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For more information about Japan Cultural Envoys:

http://culturalenvoy.jp/en/
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Since 2003, the Agency for Cultural Affairs, Government
of Japan has sent artists and other cultural figures abroad to
serve as “Japan Cultural Envoys,” with a view to deepening the
international community’s understanding towards Japanese
culture, and to forming and strengthening networks with people
around the world active in the cultural arena. The Envoys stay
in one or more countries for a specified period (between one
month and one year) where they conduct lectures, courses,
demonstrations or other activities in their cultural fields.

By the end of fiscal year 2015, a total of 122 individuals,
2 small groups (consisting of 5 people), and 26 larger groups
specializing in various fields such as traditional music,
performing arts, culture and lifestyle, and pop culture has
been sent to more than 79 countries. The following artists and
cultural specialists were appointed as Japan Cultural Envoys in
FY2014 and FY2015.
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Toshiki OKADA

Director / Writer / Novelist

Has been writing and directing all plays
for the theater company “chelfitch” since
its establishment in 1997. His unique
technique using the relationship between
the body and wording is regarded as
overturning the conventional concept
of drama, attracting attention at home
and abroad. He has been updating the
methodology constantly. Since “Genzaichi
(Current Location)” in 2012, he has been
working on creation, pursuing fiction
thoroughly. Repeatedly given workshops
and lectures at domestic universities as a
lecturer. Scheduled to direct their repertory
productions for three seasons from 2016
at Miinchner Kammerspiele, one of the

prestigious public theaters in Germany.
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Akiko SAKURAI

Biwa Player

Studied Satsuma Biwa under Biwa
player Yukio Tanaka while attending
Tokyo College of Music. After winning a
competition hosted by Nibon Biwagaku
Kyokai (Japan Biwa Music Association),
joined many overseas performances
including in Indonesia, Hungary, Canada,
and China. She has also been active in
collaborating with other musicians on
various occasions, including a Japan tour of
Kei Ogura (Japanese singer and composer)
and a national satellite TV program
“Sekiguchi Tomohiro Ongaku De Tabisuru
Maple Kaido” (Music Trip along Maple
Leaf Route, with Tomohiro Sekiguchi).
Also appears on many other TV and
radio programs, and at schools across the
country, and teaches Satsuma Biwa in
Kagoshima Prefecture.
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Tsunao YAMAI
Noh Actor in Komparu School

Born in Yokohama, Japan, in 1973.
Studied under the 79th s6ke (head) of
the Komparu School of Noh, the late
Nobutaka Komparu, and the 80th soke,
Yasuaki Komparu. Made an early debut at
the age of five, inspired by his grandfather
who was also a Noh actor. Since then, he
has performed in many grand-scale plays
such as “Dojo-ji Temple,” “Okina,” and
“Ataka.” As a direct disciple of the soke of
the oldest Noh school in the country, with
1,400 years of history behind it, he has
been active in performing Noh at various
venues across Japan, including schools, and
also in promoting Noh dramas through
lecturing opportunities. His collaboration
with artists of different genres has
resulted in many hybrid performances
and new original productions. Noh
opera, contemporary plays, and overseas
performances are among the many
activities in which he has been involved, in
order to promote the world of Noh.
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Ryoko AOKI
Noh Performer

Completed a Master's Degree Program in
Traditional Japanese Music at the Graduate
School of Music, Tokyo University of the
Arts (specialized in main roles of Kanze
school of Noh) and a Doctorate Degree
Program at the University of London.
Has been making new attempts for
collaboration of Noh and contemporary
music jointly with leading composers of
the world. Released a CD titled “Noh X
Contemporary Music” in 2014. She has
been frequently invited to music festivals
held throughout the world. She was highly
esteemed for playing the part of Malinche
in Wolfgang Rihm's opera “The Conquest
of Mexico” casted by Gerard Mortier
(directed by Pierre Audi) at the Teatro Real
de Madrid in 2013. She is a nominated
member artist for Aichi Triennale 2016.
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Naoyuki YANAGIHARA

The School of Kinsa, Yanagihara School
of Traditional Japanese Cuisine

Born in 1979. Studied fermented food
science at Tokyo University of Agriculture.
After working for a soy sauce manufacturer
in Japan and a sailing vessel overseas, he
now researches and teaches Japanese cuisine
and Chakaiseki, dishes served before the tea
ceremony, at a culinary school in Akasaka,
Tokyo together with Kazunari Yanagihara,
the soke (head) of Kinsa ryu the school of
Kinsa. For five years from 2009, he worked
as “Inji" to cook Buddhist cuisine using
only vegetables for “Rengyoshu” monks
serving in the event called “Shuni-¢" (Water
Ceremony) held at Todai-ji Temple.
Through his books and lecture meetings,
his research focuses on the continued study
of culinary culture in the Edo period, as

well as dietary education for children.
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Director / Writer / Novelist

Period of the activities:

Countries visited:
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Talking with Mr. Li Jianjun, director, at Penghao Theatre in Beijing, China
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Toshiki OKADA

P27 T H 12 A~ 27 €32 H

From January 12 to March 2, 2015
China, Korea and Thailand
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Discussion with students learning art in Kwangju, Korea

FTULRICELS ZEAD72008ER R L
ZORMHI R —D T E T, HEICW-LE, HHEKE
TITANETATFY T4 774550 FHLVWEY a >
REZEICBVE L, JhEDBZOEY 3 VIdEET
J—=NFyLE L. RELROEHETIE, HOLEZERTY
TANETAT VT4 774 LEIETHHANLE ) DI,
HAANTHZ Z L& o THENIH L TR REHED,D
ENEIELTVWBEIIICRONENLTY, ZO7ut
AFTRTHRIZE o THEFICKRE LFEBRIZ 720 T,

FAONYATHEND, €EFz - 2F70F 2 ROT Y
AH N Z—FiIEOHNBIG TR L - a YIZk B
T = VAREY) PO L THEIENTEODL, EE
WCEPo72TT. —MEMT T 72287 =<3 VA XD
b7y vaTy T TEEL

W7 I T7EV) T L —LTHRET S7201MFHT 2, £
IWVH) ZLEMEBTEL L)L LI LELERE,
GO N20HTL: ETCHHERELZDDER/ZDOT
THhH, SHRLEPLIEVEOTT,



Motivated to Make Full Use of
My Imagination

As a Japan Cultural Envoy, I visited China, Korea and
Thailand from mid-January to early March in less than two
months. This was my first visit to China. During my stay there,
I felt as if I had been imbued with the fundamental spirit to
enable me to think about things within the framework of “East

Asia”.

The event organized at Penghao Theatre in Beijing
for two days was really meaningful to me. The passionate
curiosity shown by the audience to our filmed plays fueled my
motivation to present our actual productions in front of a live
audience in Beijing. I would like to realize it absolutely in the
near future, involving the theatre itself that reacted in the same

way.

I spent one month in Seoul working hard on the rehearsal
of a stage production titled “God Bless Baseball,” which was
collaboration between Japan and Korea, toward the premiere in
September about six months later. We showed the performance
on the last day, and I received very useful feedback for creating
new plays after that.

The considerably long stay in Korea worked as a good
opportunity for me to think more deeply than ever before
about various things regarding the political and historical
relationships between Japan and Korea.

I will give you one example. I felt as if I had gained a new

vision to identify myself as an East Asian while I was in China.

AN AZIIT, T=rvay TIBML3EE
Together with students attending the workshop in Bangkok, Thailand
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Open rehearsal of a new play in Seoul, Korea

However, that vision was suppressed in Korea. This is because
in Korea a Japanese person who tries to identify himself/
herself as East Asian is regarded as trying to escape from the
responsibility he/she should assume for Korea as a Japanese

national. This entire process was a great experience for me.

I really enjoyed collaborating with Mr. Pichet Klunchen in
the creation of the performance presented at an open-air theater
owned by his dance company outside Bangkok, Thailand. I
could brush up my skills further in this performance compared

to that created in Kobe two years ago.

Working or writing plays to be shared under the
framework of East Asia—1I acquired so much experience in
these two months that I can now envisage realizing it. As I
gained something very valuable, I would like to make good use

of it from this point forward.
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Performance of a collaborative production in Bangkok, Thailand
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Biwa Player

Period of the activities:
Countries visited:
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Performing “Miminashi Hoichi " (Hoichi the Earless) in Central and South America, and
“Yuki Onna” (The Snow Woman) in New York
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Akiko SAKURAI

From January 7 to March 21, 2015
El Salvador, Brazil, the United States, the United Kingdom, Italy, Switzerland and Albania
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Diplomatic ties between Japan and Albania were established only 30 years ago. Many
Albanians love Japan.



What Is a Cultural Envoy?

There was a question constantly running through my head
after I began serving as a cultural envoy: “What is the purpose
of having cultural exchanges?” Then one day, a business owner
I met pointed out, “We make products professionally, but
culture is something we cannot deliver through our products.”
What did he mean by “delivering culture” as opposed to
delivering high-performance technology and products which
are also an outgrowth of Japanese culture? His remarks inspired
me to examine my activities, and while serving as Envoy, I was
responding to those remarks, thinking, “If I could serve as a
catalyst for helping people all over the world understand the
mind-set of Japanese people and of the country itself, and if my
service somehow contributes to increasing commerce and other
economic activities, then my role as a bearer of Japanese culture
could make a significant difference. If I bear that in mind and
keep pursuing cultural exchange in my own personal way, then
it will make my life much richer.”

The program I performed included “Kaidan: Miminashi
Hoichi”; warabe uta (traditional children’s songs), the lyrics
of which reflect a time of poverty and which are sung with
tunes very unique to Japan; and “Heike Monogatari.” 1
wondered how my explanation of the opening passage of Heike
Monogatari, called “Gion Shoja,” which was accompanied by
a biwa performance full of wabi-sabi (a sense of simplicity
and quietude), would be accepted by local audiences, but
I just had to play it and see what happened. I set the stage
with items which would create a Japanese ambience, such
as candles (battery-operated), a red rug, floor lamps, and a

display of “Hannya Shingyo” (Heart of Great Perfect Wisdom

AFNT ZVEF - RAMTTAT7VTART 744 VEREFOFEEE
Instructing a student at the Antonio Stradivari International School of Violin Making in
Cremona, Italy

77 VN TRIBEKET [TFRWGE] B0
Performing “Heike Monogatari " (The Tale of the Heike [Taira Clan]), wearing a yukata (a
summertime cotton kinmono )

sutra), written on washi (Japanese paper) in bokuju (ink made
of vegetable-oil-derived soot or pine soot), and illuminated
the stage with subdued blue lighting. I also explained to
the audience about Japanese traditions, such as how kimono
(Japanese traditional dress) and 0bi (the kimono belt) are made,
that right and left zéri (sandals) are shaped identically, and
other things which we today would perceive as eco-friendly.

During my days as Envoy, I met many people who left
a deep impression on me. In Brazil, a second-generation
Japanese who grew up with parents who never returned to their
home country because of the war and who experienced severe
hardship told me, “We are Japanese, but we don’t know Japan.
By watching you sing and walk in kimono, we experienced
Japan. It’s not easy to visit Japan for us, but we thank you
for today’s performance. It made us glad that we were born
Japanese.” At a party hosted by the Deputy Permanent
Representative of Japan to the United Nations in New York,
United States, people from 16 countries commented in one
form or another, “We felt that your biwa performance was a
message of peace. Please deliver this tune ‘Repose of Souls’
around the world,” their comments stemming from thoughts of
their homelands or of neighbors afflicted by wars. In Europe,
one person said, “I assume your song was a sad story. I don’t
know why, but it made me cry.” There is no more rewarding
comment to receive as a musician than that an audience
member was moved without knowing why.

For a live audience, unlike that of a performer on the
internet or on a CD, my presence in front of them is a “miniature
walking Japan,” that to be like a fragrance of incense
representing Japan. I am convinced that the audiences sensed
this through my cultural envoy activities. This is just one grass-
roots activity, but the whole experience deeply inspired me to
keep on pushing this small activity forward by continuing to
play biwa.

Allow me to take this opportunity to thank everyone.
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Tsunao YAMAI

Noh Actor in Komparu School
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Performing Noh dance for the audience and students
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From February 1 to March 15, 2015
France, the United States and Canada
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Workshop at Middlebury College in Vermont, the United States
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A Prayer for Longevity and Happiness,

and the Embracing of Diversity

As a Japan Cultural Envoy, I performed Noh in eight cities
in three different countries, in the 42-day period between
February 1 and March 15, 2015. The cities I visited included
Paris, France; New York City, Syracuse, Burlington, Portland,
and Los Angeles in the United States; and Victoria and
Vancouver in Canada.

What I have attempted to do through these performances,
exercising much creativity, was to provide audiences around
the globe a first-hand experience of Noh as a “contemporary
living art” which offers inspiration for and enrichment of
life. To that end, I devoted myself first to thinking about
how Noh could serve as a medium for communicating the
meaning of traditional Japanese culture, particularly to people
of Western cultures, in the context of comparing Eastern
cultures, including Japan, to those of the West, in the light of
contemporary settings.

Specifically, I held Noh workshops and demonstrations,
and co-produced Noh dramas at events for the general public,
and at schools and universities. For a workshop in Vancouver,
I held a five-day training session in wzai (vocals) and shimai
(performance without masks or costumes) for 20 locals, topped
off with a Noh performance. Thirty members of my support
group came from Japan to take part in the performance as
guest actors and we had a great time of friendship exchange.
Also in Vancouver, I co-produced and played the leading role in

an experimental Noh opera, “MOMOYA” composed by a local

musician based on the Noh play “Kayoi Komachi” (Courting
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Students watching the performance of suriashi (sliding feet)
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Students tried wearing Noh masks and costumes. Putting on the masks,
they seemed surprised at the narrow fields of vision

Komachi), which was received very favorably by the audience.
(Currently, a plan to produce “MOMOYA” as a full-scale opera
in Vancouver is underway.)

Moreover, I conducted a series of special demonstration,
the main theme of which was Onko-chishin, entitled “Tsunagu—
Tajigen Wo” (“Be connected —on the diversity of dimensions”),
which was composed of mai (dances), utai, and nogaku-hayashi
(musical accompaniment for Noh) with piano. At many venues,
we received standing ovations.

After each demonstration, I deliberately explained the
meaning of the work in words, because the focus of the
Komparu School for the past 1,400 years has been to pray for
global happiness through Noh plays, based on the School’s
understanding of the embracing of diversity and co-existence/
co-prosperity. The School was founded by an immigrant
from China who came to Japan via Korea, and was developed
through incorporating the art and religion of China into
indigenous counterparts. In my explanation of the roots of
Noh, I underscored the fact that Japanese people have always
embraced differences and incorporated them into their own
culture. I communicated this in words in hope that, given all
the challenges faced by the world today, the audience would
sense the significant role Noh can play in remedying these
challenges. My words were received with deep empathy and
applause at many venues, suggesting that I was able to convey

the “heart of Japan” through Noh.
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Ryoko AOKI

Noh Performer

Period of the activities:

Countries visited:

2015/7/3 78 HASALZHE “Noh x Contemporary Music 7S A AL+ 752478V R
MR T HEGE  ERRE 4

On July 3, 2015, “Noh X Contemporary Music Inviting Mr. Pascal Dusapin” at the
Japan Cultural Institute in Paris, France Photographed by Japan Foundation
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From June 20 to August 9, 2015 and from September 17 to November 1, 2015
Ireland, France, Germany, Denmark, the United Kingdom, Hungary and Italy
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Together with Pascal Dusapin and Mario Caroli, Flutist, after Performance
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On September 22, 2015, “Noh x Contemporary Music Inviting Mr. Peter Edtvés™ at
Budapest Music Center in Hungary

2015/10/21 7 v ¥ HAS L “Noh X Contemporary Music M/l 5K %8 2 C”
BEHGY - EES AL 4

On October 21, 2015, “Noh X Contemporary Music Inviting Mr. Toshio Hosokawa"
at the Japan Cultural Institute in Cologne (Kéln), Germany Photographed by Japan
Foundation

Noh and Contemporary Music: Meeting Composers in Europe

After learning the main roles (Shite-kata) of the Kanze
school of Noh at Tokyo University of the Arts, I have placed
emphasis on performance activities in Europe as a “Noh x
contemporary music artist” using works created by composers
based on Noh chants. Serving as a Japan Cultural Envoy this
time, I have collaborated and exchanged information with
composers and opera directors in Europe so as to create new
musical works and stage productions inspired by Noh.

As a main activity of Cultural Envoy, I organized a
project “Meeting the Composer” where I invited composers
whom I would like to collaborate for creating new works and
gave them public presentations. Each event consisted of two
parts. For the first half, I gave a brief presentation about my
activities, and then performed extract of classical Noh and a
piece of contemporary music composed for me jointly with
local musicians. For the last half, a guest composer and I
discussed the potentials of new Noh works in response to the
performance. During my stay in the three countries of France,
Hungary and Germany, I invited leading composers of the
world, Pascal Dusapin, Peter E6tvos and Toshio Hosokawa,
to join this project and received great responses in every city I
visited.

I also realized collaboration with opera directors. I
presented the outcomes of the workshop conducted with
Frederic Wake-Walker, a high-profile opera director making his
debut at La Scala Theater in Milan in the next season, along
with a talk event at the Japanese Embassy in Berlin, Germany.

In Ireland, I gave lectures and concerts in many cities in

commemoration of the 150th year since the birth of William
Butler Yeats, who is well known for having had much interest
in Noh. I also visited Denmark, Britain and Italy to exchange
information with musical artists as well as to give lectures and
concerts, which provided a valuable opportunity for me.

I came back to Japan after completing the activities as
a Japan Cultural Envoy for about 100 days. I know that my
cutting-edge activities combining Noh with contemporary
music are difficult for the public to understand. However, my
activities have been repeatedly introduced through the Japanese
mass media due to my service as a Japan Cultural Envoy. 1
sincerely hope that my performance opportunities will increase
further not only in Europe but also in Japan, such as Aichi
Triennale where I will work as a nominated member artist this
year. I would like to make the next leap forward, taking this

experience as the first step.

2015/10/21 & v ¥ HAS L8 “Noh x Contemporary Music MllJI1#2 3K %8 2 C”
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On October 21, 2015, “Noh X Contemporary Music Inviting Mr. Toshio Hosokawa”
at the Japan Cultural Institute in Cologne (K8ln), Germany Photographed by Japan
Foundation
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Naoyuki YANAGIHARA

The School of Kinsa, Yanagihara School of Traditional Japanese Cuisine

From July 29 to September 20, 2015 and from September 28 to November 8, 2015
New Zealand, Brazil, Canada and the United States
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Demonstration on how to make dashi soup at Auckland University of Technology in
New Zealand
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Washoku for All
-Japanese Cuisine to the World-

Recognized as an intangible cultural heritage by UNESCO
in 2013, Washoku or Japanese cuisine, the ingredients and
recipes of which have been gradually introduced into other
national dishes by famous chefs overseas, now attracts attention
globally. In most cases, however, it is rare for people overseas
to taste authentic Japanese cuisine at Japanese restaurants there
due to mixing it with other Asian cuisine.

During my service as a Japan Cultural Envoy, I have
organized several activities for students specialized in cooking
at universities and culinary schools overseas, hoping that
promising young people would stimulate their interest and
increase their expertise in traditional Japanese cuisine.

For the program composed of a lecture, demonstration
and cooking practice, I formulated the coursework based on
requests from the school, the seminar period, and the number
of students. At the lecture, I explained the characteristics of
Japanese cuisine including a sense of the season, abundant
ingredients, healthy menus, and involvement with annual
events, as well as its historical and cultural backdrops, by using
many videos and images.

At the demonstration, I showed how to make basic soup
called dashi while displaying an actual dried bonito shaver, as
well as four different types of kelp called kombu such as Hidaka
and Rishiri. Then, I made Japanese soup, a cooked dish, sushi,
and others.

At the cooking practice, students actually made three or

four dishes I had demonstrated. I prepared ten Japanese kitchen

7 F T RBEEEABEHERTORB $—F ¥ & 7w RAHO O T4 H
Menu of the dinner at the Japanese Ambassador's Residence: temari-zushi using salmon
and sea bream sandwiched between sheets of kombu kelp

knives called deba, broad-bladed knives, and yanagiba, knives
for sashimi, for students to cut fish. These sharp knives were
popular among the students, who always made a long line.

Through the program activities over three months, I
succeeded in telling them that Japanese cuisine is not just sushi
and tempura, but has other diverse yet attractive features. I gave
them detailed lectures on concepts of water and seasonings
in Japanese cuisine, as well as basic soup, dashi. I hope that
Washoku culture will develop further overseas from these
activities. Unlike in Japan, I felt it difficult to cook authentic
Japanese cuisine overseas, where it is often difficult to obtain
the necessary ingredients. I had to find good-quality soft water,
which directly affects the taste of Japanese food, as well as
alternative ingredients. I also learned a lot from the enthusiasm
shown by the students for Japanese cuisine, and by interacting
with many chefs and persons involved.

Last but not least, I would like to express my sincere
gratitude to a friend of mine, Mr. Taku Ando, who gave me
support from preparation of the program to local recording
and shooting. I greatly thank Kikkoman Corporation and
Maruhachi Muramatsu, Inc. for their ingredients provided for

every location.

NI Ta—=TT Iy Y RFETTHET 2o THhZEH
Cutting fish with a Japanese knife at George Brown College in Canada
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Discussing why fish-eating culture was developed in Japan at The Culinary Institute of

America, the United States
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