperesésien, propio de b ramantas, o confSomo mdy vaso y fecando
de lea therspon smodernos. Mahoms y Reimendo Lulio esrs o etrs e |os s desérticos airica
e —Pujols e % Bbro «Catalaga § §s goerrs del Masries— donde Lulio debia marir Lipidada
en Bujla, habis ido 1 demostrar bis bases de mssstia ciencis, oo que resalivbe sublime babienda
meide meeverns doctar luminsdo por L oces de Otrieme, prechaments coma o peodicm excelso
mis elevido de b invaslda Mshomessns. Resulia, puss, que de us lado Maboma defiende by oo
Eguacitn de b ioonocistis y nuestro Lulis b reslidsd el hipervioldyics, Malioens o are deco-
rativo menoe y Lulin s arte grande, v wArne Mapras, Mabonss ls coteclla casrelads hrseroogénes
am&;mmmvmmuwmr—mmdfmmmw
s que o lnchs vevulte mis grande,
Lailis habda lleyado x M‘l\!ﬂlljlmdﬁgm\lwlﬂlﬂb[ﬂmnmlnﬁn,uulb
pués del |=cendio de s Ibliotees & Alesanidris cremesvaron ¥ le tranmisieron alpn del tesiem de
b antigtodsd, gracias ol cal Lulio, cme bo pinvares espadioles desumbrados par o Oviente de-
Jos kansvimkis ¢ abstracios, serdn los que natidos de ello edificarin b nueva vhilde picdric,
hasads en bis doerrinas de nuéstro Raimundg Lulin, de mances quie Lalio y Mabons se enmscarin
0 tms ceructers bloldgics que pucde comparane a 13 mfemisien esbnacturs moleoslar del Scidods-
somirribemuciticn, que dack vada & b inaminente plntur hisiro de mehum, ya que ser pine o
senes visidn de B Hismels, ya se erate de I historia de Ja mansins de Céesnse, de ls Rondicitin
e Breder de Vellagurs, de la bwnns el trayeon de i1 antipiotn pistado. por us informl o de
la aBaralls de Teeudnie. P exto be pintado en bomenije & Fortuny mi sBaalls de Terudan y poc cito

antes, prudestencane, ya pinsd Is de nuern Apésrol Santiaga, Hay, parfrascnda s un gran ge-
mwmumumwmmmwmhmuw

wepaiols o gas I din.
|Sentiape ¥ cieres Baphal

CATALOGOD

DALY

La baralla de Tetudn. (Homease s Masiano Fupneny).

Arabes acidodesoxireibonucleicos,

50 cuadros abstractos que 4 dos metros se convieren en
11es Lenines disfrarados de chino y 4 seis metros forman
I cabeza de v tigre real.

Ciclo hiperxioldgico, (Firmado con el nombne de Gala y Loeca).
Muerte de Raimundo Lulio.

Twise en el estudio de Velizques.

Autoretrato.

Dibujos y acuarchas.,

FORTUNY

La batalls de Terndn.

Un tribunal en la Alhambra. (Coleceidn Gala Salvador Dali)
Academias dibujos, presados por s Real Apademia de Bellsy
Anics de San Jorge.
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