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“Conservator” a1 4/\5— “Conservation” a1 4~r—v3v

A professional whose primary occupation is the practice of The profession devoted to the preservation of cultural property
conservation and who, through specialized education, for the future. Conservation activities include examination,
knowledge, training, and experience, formulates and implements documentation, treatment, and preventive care, supported by
all the activities of conservation in accordance with an ethical research and education.

code such as the AIC Code of Ethics and Guidelines for Practice.

MAVYR—2 q VEBZETLREEE L. EFANGERB. M. 5. AV HYR—2 3 VIFRANGXLEEDRFZHMNE ULIcINTDFE
REBREZECT. ACHEBREESLUEBROLODOHAA RS, VREDR BHSENET, ZOFHICE. AE. THR. LB, FHLBHIEEN.
BIRRICH ST, AVYR—V 3V EBOIRTEEEUERT 25  FREFABRIOTRASNTNET, |

Ko |

Nl

<Higa 1: AlC KEREEESRS Conservation Terminology >
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SaPXtlic&k>T HEOEKREWHNERSD

‘ #l: E.C.CO (FRMEBEEREER) DRERRETIX
A9 ~R—3/3 2 Conservation sz ? .I.H. "Conservation-Restoration” %& B W T W\ 3,

LABML—33 Y Restoration +iz ? ICOM-CC (EEmimaspssss)

2008 FICHEDEEREZ REL I,
"EEN{LHD I YAR— 3V ICEAT B HE"

Terminology to characterize the conservation of tangible cultural heritage

8 . #2 | FC R

z|: HEQEHRE & DB MRS

zut R1F
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» "BHENALRAD AV HAR— 3V ICEAT D"
1%7’?‘ ﬂ% ‘TE i ( : y -Ij-l \ 9 B ) t ‘j: Terminology to characterize the conser\;tiEcI)n of tangible cultural heritage

Preventive Conservation

| : &5 | #8Y
all measures and actions aimed at safeguarding tangible Bl - Bk, R, ERORL. S X

cultural heritage while ensuring its accessibility to BB, IRIBEE ne
present and future generations. Conservation embraces
preventive conservation, remedial conservation and

"Conservation” J>y~R—yv gy

restoration. All measures and actions should respect the Remedial Conservation
significance and the physical properties of the cultural @ : ke ot PERESE RIS, HEopRER

heritage item.

ZhERolK. EBoRZE(L L&

HENILEEZREL. RESICHEROHRAIFATES L SIC
IBHEZBANELICIRTONEKEITTRH (WE) ,

OAvHR— 3 viciE, Restoration
FHHOAYR—2 g0, Bl : BB, EBNBEZoB#EMAILT

BEoBEE. A7 ARToRIEEFIE

LANL=232 HE., B FRERSICTIRHIC. BE—DOREUIIREI
BHBDHDICEFITOINTOANE ... Z<DIFE. TDKDK
NEENS. ..o TR FRONBEBET250TT,
INRTONKETRIE. MEEEODEREYENFEZEE LIRS
NIER57R 0,
Conservation measures and < e 2 ICOM-CC EEyEsEREEEES (2008) >

<D E E"J‘i 1D¢& H:BEB 7'3:\,\0 actions can sometimes

serve more than one aim

FENEDEEEE 20221215 LM EEE > 5 — (RN OEDGICET 2MES 5500



The British
Museum

HE8 3 p.44 Figure 4K D &

Technical

Research

Bulletin REFEVEMRE AVEEK (1913,0501,0.40)
Volrme 8 ERE BNOXL R EE E5=BIE

2014

RREYEE & EFEEEREMERDHRSESE
(2008%-2013%)

<HiE# 3 : Sugiyama etal.(2014)>
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BT
S1. XFHRE

M1. R

C2.0U—=—>9

C3. &1k

C4. ffia

C5. R+¥T5

Cé. I[HEFT5MRIRE

$2. BRIEEE

C7. R+IBERE - NEST

C8. fiMAE AN

M2. IZEF]T 5

M3. TR g

M4. 538 U

M5. #8ET] 5

C9. ¥ Mé6. IRER D
M7 AL EF
C10. (REF ICUHN

(IR¥N) DEDFICET 2METE 5500

B8 3 p.44 Table 3 MEEMFIRUL 2
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“Conservation” J>H~—v3v Cl. B2 - =043 S1. JeeszEzs
- rs- g i rabeen e IIwH,\J M]. -?1&.
N A I N=2 3y 0 /7 L i
Bl ZEx. YU, XD /LY, T EfiE C3 kL
BHIC. BRIEEIE uy .

C4. fEiae
Sty ah Ch.x=F]5

Remedial Conservation - - Cé. |BEFT BRI E $2. EERIEEE

Bl : Mmoo, RIS, KoliEs
ZHERoK. EBoRE(L e

CZ. X1 GhREREFT
C8. fifAtEAf, M2. IEE s

M3. 223 i

Restoration e M4, 3L
Bl iGEofEE. BNICREZoBHEMAILT M5, ¥ B fTis
EoBEN. HoABRoRIEIPFIE C9 i@ Mé. {R2E D
M7 £ L
<iHi#8 2 1 ICOM-CC (2008) > D. IR(FZAB ez .
ZOEKIZ 1 D ERESHW, RN e e
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"Conservation” 1 y~rR—y gy

Preventive Conservation 5 45~—3 =+
Bl : Zdk. PUS. EXD KLY, TS Eix

IR, RIEETE ne

Remedial Conservation gv4~x—33>
#l : FimoRH., [EEISoRIE. KobiER
ZHhERoBK., EBoZEL &

W
R

Restoration
%l : isE . BB oBHEMAILT
EoBEl. HoABRoRIEEFTIE

<H# 2 ICOM-CC (2008) >

'ﬂﬂ E| csnci 1%@“%}2
Conservation={R1Z{EE

"R O E R RERE"
T REEEES REAFRNEES

Conservation : {R7F

Preventive Conservation : FB5{R7E
Remedial Conservation : JAENIRTE
Restoration : {18

Conservation Professional : {REFEFIZR
Conservator : {(RIF(EEHE

Conservation scientist : (R{EFIFE

Conservation technicians : (R TE

<Hf# 4 MEHRFEEFS MEMHBERNEZEESR

ZIK [CHWVWTIE
Conservation=1{%7F

WS Taam ?
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"VALBHRTFICEE T 2 {RIEFRTE On Code of Ethics”
HROOAVHR—I 3 VEEDOGEREZLERERLTWS,

1 REFEEHICHET S HERE

il 72 FR s B K & i€ (e F HHE
AIC Code of Ethics of the AIC* 16674 5 A 2 12%
(1985 4 & HYGE, 1994 = ¢ He@)
CAC & CAPC Code of Ethics** 1586 4£55 1 M 210%
(1989 4E%5 2 kiR, 2000 <55 3 ki)
ECCO The Code of Ethics*** 1893 4E 6 A 4 28 %
(2003 4E 3 B &E)

ICOM-CC A Definition of the Profession 1984 4E 9 A £ 20HE

(f£) * History & Guideline for Fractice (£ 31 3 H) 2%
* Guidance for Practice (£ 44 THH) & Clossary {1 %
*** ECCO Professional Guidelines ®—%, {thiZ#3X & Conservator Restorer OT K, HF L EVHR

HHE 5 p2 R1&K DERE,

XL MRFBEEFSE The Japan Society for the conservation of Cultural Property
1933FXRY (HEMRTFHERZ >GXILMBRZEMRERE)
=B#1067% (2021%5)

2008%F "X(LEADRTFICTCST S B ANDIcHDITENIRE ZFIE L fco

<ZE>
HAX{LERIF<% Japan Society for Scientific Studies on Cultural Properties
(1982557, KE#T750% (2014%F) ]
2018F THAXLHRZREDOITENIRE) HIE

BEEAN BAEYEFHS Japan Association of Museums
20125 "EMERREDTENIRE) HE

ICOM-CCHZD "RFEESE BEDTER) OFTHERTWVWELSIC MFEAED
FHCHEWT, REEBEEVWSEFRREILEARBELGEIET) H5cdHIC "MEMZRE
UERITBARHETH, FL—ZVJDEHBEVEEIDIDOSITREFEREEXIIE
BEEEENS) KL oT. 22T MRFEEVWSEEOELXNWLGBR, FAL %
BARL, EfYEZHEEICLESELT, 1984 F£ICICOM-CC D TREEFEEBESE : B
DEZI PMESNhTc, (p.4)

L REBERER REEEEZEEMEBICEDVWITANEES R EREBAEZRT
c&y hEBMTH-T=ELTWS, chnhebhhd kol TEBEIEEN FEEDHEIE
ICIT o EEDIELEYZEREVTRIEL L SEVWSH DT, MREERIE TEZO
ERERDIEZAZBRNRTWD, ... (FER) ... BEOSWVEEZ UL TWBHEEREFEFIRE
7z, FREUVLTTFE S EVNSIERDFED S, (p.4)

HE - HMEICOWTIE, FREERICDERAFBLREINE UTEARIERN® SHEHA
FiFEiTnidasizng, POETIRREAREUVEEZA ARG >THLITULEIF-ED
HBEULIBIZDH D ERFEZG, .. (FEE) . SEOFEE LT, {TEIFRSEICMZ
T, BEDER, EBHEH, 8E - MEO=FFZONEDOEEBICELELELS, &
DESICEBATWVWS DI ZHITEIENTES, (p.6)

<t# 5: =& (2010) >
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The Japan Society for the
Conservation of Cultural Property

() The name was changed in 1995 from
[RA1A4:%E 2

Association of Scientific Research on
Historic and Artistic Works of Japan

Founded in 19/5

Background
Restoration/Conservation 399
Conservation Science 23%
Humanities 290%
Others 13%
Students

Membership List in 2007 TOTAL 1036

<ZZER> BANL R

American Institute for Conservation
(AIC)

Background
Conservator 75%
Conservation Technician 2%
Professor/Educator 2%
Collection Manager/Resistrar %
Others 13%
Student 9%
Infarmation in 2019 TOTAL 3500

i
At

XDV HYR— g VE

‘How to Replace the Endangered Apprenticeship: Training and Education in
Japanese Conservation and Mounting’, lecture at the Symposium ‘East Asian
Paintings Conservation in the 21st Century’, Metropolitan Museum of Art, 2019

Cultural Affair Agency Homepage:

Transition of numbers of museum, visitor and curator

SRIEWE Registered. 1 o5,
HYyEmeE Museums — -

F=E Curators: 4,738

it

10

i =F All staff: 19,210

3./8 curators/museum

htto://www.bunka.qo.in/seisaku/biiutsukan hakubuts

Tobunken Homepage

https://www tobunken .go.jp/japanese/gaiyo/gaiyo-topict html

Museums s Galleries

R Only a few
Museum staff who has the background of

Conservation & Restoration

maRy/ xippy Quiteafew

Museum staff who has the background of

Conservation Science
or
Cultural Asset Science

ukan/shinko/suii/

Museums s Galleries

) =R
Training for Museum Curators == | Gakugei-in

e . R TRASAES T T

in charge of Conservation

Since 1984, training on conservation science
has been organised in Japanese for museum
curaters to impart knowledge concerning
ways to preserve cultural properties good
conditions
2 weeks training
learning basic knowledge and skills
(537 people from 1984 to 2008)

Agency for Cultural Affairs
XALT (Bunkachd)

lokyo National Rescarch Institute of Cultural Properties

http://www bunka.go.jp/seisaku/bunkazai/hogofukyu/kenshu/index html
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<REEE - BE> BREL/EREE/ WRRAEE,/ 7 — )T

<FRACR>___BR/ALUYavER /8- K5 GERA) Advice Record Keeping
P RINTA AR

<> BERE/ EETR/ T—IR—ZEA

Condition Report

KEISUKE SUGIYAMA /TCHOKIU UNIVERSITY OF ART & DESIGN
DEFARTMENT OF CONSERVATON FOR CUILTURAL PRCPERTY

<IL¥R - E&> FHIK - Wb/ BHRAKH/ REEXIG /R ER
FRREO R L/ BOE - ME

<FAEMHFR>

<EHE - E=> NEX=IAN/AVT=VEE/MH - BE

<H# 6 : 10 (2011) >
<Z% 7 : British Museum>

Conservation
REERE - 88
Gdllery turnover
BT

Loans
(T

Storage object
WX S BEDT o

Collaborative project

HETWE

Display / Loans
BT

Preserve collection
aAL7 3 ER

Marerial / Technique
¥ - BERLONT

A ACSR

Treatment Report
35 1

Merlin Record
X)Ly La-—-R

To conserve the Museum's collections of
objects and conftribute to the care of
collections programme

Research
MEHR

Developing

Management
£33 - B

Line management
TAINR—=IA B

Representation
3 - BR

Lecture/Publicaticn
HE - HR

Website
web t CONEIRAH

Museum visitors
REXEE

Relationship
BB & 08

S1—IF7LICBITBEBERDDIE

QZM%%P—M%EE . FET\%'JI%E Technicue / Material
KREBHOEBBEROLODISAERICBL SN, 5 - 18

OBEDOEN : EXER/ BEEER/FREIGN

~ : soecialism
Couner :

oy SPIREOF L nterns
A=

1T

Material / Technique
#H - BRI T

REBYEICOIT DAV T/INY —DEF

FEAEDEBEER) 20221215_X{bMHEEEY Y — (R¥R) OEDHICET 5&R5F= 55/
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BMEYEICEH T B,

-Curator ¥alL—%—

BICRDEE - BARED—BI (2013585

- Project Manager (Exhibitionteam) 7OY TV bk - ¥YXI ¥ —
k7 SRR &V ;
- Loan Officer O—Y (fEmfEA) EHZ

- Project Assistant  ~/

- Marketing ¥N—4o 7429
- Design Coordinator 1«7+ —

- Interpretation Officer

- Visiting Researcher & EH

- Development Officer

- Conservator >4 /\

1.
2.

A=V Fr— g iEY (HB
-Museum Assistant S a2—3Y 7L - PIAYVN (J\KF—)

TN

g_

-Scientist A>T a4 AN

7

Y —

55 7]\

4. fEmD
5. 8= (T1EMRDIREERESR

H
WXy NBY (BEHE)

6. EmDLETE

=RIEDE:

3. fERD ARSI

INMEMEICK TS FRETD AV YING —DRBFED—H

R MEmDIRERE

BTRDIHDIL2ET

-EH

LL

Y —

&z 7]\

7. YER DU &5 1Eam DIRRERERS

The British Museum “Shunga:sex and pleasure in Japanese art”

(3 October 2013 - 5 January 2014)

EENEOEEEE, 20221215 LB EEE Y Y — (RFK) OED AICEET %4 F5[0
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THE
BRITISH

MUSEUM

[ CONSERVATION GROUP ]

SWPM

Organic Artefacts

Pictonal Ari

Stone,

and Mosaics

\

—

Wall Paintings

Ceramics
&
Glass

Textiles & Fibres

Facsimile Service

Metals

Wood, Organic

Archaeological

Material

Western Ar
on
Paper

Paint &
Decorative
Surfaces
‘Egyptian’

Eastern Art
on

Paper and Silk

FEAEDBEEE 20221215_XLMEREY Y — (R OED AICET 2%

Conservation

Mouniting

JHAN—2 5 FEEET

THE
BRITISH

MUSEUM

CONSERVATION GROUP |

SWPM

CGM

S E

AR
EEE

225t STRUCTURE OF CONSERVATION GROUP

VALISELIV

AH &
BHEEDEY

y

f p% N ‘\\
AR

icpea v ET

(R—s8—aHR—i3)

1z 1]

1% i o
Tk

HFR]
LR B DF)

sz 55/

TJN—2g 0 ]
<HH# 6:#=1y (2011) >
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H&b\1880$ Il:l:llmié;hat_$ nlb\ EI:% =

<HE#_9 : Metropolitan Museum >

192X UM 5% < DFREEIA N
EthE$]b793y®§%tFE%

Ay T REFE

DR IREHREE MBI EE D E

BLUTWBH?

RIS &
T e ifr & H

&AW

< B2 8 : British Museum >
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REFEEELTICERHENRITSNATVWSH?

<FxE&H>

EREIEDH BE ISR UL TE L FHERL,

HRDER THITHEIRULTED., EDOETHEICEmMSINTWS,
HEFHFUSERDERZHELEI S EUVLTWBEAHZ ),

EREW
EEDKFAHKEZXET 5 E TEREBNSGZA 5N %,

<ES%E 10 K7 - Z—# (2004) >

EEXAwEIDE Al
HDEFOZERICEWT, EEEMARDOFEM (Peer review) ICKDFREZ
75, FEIFESEDORELANIVICELBZIDENET NS,

RIVBR

P FBR & 1T D o

OEOHEBETE ICIXEREZEVHEL T IELH 5,

ORICITERZVREE LIGWD, ERICIIREFEBEDOREZZEFELT
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<FEH>
HRDIF &

REEET
B HBBE

REEELICBBICBKRKZFTOEMEAETZLELT SN ?

hEDE

RT REEELTICHRBZHICIETKETOREFEED
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12) ANAGPIC, the Association of North American Graduate Programs in Conservation
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