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Project to Support
Emerging Media Arts Creators 2025




FL61 Explanatory Notes

o KFFORESYA ML BEIF2025F AR RDIGEEDNSDIBEREL LI « The project titles and outlines in this booklet are based on
information provided by applicants as of May 2025. The content of

s RN - s 2403
BELTVLET. ABREEIRBBENDHYET, the proposal may be subject to change.
c RIRCEAIGEARBOBEIIRBELHIEL. TNUNET LT 7Ry bR - Selected project titles are listed in both Japanese and English, if
SOARETHLTLET, the original is in Japanese; in all other cases, only the alphabet-
ized notation is provided.
. t o7 ] — xr
BRIRIFRRTVITAS—2050BHELTNET, - The sequence of the list of selected projects is based on the order
c ERWREBBR—=JIZBHFEDOQRI— K. 2K 7z 741 b (https:/ of the Japanese kana syllabary of the creators’ names.

- The QR codes on the selected project pages link to the project
overview pages on our official website (https://creators.
jmediaarts.bunka.go.jp).

creators.j-mediaarts.bunka.go.jp) DEEBNR—I DI I TH,



SHTERE (02558) XHLF AT TERI TS5~ RRLEEE
ERIVTA9—BEXRETRI L/ RERIZETATSLBE

Overview of the Production Support and Exhibition Support programs for Creators in Japan

[XIEFAT«T7EMIVIAI—BERZRIBESHELIE] [ About the Programs ]
AEZS BFIYT(I—DAHEESETIETEoEICEY . R The Project to Support Emerging Media Arts Creators

encourages and supports young creators, with the aim

HROXTFTAPEMPHFEIES7VIAY—DKER LEZRKSE of improving the industry standards in media arts for the

CHITERBEAERELET, £ AT AT EMOBICEITS coming generations, as well as establishing a nurturing
environment for the artists. Additionally, by promoting

EARANADI) Ay —RLDORAeHEEL, KRtk EZELCE exchanges among domestic and international creators

RIVIAY—DEREEL. FORBEL(RETEIET. R in the field of media arts, fostering domestic creators
. N e s . _ through these exchange opportunities, and widely
BEATATEMAEOR EERRICETSILEZBANELTY disseminating their achievements, the project intends to
9, contribute by prompting the improvement and develop-
ment of Japan’s media arts standards.

O ERZYVIAY—BEZETOSSLIL. 5E EOESFE @ Production Support Program for Creators in Japan

targets creators up to their 40s, who have been

ZHT S, EE INETICERAANTHEEEDOREENHS active for over five years or have received national or
BRAORETDZ)IAY—%TRIZ AT AT =MOBHETD international awards. The program invites proposals
for new work creation in the media arts field. Selected
N = == s S pre
HLWERBIEOREZ S, SFIRNSD7 BN PRI proposals are then supported with a production
BHREZICHEL-BERXE. O TA45—DRXRKTIE. budget, advice and technical assistance from experts,
N PPy | T N = and an opportunity to interact with other creators, and
HREROERORUACHIEELRE EESN/ BEOER oresent the results.
{bHRRBFTRELET,
@ Exhibition Support Program for Creators in Japan
o . N targets creators up to their 40s, who have been active
I — N 3 R
QEAZIIAY-RRIBTATILL SFULOFEDEE for over three years. The program invites proposals
BI3HRIORETDIVIA =T RIZ, AT 1 T E MDD for the exhibition of media arts works and supports
BOERORELEHEEY . EFIR,ILDT KA1 DS opportunities for national, international, and online
S ) . _ presentations by providing expert advice and covering
DRBECERERIIIDIRELE, BERABIOFT 51 expenses related to the exhibitions.
VRMETORRERREZELET,
FEXET Organizer: Agency for Cultural Affairs, Government of Japan

EXE  CG-ARTS Office: CG-ARTS



ERZV LAY —
EEXZE7OI 54

Production Support Program for Creators in Japan

ERZVIAY—RMEXET OIS SLTR. SEULDEHEEZET S,

X3 ERA THEEFOREENHBI7VI(I—T—T1 AMEFEDEARIZ
& (FIEF—LP7AY I8 ZHRIC.GCHLWVMEROEEZSY,
ERRDPSDT ENA R KIMREZ (I LHE LI-ERXIE,
DIIVIAI—LDRF. AREROBSRHUPHEFRFORES.
RAGETEESN - EEHORK(ILZEZZELET,

The Production Support Program for Creators in Japan targets individuals (creators, artists, etc.)
or groups (production teams or projects) who have been active for over five years or have received
national or international awards. The program invites broad proposals for new works and supports
the realization of selected projects in various ways, including a production budget, advice and tech-
nical assistance from experts, interaction with other creators, and presentation of the results.

SEEIZ4A24B 0 55A29HOEE BRI E SN/ 207EEOF A OREZETEH6HFOEENRRENE LT,

This year, we received 207 applications during the application period of April 24 - May 29, 2025, with 16 projects selected
after rigorous screenings.

O SREHDOEE (HH 7 FEEEK) @ Overview of Application Guidelines (2025 results)
[BEERNE ] [ Application details ]
AF A TERDE (XF AT T — k. T by, PoX—S2> . TUHE) A p_roposal_for new work/prOJects in theﬂ_eld o_f media arts,
which may include media arts, games, animations, manga,
D LWMEREIEDRE s,
Bl) TN EMEFERLE-RREFECREERAOIER. HILLWEE e.g. Works utilizing digital technology as an expression
HELAENEEEL->TER = methf)d or format, works offering new viewing experiences or
_ creative value, etc.
XiE ERE | 5005 M Budget Support: Up to 5 million Japanese yen
XFBEOFRESERANIHRLTHEET o/, BERISHLLVEETHYET, *Considering the overall budget and other factors of this program,
please note that the granted amount may be less than the amount
- requested.
[ BiRt-E ]
14~204 12 [ Number of Selected Projects ]

Approximately 14-20 projects



[EEEOXRHE]

UTFoO~@% 2 TH-TENITRERY T, (HEDBEIFRE

EOFUERYET)

OFEULDFESHEREEZE TS, X EANTBEEZEDZERELH
52¢,

Q@ BAEEXIZEADKEEREETTHI L,

@ EDERICHTY. TN -, DK BEIERE). iHE - iR
THT 5L, 2026F3BICREFEDRBRKANY MBS MHH
HETHDI L,

@ B40RETTHB I,

[EERHyTa—]

SEHAM | 2026548248 (K) ~5H29H ()

1RBEE (B58) | 202568 E~7A+H4H

2RFEE (EH) | 2025F 78T A

BERBRAER|2026F8ATA (AR Yz 7H A FATHERK)
XRHSNIBRICE D FHESIOBAINIMABTREICE LT, KM - RHR
% ZUMEFEOBRRNSBRELITL. RIREEEZRELET,

[FRIRBEDRT¥a—1 ]
YEIE | 2025598

RREEH | 20259118

RIQEH | 2026418
BRRERERINUE | 20265F28~38

[ZEAA]

LRLTZyTYHR=—b | RERABICEIE, 7RNAPF—%FLHEL
TR BEFARNSDT RNA R MRS ZRELET,
(B) 7=X—=>avtERDEIEICHIY . BROBEFARNSDT R/NA
AzbBoE,

HEYER—F | BVBEALEENSEBORERICENDLIICEKETR
—hETVWET, RBEDVL T YA MMIIFTTHRCI) —RDEER. K
BERARVIFICIEEEEBNTE)—TLy b EERFETT,
IVIAY9—LDRR | DIV TA7—,DRADESHIRFELET,
FIEYR—Fb | REINRICIG C/-BIEXIE, #{EXER (BEHNAE
E-MHESE) 50088 (i) = ERELET, XEBHEIFRESE
BEICEODIRELET, CRESN X EELBAEIIECEEE
L),

[IHEAE]
O IR —YACADIEEET HT> b DEF
@ I hU—HA bAEBERBRDER, SEERDO7Y7A—R

[REEH]

O tEE (FXER) | BEZEEZZF WOz 0 EE

@ FEE (EEER) | EROKXEZF V> O0—RL, FERBEE
H LTS,

@ FHERTYa—L (BER&KR) | EROKREZS V> O—KL. &
LTLIZE 0,

@ R—b7x)F (KXERH) | INETOFEBCHELIZERD D
5E R,

[ Applicant Eligibility 1

Applicants must meet each of the following four require-

ments. (For groups, these requirements apply to the

representative.)

@ Have a history of activity spanning over five years, or have
received nationalor international awards.

@ Possess Japanese nationality or permanent residency
status in Japan.

® Be able to participate in interviews with advisors (approxi-
mately three times), training and exchange programs, and
the result presentation event scheduled for March 2026.

@ Aged in their 40s or below.

[ Selection Schedule ]

Application period: April 24, 2025 (Thu) to May 29, 2025
(Thu)

First phase selection (document-based): Early June to
mid-July 2025

Second phase selection (interviews): Late July 2025
Announcement of selection results: Late August 2025 (to be
announced on the official website)

*Selection of the projects will be undertaken by a committee of
experienced individuals and experts, and based on submitted

documents, considering factors like future potential, feasibility, and
appropriateness.

[ Post-Selection Schedule ]

Firstinterview: September 2025

Second interview: November 2025

Final interview: January 2026

Presentation Exhibition: February — March 2026

[ What the Program Offers ]

Improvement Support: Based on the project plan, we will
provide opportunities for advice and technical support from a
variety of experts, including advisors.

(e.g. Receiving advice from a music expert for the production
of an animation work.)

Promotional Support: We will provide support to ensure that
the projects undertaken lead to future presentations. This
includes promotion through the program's official website,
press releases, and creating leaflets to introduce the
projects during the result presentation event.

Networking Support: We will provide opportunities for
interaction with other creators.

Production Support: We offer support tailored to the project
content. The support amount, including expenses for mate-
rial research and costs, is capped at 5 million Japanese yen.
The final amount will be calculated based on the submitted
documents. (Any amount exceeding the final support amount
will be the responsibility of the applicant.)

[ Application Process ]

@ Register applicant's account on the entry site

@ Register project content on the entry site, and upload
application documents

[ Required Documents ]

@ Project proposal (format free): Proposal of the project for
which your require production support

@ Budget sheet (fixed format): Download the document and
fill in the budget details

® Production schedule (fixed format): Download the
document and fill it in

@ Portfolio (format free): Materials showing your past
activities and works
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Advisors in the fiscal year 2025 (Production Support Program for Creators in Japan)

ATATEMSBFICRZIVIA9— oI HFR. Fal—9—.70F2—HY—%FH5

EROAVETFPEMTEEADT K1 2Z21R#,

ate &

ISHIBASHI Motoi

IVPZT/)T=FT14RN/F4IRTF14IR
Engineer / Artist / Rhizomatiks

19754, B BEE N, ERIEXRFHEIRTLAIYH, ERBERBZ =M
NFI—[IAMAS] Z%, 201MEKY 1Y YTV REHBEFE, T/NA R N—F
TP HEEESRICT — MV —IV R FAT IV —FAAV M AV RTL—
avihE HRBICHIC)ERZLTWS, PLXILIMAZA AV XFAF Y
X XEFTATATEMR B ERELH.

il X2

ODA Emiri

404 Not Found ¥z SN %=L v—/
FaatvravOoaRsSHRE

General Manager, 404 Not Found /

CEO, Chocolate & Marshmallow LLC

BERBICTEEERG, BRCY R BEREFECA TV RXT+TOEY%Z
THRBEOLBYRETEEY, BRT7—b2BNT2EME TTILRCALTY
5% Ag(2020-2021) DILH LIS - HIEX, RBEIMOT) T TOENT — b
Ry bORBEFIEIZRONICHED S, 2024 FEREFEIBILE, 7)) TA 5 —AIE#H
£ [404 Not Found] DY RINIE—L v —IIFiiE, AL vV ILTERTD
VI —%FKIETZIEN. REAROEHBEEZI0BRED YN LHOENE
Y —THBRENTWAEREE 7Sy b 74 —LATRAINTVIZT, 7— &R FZ
ne —h BREMCTT—1(2025-) 270721 —2R,

SRhh

Sayawaka

YR/ 2o HREE
Critic / Manga Script Writer

EBICTEIBDT —LE5(2012), TELBETARLOBR (WTFhLEBH.
2015), FREEAF VTR (ATIH I, 2019), THREMEE L TEE B0
120 (B3 2021) & IVAREIZ TKTFCAN =BT ETHDoa (3HIHT

fEE. LINE. 2021-22). TALR Y EANCEY &3 (BHZ / BAEE. KADOKAWA,

2023-) B E, [FYAY ODHBENIT YV HEE | TEFHM.

FEE thid

SHONO Yusuke

wEE/FaL—9—/TY1+—
Editor / Curator / Designer

EEREEFN, 0ERPSERNNOEDRIUCERKET AT ARYTYIIH
IUERET REILEHOBEA Y FAUABITL. A7 —3y MPIEARBETE
BT HEB LIS, BEDAT 17 [MASSAGE MAGAZINE | %8 E ¢ %15
5. 20224 IZIENFTICBIT 2 BIEMNRRF L 7 — b7 — 2% LB FTHE NEW
CREATOR ECONOMYg(E—+ TX - TX) %%1T, ¥7-& % [BURMERI00A | T
B BREDI)IATAETADIY —FLBRDOEBFICHED S, FLERADTE
RERK/RELFIT TS,

=5 B
TAKAMINE Tadasu

EMER/ ZEXRMAZREZZBHIR
Artist / Professor, Department of Sculpture,
Tama Art University

1968EBEBEEFN, RN UEMAZEMPHIER/ERBEREZ =M
HFI—[IAMAS] E#, BRERISECRAKWEERHBAA. ABOERH
. BRBPEE EE XTIV R AVRIL =3V RERRBFETENS
ENSEZ, ERRBERIC. BNTEERADRANTEETS [KEHIKE (2008,
FALWATATT—0 /88 RARKBEXEEIZ BRADTA T T4 T 110
ot [BEBDT—ILT v/ ](2012, KEEMBERREMF v — / FIH)
(Eh% 20248 & V) AL EM KR EBHIR,

e -

NISHIKAWA Mihoko

RRMEMEFER
Curator, Tokyo Metropolitan Art Museum

2025 KW IRB, 2004FE A 52024 FF THRRMBEAEMEFZEEL LT, [MOT
7 =27 L2008 BBE(E<CTEE](2008), [RRIE o /oML AT |TMOT 7=
277)L2012 Making Situations, Editing Landscapes BA\RIF IEBEL DS ] (W
FTNH2012), [ZILTHZ A2 -2 2822014](2014) . [Viva Video! A fRER T
B1(2021 - 22, £EEE) . IMOT7=27/L2022 FADELXEHLI DR LADH S
W L& (2022) BEELE,



R AF

HARA Hisako

KREXEEXREBABRIBHER
Professor, Faculty of Information Science and Arts,
Osaka Electro-Communication University

AR EM L ETEE TARC : Art & Critiques DIREICH#ED S, 1992 IZRY TETHS
LEBITMaclR7AyE—<HY Y FTJAPAN ART TODAYs %, 978272 77—k
AV PART#EE (B)s 2125 EIf. BABEEICHE, RETHEDS, 4t
REEELZ TMove on Asia] (2002-, LOOP /8 E., ZKM / KA VIFD) . [IRAKY
Ay> >  BREMOH LVEE2004] (2004, FREME /RR). [HLBIIT
¥+ —L12010) (B2 EMEEIFH. 2010) 0 HIRFICTERT ZEMBERAE
MR 11y (BAE, 2001) RE P—FT 1 Rb - A> - LYFUR ULEGE, BIER
BOREZFDOVY—Fr—LLTHEH,

T/ hYT
MONNO Kazue

BKIER / XR VI A1 %9 —/ TOCHKA
Film Maker / XR Creator / TOCHKA

IVIAT47 - FaF TOCHKAD—AEL T, 20058 &) VR ERBEBELE
ET7A—2avE#EC[EOEh | OREERAET. REBEFEEXLEEL Ry
TE—Yay - FIA—YavOFEEEAEDE RV T b EE>TRRICRE
BCIETT X —2ava (Bl 2 ARICLIc, 72X —2aYREENSRA
T—=M AI2=F4T7—rDDBTRIECGESH LTS,

K —mK

YONEMITSU Kazunari

7= LER
Game Designer

EBREFh, RFRME Lk 3Ls(1991). TBAROQUES(1998). Tizs>TE 5
—13(2017). THWLS 2/ MILg(2021) . TJumPonKings (2025) &, avEa—%
T=LhoT—TLY —L BRI TRIEERZDIREITTWS, 2007FI25
MESEBIMER NFEAT —LEESRVWEHRIEROTLES> Aoy 1F B, 72
19 ICERER TR/ By 1 - JEH, 2344828, 24438308 MER 7
TR B, TUIANYTY RREHIZ,

ER b

WAKAMI Arisa

PoA—aE R/ REEFMKREERR
Animation Artist / Associate Professor,
Tokyo Zokei University

BHEHES, BREENEENT7HTI— [IAMAS] FZ, RFaxX>5)—LEHE

DR EATER LD SIERESIE. BEOHREKRREZTICHRE - L PBirth-

2ELCLDB5(2015). TBirth-5E 2L M54 (2017). TBirth-H<5L\054(2020)

#*Los Angeles Documentary Film Festival RZ FEEEH, BRXGET 7 — REF

BE. HVELEERRBEEEE IS HTE, SRETEYEELICHIEL

12THIYNEALBSTI(2022) HBRCET 7 — K202 FREEZE,
ERBIMEMNCT — o> ay TR EME, REBER, NERAEETER, BA7=X

—YavipRER,

IVIAY—ETF RNAF —DEHKD
LR—FARRIzTH A TRH
ShTLEY,
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3DCGIZHBITBETIL (FERE) £xTUTIL (M) OBEFREEEH
RCBREL. I BBREERRTIEEXT 77 — MEREHIE
T2, ERODEBONELFREL. BUERBN LB EY~BE
Blo MO THRIRCHIRIEL TR L. B %R - BFNME
ANEERIRT D, REOESREBICH L. BAELBERICKZEE
MR TTREEZE R B,

RE B ERBMFHEEN BER - 7Y+ —, REE
EMRFREARFER RXBERFTIDEY2T7I)E
—avEBIIHE REGBELTHEVFORVEER

7 b ATV b LTERSET 37OV M a0 s Z
@ 25749 o FFAL OHBEEN LS A EIHE, -
TRETE. REL TS T4y IR N L, BEOREPRTT
CRBNALIT - AERFREERL TS,

pidl =P 34 8

B ME 7Ovz o b SR
FEES
E

Rk EE

BEDATATTNAREDL>TWIARE ., BKifiE~AD1> 9K
2—%BL. [RHASNDDHEKIMADEIL| %2 [RROTER] &
RA.T7/A—FETORBELTORERERT OV, TR
EEEA RS ND200F, RAMRFaXVF)—/Tyt14T74)L
LOFExBirabE AP ORETEF 7T 75 ERL. [F
J/AY—DUEE| E.TIY NI —LBARERICEIIIREMIER
b DR E# <,

75— VREABABRE - WL EHEETREL L TR,
BREPIF—Z. & HELLTRE 2B L, HARHC
SEROMBOIY T T I arPRxhllE, RREMKZE
KEFREIARBAT 1 TRIREBIET . BRIC [/MYTH.
YOU HARfeDHRASHEEE B2 SNz TT o | (2025,
NEUU). TGROUNDS RENDERER | (2024, ¥ £15) % &,

I BE 7 —T 1 X o RAMI_ARTSTUDIO / BART 1 L e

Photo by Kaori NISHIDA
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RE)T7 7 F21T—5—ELEDICKZRBBHEZANT, BLPIF
IRMRIEIIRT BILE, 7 v F EHILIERERREDEL
EVS TR REN ST 2 ERERIET ST AT o b, HE
FERALHIIOTTIC REOYETERSNEASLIFRENT
BRI RISRAT 5568255,

NEFREE—  BRERES, BBER/T—T1 Rk, BIFRER
EN=RYxT7 /Y7 THEERAA DL HIEE
12V MV, BRE, S 738H. 1Y RFL—> a v EREFHIT
%, BE. BEREIUKRKFRERS AT LT YA VIRRRA >
FRAMN)TLT — b RRE TR IAREBICELE,

7—r7AY b

xoxo-skeleton

FRE

ANEROBELEEE T HMBRIEDHELTEIS Y757 S
EEE, BOREADICLLM (REEEBEFL) S DRBIEE
ERL, ABBTIAES [MASNZERE] & LTHHIOET. 27 (
S—PHRBEFOEFHESRELOD. SIECHERELTTIES
CEBBEADELIAIRSNZRONBEREEIERTEIET.
REDEP—AIHEANV S -T2 —R%RS, ’ »

R HWE:7—T1Xb, Al% [Alien Intelligence (T )7~
DEINE) | ERZAEBEL. ABEANZKBRIFMN AR T 1Y
TYHRERK] 28BS BORRELICAILBE L URE. B,
AVRIL—2avDiEEITI, EWEEIC, @R [Oracle
Womb] (2025, v K Contemporary / 38%). [DXP2] (2024,
SRV EINE /A &,

#iI4F 171 : Abstract Engine



BIEZIRRIREE PS05-PS08 12

Vi WA= 2274 5

Inner Light — Dialogue through Two Hands —
KF BN

T—T4AREARY b —LARLURM LT EMRBEZEF—TL
LIEBEAEREICET 7O 7 b, FEEBRMER. THLELD
SHELZIS—%BLT HEOTREELRAZEDOH, (EMIE
BIZYENREZE LTRII TR fIHEBRZOL0EE BT 3
DK ELTAIRARY MEHETIHRICEITZABOEE.
BEDBEHEERL HVET,

RFE BN 1B4ERRBEEN, RREMRKEBLUO>S
NA=YKZE (54) IZTELSEG, BABELZE#HIZLT
HEONEEPEERICEDLS ALY BRI ERKLT
W5, SEEEYHEE [Inner Light ] ) —XTld (20 - E
EHXIREFOA T I ED YEPEHROEEICT +
AR (ZBR) 2EAHTIET RABERCBELSANIC
RIESEDIEREBETEL, [AR] AONN - ERERAS
TWa,

Vil WA= P2 24 5

A EE [KOERE | ZM 57 DEKE (koekko) el

INE A

AHREETKOESE| DREBEZERTE/-0DBERILEE (koekko)
EREILIT 17 studioIX &1 LHEIES . [KOEFE] 71>
SUREBLHABLZMELIAISET. EREBOZEEHZHH ’
ET %, TVNEIDEBIIREBICIGELDDOFEZYT7ILYALIZEH

L.EEE* BT S, ALEZEARHIFORKEEHEETS [KOEE
DROEBEZEL, SBLEMEHEREOHI-HBELIRTT %0

INE A N993FEEEN, AT TT7—T 1A/ 1FHEIR, B
ROXTFTATRBIIEIZBEEEFEOEREEBIBISCH
BTN/ BEERXOBBREAS TN D, EER—IDE
BUERDONTF—I VR AVAIL—>avRE, S8k
BRRBPEETTOT LI MR—XDFIHEEIT> T 5, 524
EISALF AT 4 7 =M E7— MBPIFAE., F87TEAARST %
Y7 — LEERBERPIE 2L, RRBMTAZ K E B EXHR
BHERERIET,
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Opto-Sonic: Reinventing VLC for Ambient Voices
TTRY (BB EEF)

HILBEFEEZTHOAREBEOLTEAZFAL. LEDEA>L—
Z LA—F =% FESRANT U EIY NEBEFIET S, RHKIC,
L—HY—ADBFRERLL—Y—F 7/ OBBERRIZITS. BFEX
E7AYzr9—DERDBEAZ, WThd EEBEERBORR
IZaAYTI7RMEERTI2EFBERBELL T BERSLVUM VRS
L—>aYfERDIdDY —ILE LTHRHET %,

TERY (BREBF) 7T ZXb BOMYZLEDIVIC
LZEBEET VI BEEBYERICLIER REZERN
NTIT5, BELBE BEOLA TV —LEEELREDS
b ENBERICEKELL, ZIhSBRINSFEYEN
5, BEDERIC. LEANT 1 - Y —DEELBIERI
%5 —<& L7z "Any girl can be glamorousa (2025, 55185
shiseido artegg B2 H) &,

| ZIO—LP=A—Say

RA—=NLNFP=_A=2avy HLI-OEAIFI RETOAS I

R EX

RIA—LT=XA—>aEREFEL ERICEITTRET S0
TVrTbh, ToA=a ey A BAOFEZRLbELE/ER
BROTIEDRBEBRT S, ZLDARDERTELZ T LEYT—
avOBEFEIHL. 7V IA Y —,A—TFT ATV AMAIZE > TOH
fBERELTIRRTHILZBET,

N

N

T 1R

L

¥

h
. 3

f g

¢ oDoje )
Skl K 2000 £50, BHIRHS, REFEMAZESE a’ a ',
HHBEBIUIATAT A/ R— 3 SRR, BRE "R
WA RERREHER T X —>a v ERIET, KPHE Lgw E5n || kool J
FHIZIPad TFHET =X —vav&2(YAEH. ATV EY

ZALDBAVBLTAERTHIELTWS, 7U—FYXTT
A= arHBERLISES R,
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P23k Ef%

R XE

LEBRIGHZRAZETHAIHEDEREZEF -7 L, #HIEX
{EDFOVILEEHEMET =X —2 a3V R THBERT %, 57D
BiR7 —X—>avEmEHIEL. RBZEOMIBEEFRZA
HE2ZeTHEBXEDEREIRBEO—BIZBET, LERICKE
KAIBBEDHENHZ DD, 5ARDY) — XL REFICAN, HiE
HAREL HALEBICEZZMECEHEZERT S,

AR XX 199FLETEEFN, BRA7ZX—YaYiBas
B, EEMYREEMABELPEETILIREKRERTT
A= avERR, BE. BETLRKZERER T 1>
O—REHM,

HEIMA
B BExR

RERTEARIAT VD, ROELIARY hOZOEEHIZ4DD
WAHAEKDT KRR F v =5 —L%FIHEST 2, WX T L%
RELTEZTVRAE, 2o [BIEITHIEI [R5 D4DDH
Fa&Esd, &K - BX - YWEISRE L. BUOAASLEESION
3 [RBRY 2=1lT | 2<%,

B BR AT —L)IAI— V=D
PLAYSTATION CAMP 2R Y4 —H—TFH A b
7-#%.KENEI DESIGN % 5837, MR - B - WELZREIE
TER O EBRLL, EMNBMERR LY EBEELZER
LI-R#1E THEIMAs ZHI1EH,




swandive

HIHAHEHO Studio (X3 : mgr allergen0024)

BROBBZBANYD . A—DEHERBIERNOED [WILFIA
YEROB NV — L] 2 HET S, BIEEICEROVAIVEVER
Tl BEAYORFCEDSVWTYBEZRKICETSEEIET. 7L
AV —I3ZANIYBEERRT LN TES, BEORKESTE
LBWEWST—<Dbe, THEDEENMERORZITICWA%HSR
BE25X5h%ERT,

HIHAHEHO Studio: 2021412 HIHAHEHO Studio 332, #)&
THIHE LT — L NG 7 — Ly 520265, [R>> - 57

EFA— L AlLBRT — k| (GREITE /HR) TERSE %é (
N3, 202458121 Steam (2T FYOUR EARTHa. itch.io 12

T "Bottled Beer Go Arounds %' — X, HIHAHEHT
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swandive

HIHAHEHO Studio

SIERIFIIZRICTIEEZT S

LR BEXER

1905 FNHBHFKRERICRBESN - EREADOLT VA, A70
VIV TRZOERESSICEEL. ATV M BERNICEE,
WaAvRIL—>a EREGIES 2, fIENREDZ B4 M
THEEE MENDP ORBEMNICARLL, S RFLEREDERE,
ZLTEE| EWSDF—Er T4y I REMNFEN T OMIART
BEEERD,

LR BEREB1984FBILREEIN, KRFZHWRICTEE
2010, RETUEMAZRZREAERET, BF. 7
XVP TAVEYRESHAXLEERNEREBERIE
F—T7DEBPHEMNXARICEB L. FROBHVHAZTRKL
TWa, BERADERDER - 7L —7TRIZSH. ERLY
TYARHHEE LT RIRO AR Z IR LTS,

il i = DF 34 N7

B EoIEARMILT — bRYTF BEKRE 257 - 1—-52THRLY5—



BIEZIBIRIREE PS13-PS16 16

PS1 3 BKA 2 ZHL—23>  Video Installation

RITTEHFRAR —bEHLLBREDI-DHDREF

Flying Vegetable Human: A Firsthand Record for a Frustrated Body

F512 UK vACHIDA Lina

ToX—=2ave [E—FIEAFEITARR| ELTRAEL. bENL
WEEPENGSERMERITERELTEREZRIEYS 2, ALS (BHZE
FEMRIRE(LE) PEEEV ST BERNNEICE T 2RFEESR
ISV T A= aveflEfd 2, BhzEcRRICHEZER. £
BHRLOHLLWERXORRFERZERT %,

52 VR BREMR. 7=X—>avE0FEEBLAE
AS20NEN EOMRERE, RRTEREZRER. &N LLE
A BIREBRIR, ZNODFELHICEES LS. RENEER
HOERIZENEIDH/ONDELDERD, 2024F IZIFTIL
ARDAZy2ayT—ozFETEHE CMP MV bFl{F,

PS14 | AVRIL—2a»  PTVr—vay Installation, Application

[(RECLDMENLRE] ICEHTHEFOHIE - HR

Production and Presentation of a Series on the “Tactile Intersections of Seeing”

B ER  VANABE Minori

ECTHMNMIROHONDEE MOoNTLELIBREZREAZ
ERTBWIZAI Do ERIFEHIC. BRZR TV S thEDRIRICERY
REN ZORBEZELTECZRA TV DLSILREREIZES S
EDBHBEND, ATOV VTR I LIRBICE T 2B E ML
BEMFRCERZ, BROFREZELTREEEICEHRSE. ik
BRREREEUSEIFEILEHAD,

R XA RRBEEN, SERRE. ABOBEREFHEE
ICEBLIERBIELESHE L, #LHBEEBLTELA,
YEEZRZETHEROBIEEZEEL TV S, 2022F. 7—Y
AVVILNERIZEDBRY — Ty 7B EZIFER [multi-
lingua-body | (2022, Gallery Hitch Hiker Tokyo) %, 5%
HEIZSICF207a— LRI T4 R—LREERHEBRE, TR
AREIFHERIFNEE ARERZBEBEREGFR
BRAERET .
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EERERE YR~ ORFEET=A— 2 il ey
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=S FEAER

1930FERDTIVATHEINIT A= a v FETHIEVRY
)=, 202245, PV T THIHTIDEEHEA LBRKREIEET-
TAERA KR L TOBBBHE YR -V BOBFEL LS
ICHERGIET 270V 20 b BERRMPERLTWEEYZSY
—VIZAWEHII0B R, SEFICHFET2HDIEEEDE 605
AEAVWTHIET 22 2BET,

B BEABR 1980 F RRHAE £, 2016 FRREMAE
FIHEMRERFE, 2017ERKRERERRGHAETR 7
ZA—2avERIET, 20255, YR -V DHRIZLY
RAFREICTELS (BRK) BB, BRICLET=X—3
> 1E & TRADIO WAVESTAEONSTCASTLEy ETINETIC
150LL EDBREISRIZ/ I7—F 200 EZFHE,

| P=x—vav

e
Ly
o 3‘:&&@

KEBIZFRTIRAR —T=A—2avIil&d. SIO—RICHIXE—

nE

Ol

ik F-8

[EILDER] 2bEIRERIFZT>TEIERVERT 2D, 2
ARREEHMOBARILLEHNS [NEDRAR | (FRIS [IEDEEL
EBHICARIIEZLZS ] LIRA T7ZX—2a >y THUEREZESX
2HEEERT S, A7AY I TR AL R OEZNAESH
EREABOSFENEEZHITEHE N1TL—LAZLIIKBEERRE
BT EREZISATLEAREBEL. [SZ0—BICHBHRE ]
DHERZRTY %o

I F8:2025F RREMAFEKERRGHARR 7 =X —
LAvERIET, RENAT7A—FEMREFEHIC. 7=
A=2av|lkBRI) -V EOEBRBEERL TS, 7
XY—EBRT X —>aVREIRPYa by y ML NEBRT
ZA—YavBREREELD. BENAORBERTO LB - 2
BEAFD,
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BRI —
REXE7A7 7L
Exhibition Support Program for Creators in Japan

ERZVIAY—RRZIEITOASSLTR.IFULDEFHEEZETS
IVIAY—-T—T1 AMEOBAARIEE (BIEF—LPTOI k) Z2HRIC,
FRAEROEHEZSY . BEFIRPODTP NI X%z LD ELI-BERXIE.
DIIVIAI—LDRF. RRERODESRHUC FRERICHIHPIBEBOXES.
RAGETEESN - EEORRZRELET,

The Exhibition Support Program for Creators in Japan targets individuals (creators, artists, etc.)

or groups (production teams or projects) with over three years of experience. The program invites
proposals for the presentation of works and supports the realization of selected projects in various
ways, including developmental support through advice from experts, interaction with other creators,
opportunity to present the results, and support for presentation-related expenses.

SEEIZ4A248055A29HOE S HHAICHRE SN2 E O 5B E 2 E T 24O EEA RIRShE LT

This year, we received 92 applications during the application period of April 24 - May 29, 2025, with 24 projects selected after

rigorous screenings.

O ZEEHOMEE (FM7FERK)

® Overview of Application Guidelines (2025 results)

[BERE]

ATATEMAT (AT AT T =M T—L T=X—>a> IVH%E)
DIE@RFEROEE, BHE. FMOEREMIZ. ERAZHVWEEA,
Bl)- BN - FMREOI-HDRGEERR. MROLVIILE

CEBR- EREDHORBLUIILE

MERERIRBLBE (F72. RRY— 77 LDONF— L&)
CEEYIRETHAREE., RIRAE
ERBEROBAREICHRIPRE &

X4 EIREE [ 1005 M

KABEDTFHESEZHRENICHRLTHET S/, BFEBICHIAVLWBELHY T,

[ N2 ]
20~301 1R E

[ Application details ]

A proposal for new work/projects in the field of media arts,

which may include media arts, games, animations, manga,

etc. The location for presenting the work can be either

domestic or international.

Examples of support for work presentation include:

- Rental costs for video and audio equipment, and other
items for exhibitions and screenings

- Rental costs for exhibition and screening venues

- Promotional costs for work presentation (flyers, posters,
web banner ads, etc.)

« Design-commissioning costs, and printing and binding
costs for promotional materials

- Translation costs for international promotion of the work
presentation, etc.

Budget Support: Up to 1 million Japanese yen

*Considering the overall budget and other factors of this program,

please note that the granted amount may be less than the amount
requested.

[ Number of Selected Projects ]
Approximately 20-30 projects



[EEEOXRHE]

UTFoO~@% 2 TH-TENITRERY T, (HHEDBEIFRE

EOFUERVET)

O3FEULDEHBEEXE TS,

@ BAEEXIFBADKEEREE TSI,

@ EEDERRIZHIY . PRNAF —ADTLEYTF— 3> (2[E11E
) RU2026FE3RICHAEFEDRRERARVNMISMAREET
HBHE,

@ BR40RETTHBI L,

[EEZRFT2—)]
SEHR | 2025548248 (K) ~5829H (K)
EHEEE | 2025568 HE~8BF4E

BERBRAR | 2026F8ATA XXV T YA FATHERK)
MEHENCEEICE SR ARES/SWASNIBHERHICHL T PR - RR
- BUEZORAHSEELITL KREBLRELET,

[RIRBEDRTZ2— ]
EWHER | 2026598
RRFESS | 2026538
BRFERA VL [2026528~3A8

[XERT]

BHINCEEICETEOXEZTVLEY, FMICOLWTIREARR

ICEDE ERICHED ETRELET,

LRLZYyTYR—b | RERBICEDE EFIRTERINIT RNA

Y=o FRMEICIGCICRERICAIICT ENAROESERELET,
EIHA | REICOVWT, KBEDT 71 M SNS FTLEIRER

ZRELET RRHERAARVIKICIIEEZBNTSE)—TLy %

EBFETT,

VI —EDRR | DIV IAF—LDRRDOBSZRBLES,
RRYR—F | CERBICECIRRIIE, fEXES (815 - #i

L)L E BRE. ERE. RIES) ($1008H (Fd) 2 LRE

LT, SBEREIREEESFICEOIRELET, (RESNIXER

ZBACEIEECEEELET,)

KEHIL FREOTT2ZHRBLICRICKIGLET,

[IEAE]

O IV M) =Y DIEBET NI b OB

@ IVh)—HA AEERABDOEE. BEERNOT7Y7A—K
KIEBERT T 5700l BEOREAVETT, T (REME) 2RBO L. BHL
TLIEE W,

[RESE]

O EE (FXEH) | RRXEZZLVWERCEOREE

@ FEE (EKR) | ERokXEsyVyO—RL, FTERRZRE
LTS,

@ HRRRTVa—L (EEER) | ERHOKXZS V> A—RL, T8
LTLEE LY,

@ R—b7x)F (RXBA) | ThETOEEBCHIELIERD DD
&k,

® BE PR BE (32 XA)

TEEOARICOVTIDLATHERT L. RET S,

[ Applicant Eligibility 1

Applicants must meet each of the following four require-

ments. (For groups, these requirements apply to the

representative.)

@ Have a history of activity spanning at least 3 years.

® Possess Japanese nationality or permanent residency
status in Japan.

@® Be able to present to advisors (approximately two times)
and participate in the result presentation event scheduled
for March 2026.

@ Aged in their 40s or below.

[ Selection Schedule ]

Application period: April 24, 2025 (Thu) to May 29, 2025 (Thu)
Document screening: Early June to mid-August 2025
Announcement of selection results: Late August 2025 (to be
announced on the official website)

*Selection of the projects will be undertaken by a committee of
experienced individuals and experts, and based on submitted

documents, considering factors like future potential, feasibility, and
appropriateness.

[ Post-Selection Schedule ]

Work-in-progress Presentation: September 2025
Project Outcome Presentation: March 2026
Presentation Exhibition: February — March 2026

[ What the Program Offers ]

Selected Projects will receive the following support, with
details to be determined based on the project content and
through individual consultation:

Improvement Support: Based on the project plan, we will
provide opportunities for advice from a panel of expert
advisors and tailored to the presentation form of the work.
Promotional Support: We will collaborate on promotion for
the project through the official website and social media. We
will also create leaflets to introduce the projects during the
result presentation event.

Networking Support: We will provide opportunities for
interaction with other creators.

Exhibition Support: Presentation support will be determined
according to the project content. The support amount (venue
and equipment rental costs, translation fees, transportation
costs, printing costs, etc.) is capped at 1 million Japanese
yen. The final amount will be calculated based on the sub-
mitted documents. (Any amount exceeding the final support
amount will be the responsibility of the applicant.)

*Expenses will be paid after confirmation of project completion.

[ Application Process ]

@ Register applicant's account on the entry site

@ Register project content on the entry site, and upload
application documents

*Submission of documents is essential to complete the application.
Please refer to the <Required Documents> below and submit them
accordingly.

[ Required Documents ]

@ Project proposal (format free): Proposal of the presenta-
tion project for which you require exhibition support

@ Budget sheet (fixed format): Download the document and
fill in the budget details

® Presentation schedule (fixed format): Download the
document and fill it in

@ Portfolio (format free): Materials showing your past
activities and works

® Self-promotion Video (under 3 minutes)
Record and submit a 3-minute video explaining the
content of your proposal.

21
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SMIEET7ENAY — (RRXZETOIIL)

Advisors in the fiscal year 2025 (Exhibition Support Program for Creators in Japan)

AT ATEMSBFICRBIVIAI— Fal—9— TAT2—Y— BERIVI-TEHIS
BR - ERFICNTZIAV T MRRITEZADT FN1 2% R,

FEES f
OKABE Miki

MITBUEABENEMERIL7— MY —FL 59—
ERRE - EEIN—T) -5 —

National Center for Art Research

Head of International Relations

EMEAZBCARELD. BORBAZXEMRR (FEEML) BT %, it
AAEME, BEEMBICTEEBLLTHE, ZORERIRERICT. Tk
FTEIVF—L BYNATA-EIVF—LREEREICEIT2EBRAAERORE
TOBATEEMETCORBEROENF1L—F—DORREERELEBY, 2023
FELYVER, TABURBERIC, [BR](1996. Tz rF7 IV —LEBRREE

B). (67 A& =2M=#1](2004, Yz RF7 - €TV F—LEBRRER).

[HR 11965-1970](2012-13, =2 —3—73EREMEE /KE). [Life of Animals
in Japanese Art] (2019, >3+ - F¥¥SU—- A7 - 7—hEFH /KE) BRE,

®EE

KANECHIKU Hiroshi

RERIVIZ7
Exhibition Engineer

19624, BIREEFN, NE RRAR/HY LY —DAHEEHIRRABERSE
MEEFBEZTISEELARYMDRTF S — 05D Ry AR, ZD%. ARTEC
DERE  BEREATATT—bDBER%T, BFELN 7V -V, BEILE
%, MEDHEIZ, [MANGA © TOKYO] & (2018-20. T+ 1Ly b/ TFV R,
SHEME /R KD RIIEME) . R ULTAT A T EMRZEERE
(2022, BABIERRE /HR) AL EFERREHKRA > [ENCOUNTERS]
(2024, TODA HALL & CONFERENCE TOKYO). ICC 7 =27/l 2024 £ TH iR
WEE (2024 NTTA ¥y =322y —>ay - £¥¥—[ICCl /ER). [THA
v HEneo (2025, TOKYO NODE) % &, S EEXLFRERE. DM6EE
=R REETE,

CEZR

KUTSUNA Kennichi

FPoA—=G— )/ TA—=2a VBB /TA—YaVER
Animator / Animation Director / Animation Researcher

19835, EMEBEAEEN, RHEFEAREAT A TEHZMMEAT + 7 ERIFE,
10RENT =X —2avE 27 ETAB. ZNHERADBICEEY RZEZFH
STFLETZXIZRBELTEM, TERTI—FVADT A=y —E LT, RE.
EBEE. ¥v709—THAF—L L TER, TYINEBDOERELLTT=X
—YavERTEASNTVS, BEDRRMEIC, TRSES3,(2021), TAFYD
FITEELLIIALTRAAV—Z 3 (WFNH2023) DOPT=X—> 3> #8
AV OB FEEBRE,

L& &
TOSA Nobumichi

PANERRARIERER

The President and Representative Director, Maywa Denki

1967F, REREEN, 2F, ARKZAZRZMARIHELREET, 03F
125 EEEEHIZRMAZy b TAMER] 2EM L. ARBEREIERICHE,
BRI F VAR =V ERELIATPRESLE BRATIE(HEERT S, 2001
F AR - EEOEFRBICHVARIHRERICHE. 09F. EFOFOE
FERB[FITb—> ]| OBRAR, 226, [BANERI1—YvIve—VE] %
MERICA—T >, BFICFAMBRELTTE21—-30AF LB,

W AR

MORIYAMA Tomoe

ATF4TEMF2L—F— /RRBREREMEEEES
Media Arts Curator / Curator, Museum of Contemporary Art
Tokyo

1989 LW EEBE L THRABEEEMBOBIZIZEDY, REXTATEEXEZHK
8, 20075 &Y B, HRRAF. BMAKRZENTHELAY. ZKM, I¥Fa
— Yy Y IRKE 7T MRFBERER. 7LRIL7  OZH NHKEEE,
1[I SIGGRAPH Asia B R %2 E1E, £MRTF (2011). HFEREZ (2013-14). ¥ A
547 (2019-20). 1YV F 12 R (2021) . IRAFE— (2024-25) SOEE%E
Ll BMREEBEXT 7/ OV —EXMOBE. BRZXESXTLOWKREEREEZIT
S0 BAN—=F¥L)T7)TAZRRETA— KREMKRET7— ATV RZE
BEBHE,
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VI —DTLEYT—2aryDLR—kH
BRI TSI FTRAREINTLET,




RRZIBEFRIREE ES17-ES24

Pressure-Pleasure
EACE S5

INDSMENZTNZENEBEICAYN . EVOMEIRIZIEG Uz E8% 5
L1950 FT 147« 7—bEE TPressure-Pleasures %K.
RIBINMERIZHZESNDHERBIECERAERNERICN L. R
AR (250 EE - WIRk) 2@ C5EE - BRENNAZRAD.
SMEOFEREPEHMBEREZESINL.FLLESELTOEEEY
HEBIELEEBET,

S8 RI& FH NTA—IVA ATAT7—bOBEHIBWT EEORMREE
(B EE, RE), LADHERE) ZRALLI-BSOME. BLUME /BRBiEL
DEREDBBEELZT —VISEHT 2. ADBEROBBEIZINDLSLEKER
KREHEEL, BEPMELSSACEREZBL T HfA/IIa=sr—>arn
DEIBEFEHCZEEZRATND,

24

7—h7AYzIF

Wonderland
orm (BEH H+51E 5HX°)

BRARIAILEEVIFEZ R OEEDFELEDERZDL LI R
FEEWDINSHHRAL N BEORELHSEITEZREL
LTRSS HEREUEBIMEMER R RBHPEBLLVSBEFDOFELDE
HNSEAHEINEZTUITA T RITRE AEREORTLLEZS
nan (/] zHBRGEELLTEE HRICBITEREDOHH
IZWLHAHHP EEDBERICEIT2EELTOEDHY) HERH D,

orm: BEHEHEBB/ENIRICLET—T1 AT 24, REREOHRIZHZAM
IR YA EREREP, BEICBI2BE4FREBV LT R ICEIT5E
EEROTATYT4T1OBRICERELUTEREERL VWS, TRBES(IC
[Trans—HI® 7«2 5> (2025, YK PRESENTS / VL), [150% | (2025, &
) o NEW Backbone Artists 20256757 ) Z H,

‘ R
FIEFALDOKRIE

AN AR

RERT Y —ERIRBLTREIN [RiK] TEBBRINIZRIE
BEEHZEBRT. FRELTHERT S, RERTH—EREE REEX
WS ZETHRERELBELUUNEZY—EZRDIE, HLMARLT
RIEZRDFEIENTERDLRH, RESLIFEINHILL LS
DO KPORIEENEVSTZWMARDHIEBEBELEWI AT 47 EELT
ERT 5,

NI D 2004 F £ N, BEMRIEMAEXT « TRIGFRAEFE, BEFIA
EANEDBEREPNEOBBREASTND, 17—y M —ERVTHEAT
1T7ERWIOBANEREIILFET 200, ZORENSICAET A REEH
IFTWB, 72, AL I T4 7 [BEZEWORKS] & LTDEBHT>TULS,

b o> A fii

NI BBER

bl [HIRE WS KRELEH | O LICEEL. HEZEBLTZOD
[RE| X E# (FALED) | ZBAETRELTWS, ABEETHD
AEBBOIRIBTS [AE] LV EEEFEHIYIZ, ABDHIERD
NETHLABTLHEEVOIAENRH) AEHEEET RRO—=
EFEBIZIADTIA—avIZKBI VY RIL—2avEBLT E
BZzDObDEEGRICEL TI-REERREIRRT 5,

JIME BBE : PoX—2avER, b5
YRR T VIEYEEEAETRE
ELT AR = XA—>aviHET %,
TZA=avit&>TRARIEFRL,
BRI TERELH OFENLER
T3, ZOPIHENINDE LR EMD
IR L) HEEFBREAB.
ABREL. ABEHEDEVST-ZT
NAERROYELZRET, hot
AR TV HEE AT 1>
TILYR—RT7—F 1 2k,

EF#E
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YIVFARIL—2 5>
Sound Installation

ES21
(REBLEE35)

Practices of Auditory Performance
XK ME  KIKUNAGA Ayvane

MEEBPBEEEZROARICEONZ LV BRIBABLICHEA
POSTHRECEMO©ECASZRR [FROME] ICEH, BIERRZ
BLT BROBENEDLIICMESN, EDLIBF/RELTEEL
TLWBD FREBEDEEN OGRS, FTEERITEHLIALIC
BMERBEERLTHOL, ZNENEF. BIREBLRETRISIET &
ROEEBLTE] TROBERZAS S,

oK WE 2003FERIBEEF N, YIVR NTF—IV R AVRYL—2a¥
EEICAMEEBZIT>TW2, DEDREBEZT VI HLBHORERECRE
DHFELEICLIHIFEERITTNS, MEPRFLERZDOEE [ TR
LTRERIIZAVLIDTIIA MECERNMSRIZEREZRMAL. HVVE
PRO—AYTIZE>TRENPGEINIRRELTHRL TV S,

25

INTA—T VR, AVRFL—2ay
Performance, Installation

ES22

here/there
BHEBEE SHIMADA Sayaka

[KERB] EVHTRZWMIC NEETEK RAERELREZIILE
INZMEMZRMEL TRV, WBT2. RET2RESHERNS
RAFCETEBREINICBRIEA Y IIL—>a vz RAT 2, BRE&GEZE
BOBREZBELT [BR0Th] P [REOESE ] 27RET
B Ao

EHBE HAXRE=MPAMREFZBEZFRICEAER
B FERETBAME L TERATER, EERTEABRE
KRTOBBRRLBF O, REFEREMAZAEREL
BRICES, BRABRIBATIRLF —ZERIZ. KED
BECHRE, ENERICEBLEREER. ELE
RIZ TCULTURE GATE to JAPAN] (2022, PIHZ %/ H/R).
[ATAMI ART GRANT ] (2022, &5 / &) . 1504 | (2025,
BR) e,

E823 7—t7AY I
Art Project

REREA

Tokyo Observations

B EBE sHIVIZU Manae

BEMECRRICEAOZBWEED BRRZHA, 20 %
HUERIEERA [BREA ] >V - L2EEBLEEZERET 5,
BRETIE. RROPTEEKEIE WV -EHEZEENMERISEY, HIEIC
ERm%E DL %o IBIED F-AKIHABARA-3F-SHIBUYA-4 IZINZ T, #
BARDHE T-SHIBUYA Il -5 T-TATSUMI-s TE AR HLRONIZE
Ny ODRRMEREERRT 5,

B EBE EHAFRREE RREMREREGARBAT  TREERET,
BRIVIZFELTAVRIL—>avRhEDAIRY MNEBREBREED, 7— b,
FHAY FO/AY— R BEBMUEET S, [SICF26] (2025, /X1 LK
—L/ER) 2T Ad.g 2HE.

E S 2 4 AFATT—h
Media Art

EELXE

Mobile Literature
ER K SHIMURA Shota

BEREZE>BEBASPICRERMT A XERREMEIEEILE
ZEEL. MEEBICRELEGEELZAVL T SOEEHEAICH
ELITFERNEZOLOMEICEE LRSI U TS 5EE
TEULXNZy 2REKR, BEAOMOPETRE., HIPEDOF LWL
STEHIRE. SOIIBBEEILEILEEDFEROBZIL>TX
FlIEN.EAZHL. YEBEZDOLDOHNEEEENIEIG L TER
IZERLTLS,

BN AR WRNR)ETLES, #RRT. FEFRER T BRBUZEMK
FhAY [IAMAS] BLRTHRIRET, BAO [F3T747] L [EEUT1] %
T—RIZVAIRAR, BMEXF A 7HREDT I/ OV —%EB LI NI T T17
RXFREOTEMELEBRLTNS, TRBEBERIIYYETTOMERE [Here's A
Bicycle] (2025, Zeela Art Gallery) . [7RAKRT — k71 ~2023] (BER) A&,

H
i
% [m]
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RRZIEHINEE ES25-ES32

NTF—VR +T—h
Performance Art

ES25

42195km DR T B H 1k

A body separating over 42.195 kilometers
JACKSON kaki

AERICE—SarvFv T Fvr—%DF. PNI—EEBIZTILRTY Y
42195km ZEW T HFEN T+ =XV RAERET S, 77 /AT —H
YY) B L= B AR - ZEOHNIC. HR TAKEEEELTRAZES
ZET HI—DDABET /O —DHEOHY %IRRT S, R
REBZTENVRIIZPBEDORE)TILIALTERT DTN —DIR
&Y. =M ABEEDOAREELB VAT 5,

JACKSON kaki: B#ERHS, FRMEHRZFE FHERZZMAEZRAZ
[IAMAS] BT DT — T 1 Rbo INFEDS KT LEBGEHIEEZRD, 7 —F>
RELTEH, BRADT =74 AEDMV RS 7R EFET2—H BAT
VRRTIGNAYRYL—aERbHIfE, 20228 121334 contact TIRAE
MRz EE, ZDRIZEANBELIAMAS TRT7+—I Y RIEROAR LG EETT
S0 REILHZURICERATEHL TV S,
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ESZG 7—h7OYzob
BEHEILZMO-H~HEE~
[BREBEHETFEH BABERETLLE]

Train Electronica —Kobe Edition—
“The Hanshin train a story that connects us all.”

$B|ARMK  suzukiRyota

BHOE—Y—HOREONIMBLBREELRANODT AT ST
FTREL. ZOEZE >N ITICEROEEPIEY —F2FDOYEE
ELTHE AREEDIERILTZ T ATV b, IRMBERHKBERE
1205 BARDZ A BUE1004, BR# - ABRKEXNOI0FENIE
BOFIC R T REZECHEHOILRICERE, E2BL TZOH)
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JAPAN| B35, RETIILNITY
RRFEZFELE, ANT—RRr—>3>Df
BHICEEMIELEIT TV,

ES27

BEREROEERF2AVYY)—
“stillhualian” EBRE&SAL1TIRV+

“stillhualian”: A Documentary of Music Project with
Contemporary Indigenous People in Taiwan

275FA R\ Mr.E) sTtupioisH

FFaxXr9)—xBEEKS17T
Documentary and Live Music

BT ALY —ThY Iy N—TbHEEN. BBEERD
HIPHOP7 =T« AP L EBHIZEREE DB R ZRATRF 2 X 5)
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TECH-NOSE-CODE
DJ RBRE DU Dog Movie

[B] ZEN R - BRET /0 —DBERERIATATT —
~E& FTECH-NOSE-CODEs 2H K Y %, SO (IFVREB TIET
2ITHKL BREVRMICLVRESNDEZLERY . KEBDII1T
VIR TBREIRBOILNZRICE AL (LeaeZoDIFICRE
HRNFET S, Kb HRBREZIVEL. EXT7/0Y—H
BERSIBANORMELZFEELLEH S BoONMBEZBEET 22K
7%,

DJRBRE VR A Y RFL—>ay - NTx =XV RABREERDII, SEPHRE
HITREN—FrLBBENIL>TERSE. TNEREEIRETHIET.H
BORRETOTEELETS. BEOBERRIC[NTFH5XvS) —817] (2016,
KUNST ARZT / R#B) . [Exploring how to exhibit Kiasma in a new alternative
space] (2025, RAMI_ART STUDIO / BAR /& R) & &,




Interactive Installation, Performance, Robot

E S 2 9 ‘ AVGSOTFATAVRAIL— a2 INT+—T X ARYE

FHHICBINI-RDTM1TFT IR BARSK

“Dynamics of a Dog on a Leash” Overseas Presentation
BEE 1T 1000 Takayuki

ANIZBLODASETEEEDRY M, SHICHRLULICAEHBRET
BRTBAVAIL—2aEme BN TRRT 2, BEE G ORy
FOREHLNBEHIBVREWEHEZRLEN S Z0 (REORR) &
T Do BHZLw D RAEERENERIGNEH LA D, Ioofa1k

D (REBOHE) IZL>THASLTIAV AL TIZHEATORHEEL.

ZhZBRAS T o2 NEOBIC (E&/E) ELTRBIEA5D,

BE BT BREZEMAERKE [IAMAS] 87, ARy bEWLS (AERL
ZEICHEET D ADRER LI ARSI ZWE) ZUNICLTATZS LD SN 7]
EVWSBBEREAN S, (BIR) ORRICEEL. BEOARY MEALTHAIY S
02 avRBERRLTE I, HE THICRANICRDS 1FI7 Xy 5 Prix Ars
Electroica 20251ZC Honorary Mention % % &,
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ES3O Performance

Organized Play ZNWAHF L1 XK -7 LA
Organized Play

EHWYEE T0Y0DAEureka
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AERERTHRT

In Search of Fleeting Bubbles

AVRIL—>3>
Installation

B HA  NAKAZAWA Kiku

EOEREHRICEEZENR EELDFEFNREZRE (VRS
L—ayfEm BEkRELLTR T 2RKRT 2, BHRICES15aX
EP=ZREBETHERILZSRLED S, RREZIBADARDTEED
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Ea—%FML. ZORBELLIZVI TV TRALBOBERE, ® T5HER, &
F R, MAELHGOOD DESIGN NEW HOPE AWARDICTEFEEZZHE L. X
DAT 47 TRY ElIFoniz,
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RNy R&or-Al
Suburbia, Sleeping with Al

AF4FT—h
Media Art

KHE —8 NAGATA Kazuki
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“It” is re-Present
hft B8
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ZEEEE EELL -BERAARRTOAY I
FThe Watermelon The Three Moths The Glass
Landa + P42 &1 2t VN F g

HRA

PEE-BAE - BEBICLLZSEREAUEREHME EELL
ERNATERTZEE, 1FEORRTIIZREBTHINIIDODY
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BEE, ERRET Y AERZROICHELRA S,
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LR LAAS, BIFERADSIPY MLTLREAD
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B DD ERBHS EEBIBHDEN LW [F
B ZRYRLIVWER> TS,

XL Y LTI E LV L LT)

YIVET—b AFA7THIY

BFOXEBEEOORYMILS
YIVEARIL—2arv/
speaking instruments and listening robots

Mike Sekine
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Beautiful Medium: 3 L W (&
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ERIFEILTIZRLOEBRHEAVEL S, BEOHECHEE L5
BEZ B THIEZHT TE I ARETIE 2026FIERAETZ
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T [BDBWEE] ESNTEICK M - HATOYEORGEEE T,
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RREME, BMREME, BEXMELLE,
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The MorphFlux Series
#HHEEX

"MorphFluxa (& BMEFREDOTR ERNABEICIER LA SR
ZEHTIRETARTLADFRT Ay IAVRIL—>a VB, &
PETIE ZOF ATy I BRRBEAERIC, SOICHE -8B - HBR
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ETNBELDRYIRSNA LS ABEMRMEEZBRESEZLEHIC BLD
BREERICLEDPSBERLSH O AREEZRS,

HH KX 195FBMB—=HEEN, 7—TAAMHCI (t2a—<>avEa
—FAvIS02aY) MRE RRAZAZRBEEZRDL B+ (ZBREH
F)o BERXRIEAONZRAEDITUTILE L TORBIIED N MR

KRFDORILITRTET 5, EARMERIZ, Tsee-sawa (Ars Electronica Festival 2022).

PMorphFluxa (ENCOUNTERS 2025). FEntangled Liquiditiess (Ars Electronica
Festival 2025) %2 &, BREARERBER—/—s)T—%,

Photo by ikenoya
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Past selected creators

20M

® FR23FE

KL B | OYAMA Kei

M SE+E) EiE

SHINOMIYA Yoshitoshi + MINAGAWA Maki
BB ER | TSUSHIMA Takahiro

FHY Y5+ EVINII (F—=FH) |
NAGATA Takeshi + MONNO Kazue (TOCHKA)
BEK 7= | FUJIKI Jun

E i K | MANABE Daito

2012

® FH24EE

K78 RREH | ONISHI Yasuaki
12 Ht— | KASHIDA Soichi
JAIEF 2 | KONO Aki

fil R & A | SAKAKIBARA Sumito
SHIMURADbros

2013

© FR25FE

B4 i —BB | KATSUMOTO Yuichiro

N B 5 | KOMATSU Kosei

A W | suzuki saori

Z7Y=F! | sputniko!

KT R Fe+EE HF | MIZUE Mirai + FUJITA Junpei

2014

® FH26FEE

IR EHE | ARISAKA Ayumu

KHn BE | oWAKI Richi
F—L[RMYyH—] | Team “Stricker”
Q| nuq

=R F&—BB | MIHARA Soichiro

ZEF KEB | YASUNO Taro

HE HHT | YOSHINO Kohei

30

2015

® FR27TEE

MR Z2Z | ICHIHARA Etsuko

BEFE 6858 | IWAISAWA Kenji

fERAK BE+KY % | SASAKI Yumi + Dorita
iR EHEF+HIRN RE |

SUKIKARA Makiko + MATSUMURA Kohei

$EH EE | HIMEDA Manabu

OH®D Y &S5 | HIRANO Ryo

2016

® FH28EE

e E—+ALEBETF|
KANEBAKO Junichi + ISHIGAMI Lisako

AR HEKEB | KUBO Yutaro

K {24 | HAYASHI Shunsaku
3E)I| #2358 | HIRAKAWA Norimichi
R Eff | YASUMOTO Masasuke
R R | YOSHIGAI Nao

2017

© FH29FE

% 5k BBl | GoTO Akinori

EH 50 | SAWAMURA Chihiro

72H EF | TSUDA Michiko

JHIHYX+EH K2 | NOGAMI Katsuki + WATAI Taiki
XRAY — | yang02

F1E 7= | WADA Atsushi
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2018

A1E KB+3E #A | ISHIBASHI Tomoya + NIIKURA Kento
PIH ER | UCHIDA Seira

REOFE EREHE/ BV E0/ansLy) |
Saigo No Shudan (ARISAKA Ayumu, OITA Mai, KOHATA Ren)

fE4 K BEX | SASAKI Yuta
AZXFAIYRY Y F | Yuri Suzuki Studio
PAGIAEEER (R)1 BIEEER

Mirai Mizue’s “Journey to the West (TBD)” Production Committee

® FH30EE

o STTEE 2019
KFE RX | ONISHI Keita

EH &+ Zennyan | SHIGETA Yusuke + Zennyan

&P FY#% | TAKIDO Dorita

FHE KT | NISHIJIMA Daisuke

88 #2 | FURUDATE Ken

[MAZ7RY 2 OIUOTHOREEZBIETS

(1% : &8 BAtE) | Association for realizing “Carry-in- Project”
in Yamaguchi (WATANABE Tomoya, Representative)

EE BI+IKHE BB | KANNO So + TSUKADA Arina
FEIROREL BIEF—L (RE:E8 —%) |
Production Team for “The Absence of the Painter”

(GOSHIMA Kazuhiro,Representative)

DDD Project (ft% : B 1% /& RA, HBE £5) |

DDD Project (TANAKA Miyuki, Representative /
KAKEHI Yasuaki, NOZAWA Yukio)

2020

o SH2EE

A fFt | ISHIKAWA Masaya

K& ¥ A | ONISHI Takuto

Bk 5 | sATO Soma

#FH =48 | HosOI Miyu

8% B | MAKINO Takashi

IWEH #FF | YAMADA Teppei
INDUSTRIAL JP

B R IIZH L | Nekonigashi inc.
Team Yuri Suzuki at Pentagram

2021

o SHI3EE

8 Legs

Creative Label nor

{EXME 8L | Kaito SAKUMA

+E 8512 | TSUCHIYA Hoji

S HBBMERER | Namaph production committee
J—Z32—" | Nomeets

&2 % | Baku Hashimoto

ryo kishi

o THAFE

2022

JN#K 38 | hayate kobayashi

B #A | HAYAKAWA Shoto

BEERFF + KM EIA | FUJIKURA Asako + OHMURA Takahiro
BRHE T | FUJITA Junpei

#47 BIZ% | MURAMOTO Goki

K5 (370 | YANO Honami

37 | yoF

2023

© THISEE

BRIy —RIERETOSS L

Production Support Program for Creators in Japan

JIIEH #5KHB | KAWADA Yutaro

IRA F—+3RA Ri#l | SAKAMOTO Yoichi + SAKAMOTO Yuko
BIS L3 | SOEJIMA Shinobu

=18 58 | TAKAHASHI Yusuke

7% ZEtH | TAKEMORI Tatsuya

F A $»E (lemna) | TOISHI Aki (lemna)

E B #IK | DOZONO Shoya

{hH 4 +F 5 2L | NAKADA Rio + UEDA Leo

R EF #8F (annolab) | NAGANO Sakurako (anno lab)

=A~A HYYF | NIHEI Sarina

AR Y3 | NEMETH Riyo

1B 18 | HANAGATA Shin

JRH #8# | HARADA Yuki

7ol HEK BB | FUSE Rintaro

K BF | MIZUSHIRI Yoriko

W —HE+0V 57 E5 L | YAMAGATA Issei + HIRATA Toraji
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Exhibition Support Program for Creators in Japan

Al E S | ISHIKAWA Tatsuya
AR fifi | ISHIHARA Ko

fREE B | 1ITO Michibumi

4B HKEB | USHIJIMA Koutarou

MR B+ SRE FRYF AL AR |
OBARA Kai + SHIBATA Risako + MARUYAMA Shoya

I\#K B3 IRZR | KOBAYASHI Reina
ST ¥ F | KONDO Yohei

RIRKB+WN L5
SAKANE Daigo + ICHIKAWA Shoko

1838 #£X | sHI0ZUMI Shota

SR8 (S | SHISHIKURA Shinobu

L —%5 (B 1/X\—%—>) | SHIBATA Kazuhide (Cyberturn)
HREH 2 | SUWA Aoi

H E+EE BEHER hE M- |
TSUKUDA Yuga + INOSE Haruki + KOROYASU Yusuke

72 #1— | TSUDA Shoichi

tsumichara

FE & | TERAO YU

T /B @& (za—F«7-) +ITE R |

DOI Nobuaki (New Deer) + ORIKASA Ryo

FE #A#EE+IUA #K | NAKAO Takuya + YAMAUCHI Shota
it B | NAKAMURA Eri

RN EAE+KE —1 | NAMIKAWA Kosaku + NAGATA Kazuki
[ H BAX | HARADA Akio

32 FE | FURUSAWA Ryu

HH X% | HosoI Miyu

22 | runrun

2024

o THIcEE

BRIV —BIERETOIS L

Production Support Program for Creators in Japan

P ER #0148 | ABE Kazuki

27 Rl | ANZAI Tsuyoshi

R £ | IKEZOE Shun

A8 K1 | ISHIBASHI Tomoya

K& #BHF | oTAKA Nayuko

AR £ | KIHARA Tomo

R B/ BEBE | SAKAKIBARA Hiroshi / Tatamibeya

KERRR (R &8+1LR Fiet) |
Experiment Tokyo (ANNO Takahiro + YAMANE Yukiya)

2ZTFE (K& :Mr.E) | STUDIO ISHI
BEE BT | TODO Takayuki

32

REB FU3Y | FUKAYA Lisa
1L I8 | MARUYAMA Shoya

Media of Langue (ft& : f47 BIg®) |
Media of Langue (Director: MURAMOTO Goki)

#H %‘43‘( \ Takafumi Morita
EHHELW | Yoshida Yamar
TEER 45 | WATANABE Yasuki

ERZVI(9— REZETOISL

Exhibition Support Program for Creators in Japan

S EBE+HRE #it | IWATAKE Rie + KATAOKA Junya
F i IE2& | KATAGIRI Masayoshi
#C3F EE | KIHIRA Riku

SARERX | 3ducksDADA

FriZE B | SERIZAWA Aoi

e {8 | TAINAKA Masaru

BF FY% | TAKIDO Dorita

it BHEF | TSUJIRieko

RE B X | NAGASHIMA Yuta

H EE#h | NAGATA Kosuke

X<% /iBHE K | Numata / NUMATA Yu
TEHZ & | HANAGATA Shin

R #8#R | HARADA Yuki

B8 BRI | HAN Sung Nam

W EH | MATSUI Mio

H34% BB | MATSUEDA Hikaru

K& K | MIZUOCHI Masaru

Mizuki Ishikawa + Shun Momose
F5H 2 F | MOCHIDA Atsuko

52 1 | MOROHOSHI Tomoya
WA £ | YAMAGUCHI Rui

HH S YUI Toshiya

= H 84 | YOSHIDA Yuki

B EB+FEH RE |
WATANABE Shinya + UTAMURA Hanae
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[ENCOUNTERS|

Project to Support Emerging Media Arts Creators 2025
Presentation Exhibition: “ENCOUNTERS”

o FEME

33

@ Event Overview

=]
20264 2H28H (£) -3A8H (R)

[ ¥ ]

11:00-18:00 (R#& A ¥ 17:30)
% 2H28H (1), 386H (£). 7H (£) D 11:00-19:00 (FR#& A#3 18:30)

[&25]
TODA HALL & CONFERENCE TOKYO

SR} R
EE LT

[BEESRVE]
SMTEERIRIVIA I — LK BARY IR, 2)IA 5 —EIS
DEIF—Pr—ARVINEDHREEZFELTVHET,

oy

[ Duration ]
February 28 (Sat.) - March 8 (Sun.), 2026

[ Opening Hours ]

11:00-18:00 (Last entry at 17:30)

*February 28 (Sat.), March 6 (Fri.), 7 (Sat.) 11:00-19:00 (Last entry at
18:30)

[Venue]
TODA HALL & CONFERENCE TOKYO

Admission: Free
Organizer: Agency for Cultural Affairs, Government of Japan

[ Related events ]
Events featuring the selected creators for the 2025 fiscal year, as well as
seminars and talk events for creators are scheduled.
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EE: LT
BE ATATEMIV IA/—BERRIBEEERB [Ca-ARTS K]

J)—=7Lvhk

®*17H : ffI8&E2H28H

AT LT

BE-FHE: ATATEM ) TA - B R IEEE SRR/ [CG-ARTSH]
RE MTRFE—(EMH). REDED

7—hF1L o3> STUDIOPT.

RIFES2T7L FEE

BRI REF. 7Y — Sy (RVFVEIR)

BHEAatE

AFATEMI ) IA19— B RIBEEEHR [CG-ARTSH]
T104-0045 RFE PR X FEH1-12-22-7F

TEL: 03-3535-3501 32 {J ¥ : F£H10:00-17:30
Email: creator@cgarts.or.jp
https://creators.j-mediaarts.bunka.go.jp/

Project to Support Emerging Media Arts Creators 2025

Organizer: Agency for Cultural Affairs, Government of Japan
Administration: The Project to Support Emerging
Media Arts Creators Office [c/o CG-ARTS]

Leaflet
Date of publication: February 28,2026
Publisher: Agency for Cultural Affairs, Government of Japan
Production / Planning: Project to Support
Emerging Media Arts Creators Office [c/o CG-ARTS]
Editing: TAKEMI Yoichiro (kototoi), SAKAMOTO Nodoka
Art Direction: STUDIO PT.
Cover Visual: SERIZAWA Aoi
Translation: KATO Kumiko, Kellie Nissen (Penguin Translation)

Inquiries

Project to Support Emerging Media Arts

Creators Office [c/o CG-ARTS]

1-12-22-7F Tsukiji, Chuo-ku, Tokyo 104-0045, JAPAN
Office hours: 10:00 -17:30 on weekdays

Email: creator@cgarts.or.jp
https://creators.j-mediaarts.bunka.go.jp/

G

Agency for Cultural Affairs, Government of Japan
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Agency for Cultural Affairs, Government of Japan
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