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SELF-GUIDED TOUROF SECOND FLOOR GALLERY HIGHLIGHTS

HEISEI CHISHINKAN WING THEMATIC EXHIBITIONS

Illustrated Handscrolls 2F-1

Buddhist Paintings 2F-2

OTOGI ZOSHI: ILLUSTRATED POPULAR STORIES
November 18, 2014 - December 23, 2014

Important Cultural Property

Poetry Contest of the Twelve Zodiac Animals
Japan, Muromachi period, 15th century

One of three handscrolls; ink and colors on paper

(Private collection)
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ThIS handscroll, which should be viewed right to left, is one
of three scrolls showing battles between two bands of
animals. In the first scroll (not shown), a group of the
twelve zodiac animals (Rat, Ox, Tiger, Rabbit, Dragon,
Snake, Horse, Sheep, Monkey, Rooster, Dog, and Boar)
holds a poetry contest for which Deer is the judge. Seeing
this, Tanuki (raccoon dog) becomes jealous of Deer. Upon
being ridiculed by the twelve, Tanuki decides to lead an
army of non-zodiac animals (including Bear, Wolf, Owl,
Wild Dog, Fox, etc.) in battle against them.

In this, the second scroll, the twelve zodiac animals
have fended off an attack by the other army and are
relaxing and drinking at an evening celebration. Rooster
dances in the center. From a tree above, however, Hawk
watches the scene and then goes to inform the other army.

In the next scene, the non-zodiac animals gather around
their leader, Tanuki, to plan their next move. They then
attack the zodiac animals from all sides. At the end of the
scroll, the victorious non-zodiac army makes its way up Mt.
Atago in northwestern Kyoto.

In the next scroll (not shown here), the zodiac animal
army finally defeats the non-zodiac band. At the end, the
repentant Tanuki shaves his head and becomes a Buddhist
monk.

ENGI-E: ILLUSTRATED LEGENDS OF TEMPLES AND

SHRINES
November 18, 2014 - December 23, 2014

Important Cultural Property

Origin of Seigan-ji Temple

Japan, Kamakura period, 13th century
Three hanging scrolls; ink and colors on silk
(Seigan-ji Temple)

This set of three large scrolls gives a
visual representation of the origin and
history of the temple Seigan-ji, located
in Kyoto’s urban center.

You may notice differences in the look of the first two
scrolls (on the right and at center), and the third scroll (on
the left). The two older scrolls were done in the 1200s,
during the Kamakura period. The left scroll was painted
hundreds of years later in the 1600s, during the Edo period.
The artist of the third scroll is Kaiho Yasetsu, son of the
famous Momoyama master Kaiho Yasho (1533-1615).

When engi-e sets such as this include old and new
scrolls, the new ones are usually later copies of lost, older
scrolls. In this case, however, the new scroll describes
events that took place after the first two scrolls were
painted. It is then an unusual example of a supplementary
history. These scrolls were probably as visuals for narrative
performances (etoki) )by priests and others.

Medieval Ink Paintings 2F-3

ELEGANT PURSUITS OF THE CHINESE LITERATI
November 18, 2014 - December 23, 2014

Important Cultural Property

Three Friends in Snow

Inscriptions by Gyokuen Bonpo (b. 1348), et al
Japan, Muromachi period, 15th century
Hanging scroll, ink on paper

(Kyoto National Museum)

Though there are no figures in this painting, its theme
evokes the literati of ancient China. The “three friends” of
pine, bamboo, and plum is an age-old grouping with
auspicious associations. Since the trees grow vigorously
even in the intense cold of the winter, they symbolize
idealized images of men of noble character and lofty
scholar-officials, who endure the corruption and problems
of the world.

This work painting is recognized as the earliest
Japanese painting of this theme. It is inscribed by five
Japanese Zen priests probably on the occasion of a poetry
gathering between 1413 and 1420.

Important Cultural Property

The Four Accomplishments

By Sokei (n.d.)

Japan, Muromachi period, 16th century

Eight sliding door (fusuma) panels, ink and colors on paper
(Kyoto National Museum)

Zen temples often have scenes of the Four
Accomplishments of playing the zither, playing chess, and
doing or appreciating calligraphy and painting. This set of
eight sliding door panels originally decorated the priest’s
living quarters of Yotoku-in, a subtemple of the Zen
complex of Daitoku-ji in Kyoto.

For some reason, instead of representing
calligraphy, this work includes a figure that resembles the
Chinese poet and sage Lin Hejing (967-1028), typically
shown with cranes and plum trees.

The artist Sokei was son of Sotan, a painter for the
Muromachi shogunate. He was a Zen monk at Shokoku-ji
temple before leaving the priesthood to become a
professional artist.

Want more information about the works on view? Look in the second floor Reference Corner for catalogues and digital resources or visit us online at www.kyohaku.go.jp.

2014.11.17-2014.12.23 2F



SELF-GUIDED TOUROF SECOND FLOOR GALLERY HIGHLIGHTS

HEISEI CHISHINKAN WING THEMATIC EXHIBITIONS

Momoyama—-Edo Paintings 2F-4

IKE TAIGA: MASTER OF NANGA PAINTING
November 18, 2014 - December 23, 2014

Important Cultural Property
The Pleasures of Fishing after Wang Wei
By Ike no Taiga (1723-1776) G
Japan, Edo period, 18th century =y -
Hanging scroll, ink on paper 7 08 8
(Kyoto National Museum) =
This work by Ike no Taiga, who perfected
Japanese Nanga painting, exhibits exquisite . -
pointillist brushwork and sensitivity to _
light. It was created over a hundred years P
before pointillism was used by European S
Neo-Impressionist painters. .

This painting portrays a natural scene
almost as if seen in blindingly bright sunlight. After gazing
at this painting, the retina finally recognizes concrete
Imagery. The soft gentle lines creating crags and various
pointillism techniques used to illustrate tree leaves create a
surge that develops as it moves up the composition. The
rhythm of the shading gives birth to movement, dimension,
and color, making it hard to believe that it is rendered with
only one shade of ink. Especially expressive are the figures
of the fishermen as they exchange cups of sake and the
faces of the children oblivious to all as they play in the
water.

The inscription at the top right of the scroll reads “In
the style of Wang Wei,” suggesting that Taiga’s
composition may have been influenced by a pointillist
monochrome woodblock print that had been modeled after
an original painting by the Tang-dynasty Chinese poet and
artist Wang Wei (699-759).

Landscapes of the Four Seasons
By Ike Taiga (1723-1776) 33
Japan, Edo period, 18th =0
century

Four hanging scrolls, ink and
light colors on silk

Kyoto National Museum

On each of these four landscape paintings, Ike no Taiga has
inscribed a five-character line of a Chinese poem entitled
"The Four Seasons," traditionally attributed to Eastern Jin
dynasty Chinese poet Tao Yuanming (365-427):

Spring waters fill the streams in the four directions,

Summer clouds throng to wondrous peaks,

The autumn moon rises in brilliance,

Winter ranges set off a pine in its lonely grandeur.

(Translation by Matthew McKelway)
Using each line of this poem as a starting point, Taiga
created four seasonal landscapes, to be viewed from right
to left, each with a different mood created through
masterful orchestrations of ink and color. Spring is replete
with rivers and streams formed from the melted snow;
summer features mountain peaks emerging from a sea of
thick white clouds; autumn has boaters gazing at the full
moon, and winter contrasts evergreen pine against snow
covered mountains.
Each painting is done in an unusually wide format

suggestive of a horizontal handscroll, which allowed the
artist to create panoramic landscape scenes.

Chinese Paintings 2F-5

MODERN CHINESE PAINTING
November 18, 2014 - December 23, 2014

Song-style Landscape

By Qi Baishi (1864-1957)

China, Republic of China, dated 1922
Hanging scroll, ink on paper

(Kyoto National Museum, Gift of Suma
Michiaki)

This landscape is by Qi Baishi (1864—
1957), one of modern China’s best
known painters. Baishi is primarily
known for his small works of
flowering plants and insects in pale
colors in a freehand style expressing
the sentiments and spirit of the

subject. In such works, the brush is commonly loaded with
ink or water colors. This landscape, however, is a rare,
large-scale work in a different style.

Qi Baishi studied painting while working as a
carpenter and cabinetmaker. He did this landscape painting
just as his reputation as a painter was beginning to grow. It
is based on his memories of Guilin in Guangxi province,
one of China’s famous landscapes. The layered formation of
column-like cliffs uses even brushstrokes that do not vary
in color gradation or thickness as they build up into a large
composition. During the period in which he painted this
work, Baishi was trying to utilize the landscape methods of
Song-dynasty painters; however, this painting should
rather be seen as an original creation that reinterprets traits
of Song-dynasty painting in a modern style.

The Japanese diplomat Suma Yakichiro (1892-1970),
who was personally acquainted with Baishi, acquired the
work for his collection. According to Suma’s notes on Qi
Baishi, the artist told Suma that this work had required
more energy than any other work he had produced.

Roaring Waves

By Liu Haisu (1896-1994)

China, Republic of China, dated 1927
Hanging scroll; ink on paper

(Kyoto National Museum, Gift of Mr. Suma
Michiaki)

This ink painting is by the Shanghai- z
based modern Chinese artist Liu Haisu,
who was best known for excelling at
Western-style oil painting. The work
was painted on sacred Mount Putuo, an
island south of Shanghai in Zhejiang
province, which has long been thought
to be the abode of the bodhisattva
Guanyin (Avalokiteshvara). Beyond a
white, shimmering sea, the dark sky
suggests an oncoming storm. The poem inscribed at the top
of the painting begins with the characters “roaring waves,”
evoking an ancient poem called “Song of the Sea” from the
Western Jin dynasty (265-316).

Want more information about the works on view? Look in the second floor Reference Corner for catalogues and digital resources or visit us online at www.kyohaku.go.jp.

2014.11.17-2014.12.23 2F
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This prized armor was originally used during the Kurama Fire
Festival (HI Matsuri) in northern Kyoto. It is an example of a
type of Japanese armor called dyoroi (also called yoroi), which
was originally worn by high-ranking warriors in the Heian and
Kamakura periods, who fought on horseback. The cuirass (torso
armor, or dg has skirt-like faulds (kusazuri) on the front back
and left sides. The large opening on the right side Is covered by
a separate piece of side armor lashed on with cords to cover the
thighs and lower body from all directions while mounted on a
horse. Another distinctive characteristic of this classical style of
armor Is that it was designed to protect the wearer while battling
with bows and arrows, as exemplified by the small auxiliary
breastplates on the wearer’s right (sendan no ita) and left (kyibi
no ita) and the large shoulder guards (osode).
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National Treasure . What are the lofty scholars in these landscapes o1
Autumn and Winter | |ooking at? Follow their gazes: one is observing a
Landscapes pair of cranes cavorting in the sky and the other is

glancing at two monkeys perched on an old tree
over a waterfall. We can almost hear the call of

China, Southern Song dynasty, 13thc. | Cranes and the chattering of monkeys. These

Konchi-in Temple, Kyoto once were in the Ashikaga shoguns’ collection.
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