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Foreword

More than half a century has passed since Japan’s Agency for Cultural Affairs
launched, in 1967, its Program of Overseas Study for Upcoming Artists (formerly the
Overseas Study Program for Artists), funding young artists to study at relevant institu-
tions overseas with the aim of nurturing talent to sustain the Japanese arts sector
into the future. In the domain of fine art, more than 1400 individuals have ventured
abroad under the program. Inaugurated in 1998 to provide an opportunity for these
individuals to present the outcomes of these overseas sojourns, the “Domani: The Art
of Tomorrow” exhibition is now in its twenty-fourth year.

Initially, the exhibition was held at the Seiji Togo Memorial Yasuda Kasai Museum
of Art (later the Seiji Togo Memorial Sompo Japan Museum of Art, now the Sompo Museum
of Art) in Shinjuku, Tokyo. From the eleventh exhibition in 2008 it has been staged at
the National Art Center, Tokyo, which opened in Roppongi in 2007, where it contin-
ues to function as a showcase for work by up-and-coming new talent befitting such a
large venue. Since 2015, additional stagings with a strong curatorial focus have taken
place at comparatively smaller spaces and online under the title of “Domani: The Art
of Tomorrow plus” with the aim of introducing artists of different ages.

Over the more than twenty-year history of the exhibition, not only have the ages
of the contributing artists changed, but they have also encountered social and natural
upheavals both in Japan and overseas, including 9/t11, the financial crisis of 200708,
the Tohoku earthquake and tsunami, and the Covid-19 pandemic. During this time,
the number of museums and international art festivals dealing with contemporary art
has increased dramatically, and it has been an honor to see former participants repre-
sented at these institutions and events.

“Domani: The Art of Tomorrow” will soon be celebrating its 25th anniversary. In
the lead-up to this occasion, this publication looks back on the exhibition’s history
and includes a chronology of events along with contributions from participants with
intimate knowledge of each period. Put together as a single archive of these activities
spanning almost a quarter of a century, we hope it will also contribute to a brighter
“tomorrow” for artists regardless of generation.

Finally, we would like to express our heartfelt gratitude to everyone who cooper-
ated in bringing this publication to fruition.

February 2022
The Agency for Cultural Affairs
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Takemura Kei - Kito Kengo | Installation view at “Domani: The Art of Tomorrow 2021, the 23rd ex_hlbiticn_]._-THé"NationaI Art Center, Tokyo | 2021
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Miyanaga Aiko | Installation view at “Domani: The Art of Tomorrow 2020,” the 22nd exhibition | The National Art Center, Tokyo | 2020
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Kuribayashi Satoshi - Kuribayashi Takashi | Installation view at “Domani: The Art of Tomorrow 2020,” the 22nd exhibition | The National Art Center, Tokyo | 2020

O-4 BEMEESN | 522 "DOMANI - HEE2020, BREAR | B EME, HR (202045
Fujioka Aya | Installation view at “Domani: The Art of Tomorrow 2020,” the 22nd exhibition | The National Art Center, Tokyo | 2020
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Kato Tsubasa | Installation view at the 21st “Domani: The Art of Tomorrow Exhibition” | The National Art Center, Tokyo | 2019
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Wada Akira | Installation view at the 21st “Domani: The Art of Tomorrow Exhibition” | The National Art Center, Tokyo | 2019
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Nakatani Michiko | Installation view at the 20th “Domani: The Art of Tomorrow Exhibition” | The National Art Center, Tokyo | 2018

0-8 ®AY—|%20E 'DOMANI-BERE, BRER | EIHEME, R [20184F
Yang02 | Installation view at the 20th “Domani: The Art of Tomorrow Exhibition” | The National Art Center, Tokyo | 2018
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Yamauchi Terue | Installation view at the 19th “Domani: The Art of Tomorrow Exhibition” | The National Art Center, Tokyo | 2016
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Kaneko Tomiyuki | Installation view at the 19th “Domani: The Art of Tomorrow Exhibition” | The National Art Center, Tokyo | 2016
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: Kijima Takafumi | Installation view at the 18th “Domani: The Art of Tomorrow Exhibition” | ational Art Center,
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Editorial notes

* Venue names and curators’ titles are accurate as of the exhibition staging.

» OSP is used as an abbreviation for both the Overseas Study Program for Artists and the renamed Program of Overseas Study for Upcoming Artists.

* Information on the artists and the exhibited artworks is given as it appeared that in the catalogues produced for the shows. Where there was no English title,
the Japanese title has been Romanized.

* Artwork data—title, year, materials, dimensions (height x length x depth in cm or time (for videos) — accompany the images; collection,
copyright/courtesy and photo credits are listed at the back of the book.
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Domani: The Art of Tomorrow
1-10 (1998 -2007)
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The Sompo Japan Insurance headquarters building, home to the former Seiji Togo
Memorial Yasuda Kasai Museum of Art (later the Seiji Togo Memorial Sompo Japan
Museum of Art, now the Sompo Museum of Art).
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The Ist “Domani: The Art of Tomorrow” Exhibition
1998.1.27-1998.2.15
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Venue Seiji Togo Memorial Yasuda Kasai Museum of Art, Tokyo
Organizers The Agency for Cultural Affairs
Yasuda Fire & Marine Insurance Fine Art Foundation
The Yomiuri Shimbun
Curator Tanaka Michitaka

(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou
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SIVER Artists

The first Domani exhibition presented recent works by
cight emerging painters in the Western style who had
participated in the Overseas Study Program between 1990
and 1994. These were supplemented by special contribu-
tions from ten earlier OSP veterans, including Okutani
Hiroshi, who in 1967 became the very first beneficiary of
the Program, bringing the total works on display to around
sixty in an exhibition that celebrated the myriad, changing
faces of contemporary art.
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Yamapa Shuichi
b. 1948, Niigata, Japan
OSP: 1990 / Paris, France /
Painting
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Howaito feisu
1996
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ApacH1 Hirofumi
b. 1952, Toyama, Japan
OSP: 1991 / Florence, Italy /
Painting

ZNZhonBun
1997

Sorezore no omoi
1997
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Aipa Yukio

b. 1948, Fukushima, Japan
OSP: 1992 / France / Painting

]
1997
Toki
1997
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SeGcawa Fukio

b. 1949, Kumamoto, Japan
OSP: 1992/ Paris, France /
Painting
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1995

Sange
1995
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YosHioka Masato
b. 1953, Osaka, Japan
OSP: 1992/ Rome, Italy /
Painting

REDZ
1993

Kytsoku no toki
1993
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Axi10ka Miho

b. 1952, Hyogo, Japan; d. 2018
OSP: 1993 / France, USA /
Painting

Ko

1996

Hikari no aida
1996
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HoTokEvyama Terumi
b. 1964, Kagoshima, Japan
OSP: 1993 / Vienna, Austria /
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Painting
He will come Il

1991

He will come Il
1991
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Suwa Atsushi
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1997
Kioku

1997
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b. 1967, Hokkaido, Japan
OSP: 1994/ Spain / Painting
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OxkuTtant Hiroshi

WATANABE Junzo

Kojima Nobuaki

MakosH1 Yoko

Surrono Fumitoshi

TovosHiMA Hironao

Sakurar Akimasa

Imar Shingo

Kinutant Koji

TakAaGisH1 Noboru

b. 1934, Kochi, Japan
OSP: 1967 / Paris, France / Painting

b. 1933, Tokyo, Japan; d. 2013
OSP: 1969 / France / Painting

b. 1935

OSP: 1970 / USA / Painting

b. 1934, Tokyo, Japan OSP: 1972/
London, UK; New York, USA / Painting

b. 1934, Oita, Japan; d. 2021
OSP: 1973 / France, Belgium / Painting

b. 1933, Aomori, Japan; d. 2013
OSP: 1974 / USA, France / Painting

b. 1940
OSP: 1975 / Milan, Florence, Italy / Painting

b. 1938, Hyogo, Japan
OSP: 1976 / Paris, France / Painting

b. 1943, Nara, Japan
OSP: 1977 / Ttaly / Painting

b. 1934; d. 2000
OSP: 1978 / Austria / Painting
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The 2nd “Domani: The Art of Tomorrow” Exhibition

1999.2.2-1999.2.28
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Venue Seiji Togo Memorial Yasuda Kasai Museum of Art, Tokyo

Touring exhibition:

Akita Senshu Museum of Art (1999.4.11-1999.5.9)
Organizers The Agency for Cultural Affairs

Yasuda Fire & Marine Insurance Fine Art Foundation

The Yomiuri Shimbun

Tanaka Michitaka
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou
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SIVER Artists

The second Domani exhibition showcased work produced
by eight nihonga artists on their return to Japan following
participation in the Overseas Study Program between 1989
and 1995. They were joined by five other nihonga artists
sent in prior years, in a show that invited comparison
between these different generations in terms of elements
such as expressive format, and theme. The approxi-
mately sixty works displayed showed a side of Japanese
contemporary art free from the conventions of traditional
Japanese painting. The exhibition also traveled to the
Akita Senshu Museum of Art.
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Kawasakr Asako

b. 1959, Tokyo, Japan

OSP: 1989 / Florence, Italy /
Nihonga

e
1997

Tasogare

1997 1
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NisHipA Shunei
b. 1953, Mie, Japan
OSP: 1992 / India / Nihonga

TYah—LnEA
1995

Pushukaru no rajin
1995
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Yamamoro Naoaki

b. 1950, Kanagawa, Japan 2-3
OSP: 1992/

Prague, Czechoslovakia / Nihonga

DOOR KK-1
1998

DOOR KK-1
1998
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UcHIpA Aguri

b. 1949, Tokyo, Japan
OSP: 1992 / France / Nihonga

A0 EE
1993

Chi heno kaiké
1993
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Nakamura Fumiko
b. 1951, Hyogo, Japan

OSP: 1993 / Florence, Italy /
Nihonga

B
1996

San
1996
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Suenaca Toshiaki
b. 1964, Tokyo, Japan
OSP: 1994/ Germany /
Nihonga

VOGEL
1995
VOGEL
1995

2-6

el ER  Other contributing artists
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Asano Hitoshi
b. 1955, Osaka, Japan
OSP: 1994/ China / Nihonga
2-7
BENE
1997

Shunkyu no yume
1997

A Wz
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Sarro Norihiko

b. 1957, Kanagawa, Japan
OSP: 1995/ London, UK /
Nihonga

Heather Dale
1998
Heather Dale
1998

2-8
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b. 1926; d. 1999
OSP: 1971/ Austria / Nihonga

OsHiMA Tetsui

b. 1944, Kyoto, Japan; d. 2016
OSP: 1975 / Florence, Italy / Nihonga

Kojima Yuji

b. 1940; d. 2012
OSP: 1976 / Italy, France / Nihonga

Topa Kouichi
Hirarwa Hirohiko b. 1944 OSP: 1978 / Italy, France / Nihonga

Marsur Kazuhiro b. 1939 0OSP: 1980/ Italy / Nihonga
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The 3rd “Domani: The Art of Tomorrow” Exhibition
2000.2.23-2000.3.26
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Venue Seiji Togo Memorial Yasuda Kasai Museum of Art, Tokyo
Organizers The Agency for Cultural Affairs
Yasuda Fire & Marine Insurance Fine Art Foundation
The Yomiuri Shimbun
Curator Tanaka Michitaka
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou
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SIVER Artists

The third Domani exhibition featured work made by eight
printmakers and photographers on their return to Japan
following participation in the Overseas Study Program
between 1990 and 1995. The exhibition also included a
special display of work by ten printmaker OSP alumni
from earlier years, showcasing the enormous variety of
expression in this domain of art. This exhibition of over
fifty works gave an excellent feel for the current state of
contemporary Japanese art, and heightened expectations
for art in the new millennium.
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Kamarant Shinichi
b. 1948, Hyogo, Japan; d. 2009
OSP: 1990/ USA / Printmaking

Pinetree No.182
1999

Pinetree No.182
1999
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Karor1 Takeshi
b. 1949, Tokyo, Japan
OSP: 1991/ USA / Printmaking

L—RETEER
1997

Résu to hanakago
1997

3-2
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Kokpa Shigeaki
b. 1953, Kyoto, Japan
OSP: 1992/ UK / Printmaking

F M #1-3/3
1999

Nasu to kydri #1-3/3
1999

33
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YamacgucHr Keisuke
b. 1962, Hyogo, Japan

OSP: 1992 / Philadelphia, USA /
Printmaking

RFEDA [ The ship carring Carbon
1990

The ship carring Carbon
1990
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Kuroki Shigeo
b. 1962, Miyazaki, Japan
OSP: 1993 / USA / Printmaking

£
1995
Saidant
1995

Ve W
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Saro Tokihiro
b. 1957, Yamagata, Japan
OSP: 1993 / UK / Photography

Horned melon (3 RENA1:R)
1995
Horned melon

(triptych; one panel works)
1995

Rl ER  Other contributing artists

3-5
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Kovama Abito

b. 1951, Okayama, Japan
OSP: 1994 / Netherlands /
Printmaking

My Landscape 11-N-92
1992

My Landscape 11-N-92
1992

KB Whiih

19494 BHUREE N
WHE : 199548/ TAY % /
Ji e

AMANoO Junji

b. 1949, Tottori, Japan
OSP: 1995/ USA /
Printmaking

VOICE OF WIND 99#202
1999

VOICE OF WIND 99#202
1999
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YosHipa Katsuro b. 1943; d. 1999

OSP: 1972 / UK / Printmaking

Kurosakr Akira b. 1937; d. 2019

OSP: 1973 / USA / Printmaking

Uozumi Yhoyo b. 1937 0OSP: 1974/

France, West Germany, Austria / Printmaking

Hara Takeshi

b. 1942, Aichi, Japan OSP: 1975/

London, UK; New York, USA / Printmaking

Matsumoro Akira b. 1936, Osaka, Japan; d. 2020
OSP: 1975 / New York, USA; Poland;
London, UK / Printmaking

Funasaka Yoshisuke b. 1939, Gifu, Japan

OSP: 1976 / UK, USA / Printmaking

Nimura Yuko b. 1943

OSP: 1977 / USA, France / Printmaking

TAKAYANAGI Yutaka b. 1941, Tokyo, Japan OSP: 1978/
Paris, France; London, UK / Printmaking

Tomiuar1 Hiroshi b. 1936

OSP: 1978 / USA / Printmaking

OzaAkvu Seishi b. 1936, Tokyo, Japan

OSP: 1979 / France, Germany / Printmaking

o1
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Yasuda Fire & Marine Insurance Fine Art Foundation
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Curator Otani Shogo
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou
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SIVER Artists

The fourth Domani exhibition featured eight artists sent
on the OSP as sculptors between 1990 and 1996, present-
ing works that ambitiously reflected what they had gained
from their studies. These works were joined by recent
offerings from five artists who had continued to enjoy
many years of success following their own time on the
Program. The around fifty works on display were diverse in
both form and texture, all succeeding in their own way in
capturing the coming era with a fresh sensibility.

T B

19574 BT h
WHE : 19904/ 4 297 /
Jp%I

Uno Tsutomu
b. 1957, Tokyo, Japan
OSP: 1990/ Italy / Sculpture

HOHRTI 441
1999

Hayashi no naka de |
1999

BN 5L%

19524F Btk £ h
WHE : 199145/ A 2V T /
524

Kurokawa Hirotake
b. 1952, Tokyo, Japan
OSP: 1991 /Italy / Sculpture

Spartoi No.49
1999-2000

Spartoi No.49
1999-2000

42

= b 5

19504F BT h
WHE : 199245/ 4 297 /
Jp%I

Takaoxka Norio
b. 1950, Tokyo, Japan
OSP: 1992/ Italy / Sculpture

HEFLHBEE
1996

Aruki hajimeru kotoba
1996

4.3

T W&

19494 FHIFET N
WHE : 19934% /
ARYT, 7R /B

Suimokawa Akinobu
b. 1949, Aichi, Japan
OSP: 1993 / Italy, France /
Sculpture
4.4
TA
1992

Ten
1992




19514 SeIRAE n 19554 BFRIRA T N
WHE : 19944/ 4 / WHE = 19964 /
1 TALT V¥ [
Kaj1 Shigeru ITo Makoto
b. 1951, Hyogo, Japan b. 1955, Aichi, Japan
OSP: 1994/ Germany / OSP: 1996 / Ireland / Sculpture
Sculpture
BULA
M3tz DED No.10 2000
2000 Omoi tsuki
Ensui to sono shahen No.10 2000 4.7
2000
#H 5K e 15
19634F FHfIREE 1 19534 R EE h
WHE : 19944F / WHE = 19964 /
TAVH (74970747) [ GH AZYT (352) ) BH
HaxkamaTta Kyotaro KiraGo Satoru
b. 1963, Shizuoka, Japan b. 1953, Fukushima, Japan
OSP: 1994/ OSP: 1996 / Milan, Italy /
Philadelphia, USA / Sculpture Sculpture
RO/ BEOE/ ROE/{EDE/ REDFHR
A D 1997
1999 +6 Tokoya no mori
Buta no hashira/Yuri no hashira/ 1997
Sakana no hashira/Hana no hashira/
Chokoku no hashira
1999

FERIHSER  Other contributing artists

—f FE 19354 AR £ 0 WFIE < 19704F / K4 /A Issarkr Kunihiko b. 1935, Tokyo, Japan
OSP: 1970 / Germany / Sculpture
bk B 1936 4F BRHA F 1 o034 WakaBAYAsHI Isamu  b. 1936, Tokyo, Japan; d. 2003
WHE 1 19734/ 77 v & (~y) / FBZI OSP: 1973 / Paris, France / Sculpture
il = 19364F Mz IIVREE £ 7L Q0184:i%) Mogawmr Hisayuki b. 1936, Kanagawa, Japan; d. 2018
WHE £ 19744/ 77 v 2 <) [ G OSP: 1974 / Paris, France / Sculpture
WOEER  1940%E . WHE : 19754E / A 2 ) 7 igDs / A Kawacuchi Tatsuo  b. 1940
OSP: 1975 / Italy, others / Sculpture
4= H 1R 19374 1LIBRAEE 1 MiNETA Yoshiro b. 1937, Yamagata, Japan OSP: 1976 /
WHE : 197645/ AF>a A ZYT, 77V /B4 Mexico, Italy, France / Sculpture

022023
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Venue Seiji Togo Memorial Yasuda Kasai Museum of Art, Tokyo
Organizers The Agency for Cultural Affairs
Yasuda Fire & Marine Insurance Fine Art Foundation
The Yomiuri Shimbun
Curator Otani Shogo
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou
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SIVER Artists

To commemorate thirty-five years of the Overseas Study
Program, this fifth Domani exhibition presented one new
work each created especially by fifty-seven past OSP partic-
ipants in the painting, nihonga, and printmaking genres.

In this year, the Agency for Cultural Affairs Overseas Study
Program for Artists was renamed the Program of Overseas
Study for Upcoming Artists.

By
19344F manRtE h
WHE = 19674F /

T I VA () [

OxuTtant Hiroshi
b. 1934, Kochi, Japan
OSP: 1967 / Paris, France /
Painting

e
2001
Ko
2001

Photo: work in progress 51

134 1=

19334 qUEE
(2013 4:%)

WHE : 19694/ 75V 2 /
PR

WATANABE Junzo

b. 1933, Tokyo, Japan; d. 2013
OSP: 1969 / France / Painting

FNIFEHI
2001

Woharinakiyono...
2001

AN REL

19354 wItRAE T h
WHE : 19704/ 7 AV A/
faatl

Kojima Nobuaki

b. 1935, Fukui, Japan
OSP: 1970/ USA / Painting

AR—Y20EE
2001

Imaju no kozo
2001

ik Bt

193448 iR

WHE : 19724 / AFV R (m ko),
TAV (za—a-2)/ HH

MaxkosHI Yoko

b. 1934, Tokyo, Japan
OSP: 1972/ London, UK;
New York, USA / Painting

AHEOA—XGERT NE—
2001
Ningen no kawa

—Taiyo wo sagasu hitotachi—
2001




H B SCi

19344 KpplRET h
(20214E#%)

WHE = 19734¢ /

TIVA, SF— /il

Suirono Fumitoshi 55
b. 1934, Oita, Japan; d. 2021
OSP: 1973 / France, Belgium /

Painting

Hest ()

2001

Uchi to soto (s6)

2001

SR A
19338 HRRAEE N
(20134:%)

WHE = 19744 /

TAVA, 7T VR [ PRl

TovosHiMA Hironao
b. 1933, Aomori, Japan; d. 2013
OSP: 1974 / USA, France /
Painting

ZnHZEAFA (9A11H)
2001

Kuro no mori to fusemachizuki
(9 gatsu 11 nichi)
2001

Ik EIE

19404 SeIRA T N

Wi : 19754 /

ARVT (397, 74vvvz)/
T

Sakurar Akimasa

b. 1940, Hyogo, Japan

OsP: 1975/

Milan, Florence, Italy / Painting

VEDDHA
2001

Hitotsu no kokoromi
2001

Photo: work in progress 5-7

S EE
19384F fedIRA N
WHE = 19764E /
TIVA (<) [

Imar Shingo

b. 1938, Hyogo, Japan
OSP: 1976 / Paris, France /
Painting

UNIT
2001
UNIT
2001

e £
19434 FEEE L

WHE : 197742/ A 297 /
FER
Kinurant Koji

b. 1943, Nara, Japan
OSP: 1977 / Italy / Painting

AESFI
2001

My66 mutan |1
2001

Photo: work in progress 5-9

S
19394F R T L
WHE = 19794F /

ARA V(=Y —F) / PR

Aicasa Masayoshi
b. 1939, Tokyo, Japan

OSP: 1979 / Madrid, Spain/
Painting

Photo: work in progress 5-10

Za—3—=2IIT FIVIIVAR
2001

Nyayoku nite dauntaun fakei
2001

HEH ffi

19414E BEHEE N
WHE : 19794E /
T IVA )/

Hrrsupa Nobuya
b. 1941, Tokyo, Japan
OSP: 1979 /Paris, France /
Painting

BBE AR
2001

Torisugita fukei
2001

TH I W
19394F HmHEE L
(20204:#%)

WHE : 19804F /

T IVA )/

Sarto Ken

b. 1939, Tokyo, Japan; d. 2020
OSP: 1980 / Paris, France /
Painting

HOLE
2001

Aoi uwagi
2001

024|025
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19374 fem/IlRE T h
WHE < 19814 /
TV, FAY /i
Kamrjo Yoko

b. 1937, Kanagawa, Japan

OSP: 1981/ France, Germany /
Painting

He®
2001

Hikari to kage
2001

PRz Hr K AL
19364F FAEE n
WHE = 19814¢ /

ARVT (74vvvz) / CEH

IBa Shintaro

b. 1936, Kyoto, Japan

OSP: 1981/ Florence, Italy /
Painting

HORSE - HOUSE
2001

HORSE -HOUSE
2001

Ml %k x
194148 BHIRA T h
WHE : 19824/ 75 = /
fadii]

Murayama Kioe

b. 1941, Aichi, Japan
OSP: 1982/ France / Painting

SYRyIDRE
2001

Randokku no oka
2001

GiLigE Y

19424 FHIRHET N
WHE = 19844% /

ARVT (74vevz) / CEH

Icaino Hideki

b. 1942, Aichi, Japan

OSP: 1984 / Florence, Italy /
Painting

[O3bt=)
2001
Hitotachi
2001

N e SE
19514 RIfIRAE$ 1
WHE : 19854E /

AZVT (7avvv=) [ PR

KawagucH1 Kimio
b. 1951, Nagasaki, Japan
OSP: 1985 / Florence, Italy /
Painting

ER
2001

Kyokai
2001

HA feHF
19444F ZHIRA T h
WHE : 19854 / HhE /

Tamura Noriko
b. 1944, Aichi, Japan
OSP: 1985 / China / Painting

BU#
2001

Aoi ito
2001

ik g1
1947 4 BT
WHE 19864/ A v K/
P

Enpo Akiko

b. 1947, Tokyo, Japan
OSP: 1986 / India / Painting

EEl=]

2001

Asu

2001
=]

A R

194348 WR)IREE N
(20104:#%)

WHE < 19884E /
TAVH (=a—a—2) / HH

Suimava Akira

b. 1943, Kanagawa, Japan;
d. 2010 OSP: 1988/

New York, USA / Painting

Green Fisherman (& M3 f)
2002

Green Fisherman
2002

Photo: work in progress

5-20
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19444 FHIRET N
WFE : 19884E / 75 v =/
TETE

MartsuNAGa Hisa

b. 1944, Aichi, Japan
OSP: 1988 / France / Painting

L
2001

S6
2001

&%
19494 R¥FIREE N
WHE = 19894% /

T VR ) [

KaNamoRri Saiji

b. 1949, Nagano, Japan
OSP: 1989 / Paris, France /
Painting

F47 "= ADKRE,
2001

Raifu ‘hitori no jikan’
2001

I &
19484 FriRIRA T N
WHE : 19904F /

T IVA )/

Yamapa Shuichi
b. 1948, Niigata, Japan
OSP: 1990 / Paris, France /
Painting

BLEYLRLE
2001

Shiroi seibutsu to akai hana
2001

Et AXT

19454E RBFFHEE L
(20194E#%)

WHE : 19904 /
22y b TV R/ PR

Kita Kumiko
b. 1945, Osaka, Japan; d. 2019
OSP: 1990/ Scotland / Painting

£
2000-2001

Yumekaze
2000-2001

Photo: work in progress

Photo: work in progress
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19524 FILRET R
WHE : 19914E /

AZVT (zavev=) [ PR

Apacur Hirofumi
b. 1952, Toyama, Japan
OSP: 1991 / Florence, Italy /
Painting

FRNTZFaT
2001

Akai manikyua
2001

A FnEE

19384 BHIRET N
WHE : 19914 / A 2V T /
pESiH]

Kuno Kazuhiro

b. 1938, Aichi, Japan
OSP: 1991/ Italy / Painting

WORF GEOhTcb)
2001

Chi no fiikei (michi no katachi)
2001

FHH 525

19484 fERIRAEE N
WHE : 19924/ 7T v R/
T

Aipa Yukio

b. 1948, Fukushima, Japan
OSP: 1992/ France / Painting

&
2002
Ryo
2002

W SHkE
19494F REARIREE N
WHE : 199248 /
TIVA (<) [

Secawa Fukio

b. 1949, Kumamoto, Japan
OSP: 1992 / Paris, France /
Painting

BEDA%
2001-2002
Kaze no kizami
2001-2002

Photo: work in progress 5-28
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1953 4F KB 1L
W : 199248 /
ARYT (=) / P

YosHioka Masato
b. 1953, Osaka, Japan
OSP: 1992/ Rome, Italy /
Painting

B’OKY
2001

Yoru no matsuri
2001

Hik H¥

19444F |LTBRA T h
WHE 1 19924/ TAY 7 /
P

Ito Ikuko

b. 1944, Yamagata, Japan
OSP: 1992/ USA / Painting

FIDOWT
2001

Ai ni tsuite
2001

EJI E—

19544 REREE

WHE : 19924/ 75 = /
TEE

Tamagawa Shin-ichi

b. 1954, Fukushima, Japan
OSP: 1992 / France / Painting

o &
2001

Chi no sakana
2001

I By
19364 kR4 F h
WHE : 19944F /

7T VR () [

YamaucHr Keiko
b. 1936, Fukuoka, Japan
OSP: 1994 / Paris, France /
Painting

Time
2001
Time
2001

W E—

19504 HEHET h
WHE : 19964E /

AZVT (7avvv=) [ PR

Fukur Yoichi

b. 1950, Tokyo, Japan

OSP: 1996 / Florence, Italy /
Painting

HK DA B3
2001

Kézui no mae ni tobu neko
2001

B A

19444F BEBIRE T N
WHE = 19964 /
FAY | A v/ il

Harapa Hajime

b. 1944, Gunma, Japan

OSP: 1996 / Germany, Spain /
Painting

untitled 01.9.11
2001

untitled 01.9.11
2001

i ey T B

19364 [RERAEE N

WHE = 19984F /

TTVR (Y, anw—n) / ﬁ@

Fukusuima Mizuho
b. 1936, Hiroshima, Japan
OSP: 1998 /

Paris, Colmar, France / Painting

FILEST
2001

Kumo ni notte
2001

/NI 14 ]

19444 FEGEE 0

(2016 4:#%)

WHE : 19754 /

AZYT (7avvvs) / HAH

Kojima Yuji

b. 1944, Kyoto, Japan; d. 2016
OSP: 1975 / Florence, Italy /
Nihonga

Bt
2001
Edo

2001

Photo: work in progress

Photo: work in progress
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19404 THEREE N
(20124E#%)

WHE = 19764 /

ARYVT, 77 vA [ HARM

Topa Kouichi

b. 1940, Chiba, Japan; d. 2012
OSP: 1976 / Italy, France /
Nihonga

OelbnE
2001

Hitotachi no fu
2001

o Kz
1943 4F PEEE N
WHE = 19824% /
AZVT (n—) / HAH

Yanaka Takehiko
b. 1943, China

OSP: 1982/ Rome, Italy /
Nihonga

e
2001

Jindai
2001

i sk —
19414 HEEE 0
WHE : 19834 /A F /
H AT

Isaropori Koichi
b. 1941, China
OSP: 1983 / India / Nihonga

S=I¥RYrDRIL
2001

Rdjasutan no onnatachi
2001

JUTIRE DRk R

19594 WA E N

WHE = 19894F /

ARVT (74vvvz) / HARHE

Kawasakr Asako

b. 1959, Tokyo, Japan

OSP: 1989 / Florence, Italy /
Nihonga

Mh9EY
2001

Towazugatari
2001

Photo: work in progress

5-40

PHH {5298
19534 =HEET
WHE 1 19924 / A~ K/
H A ]

Nisaipa Shunei

b. 1953, Mie, Japan
OSP: 1992 / India / Nihonga

2001 : 8 v
Aiba
2001

Photo: work in progress  5-41
HWH <Y
19498 WU EE N

WHE : 199248/ 77 v 2 /
H A

UcHIpA Aguri
b. 1949, Tokyo, Japan
OSP: 1992 / France / Nihonga

Ao 7 E - 03T

2001

Nodo kara deta koe—03T
2001

B ft

194248 BHIREE 0

WHE : 19754/ A ¥V R
(my k), TAVH (2a—3—2)/
]

Hara Takeshi

b. 1942, Aichi, Japan

OSP: 1975/ London, UK;
New York, USA / Printmaking

RE KA0125
2001

Asuka KA0125
2001

mA 2

19364 KBFFA: £ 1 Qo204i%)
WHE 1 19754/ TAY A
(z2—3=2), F—FVF,
AFY R (avry) /R

Marsumoro Akira

b. 1936, Osaka, Japan; d. 2020
OSP: 1975/ New York, USA;
Poland; London, UK/ Printmaking

FHEE (E-15)
2001

Kisetsukan (Ha-15)
2001

028|029
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19394F IERURE 1L

W : 197648 /

AFY R, TAY K/ JiiE

Funasaka Yoshisuke
b. 1939, Gifu, Japan

OSP: 1976 / UK, USA /
Printmaking

My Space and My Dimension
2001

My Space and My Dimension
2001

mbl #

194148 WEHAE T

WHE : 19784E / 7T V& (<0),
AFXY R (avry) /R

TAKAYANAGI Yutaka
b. 1941, Tokyo, Japan

OsP: 1978/

Paris, France; London, UK/
Printmaking

CUT OUT (BASKETBALL)
2001

CUT OUT (BASKETBALL)
2001

MEFH R

19364 BT
WHE = 19794F /
TIvA FAY /Wi

Ozaxu Seishi

b. 1936, Tokyo, Japan

OSP: 1979 / France, Germany/
Printmaking

FIZ5H
2001

Yorisou mono
2001

WHE R

19474 b g
W& = 198145/ A ¥V = /
Fi

IkepA Ryoji
b. 1947, Hokkaido, Japan
OSP: 1981/ UK / Printmaking

The Vestiges Wind B0 &E i
2001

The Vestiges Wind
2001

Photo: work in progress
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AR ES

19414 R EEE
WHE < 19824 /

TAVHA (=a—a—2) / iH

Morino Mayumi

b. 1941, Tokyo, Japan

OSP: 1982/ New York, USA /
Printmaking

MEMORY (lil) —INSIDE OUT—
2001

MEMORY (lll) —INSIDE OUT—
2001

HiL T

19444F M)IRET R
WHE = 19824% /

P RA Y (5yos—n—n) / JfHE

Wakakt Kanji

b. 1944, Kanagawa, Japan
OSP: 1982/

Wuppertal, West Germany /
Printmaking

i3]
2001

Untitled
2001

ZH H

1946 4F ALl 1L
A : 198348 /
TAYH, BERAY /I

Taga Shin

b. 1946, Hokkaido, Japan
OSP: 1983/

USA, West Germany /
Printmaking

HE
2001

Saisei
2001

M R

19484 [UFURAET N
WHE : 19854% /

TAVH (za—a—2) / FHE

KawacHr Seiko

b. 1948, Yamanashi, Japan
OSP: 1985/ New York, USA /
Printmaking

BREZE (E—I) X&it EDI.
2001

Ifa dodo (Katsura—Ill) Ten to chi E.D.9.

2001

5-52
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19494 JbifiEA £ h

W& : 19874F /

TAY T (745570747 / WA

Hamanisu1 Katsunori
b. 1949, Hokkaido, Japan
OSP: 1987 / Philadelphia, USA /
Printmaking

Circulation-No.6

2001

Circulation-No.6
2001

B ERET

19344F JURUERE £ 0 it
WHE : 19904 / TAYH (za-3-2), &
TAEYFV (7 274v2) [ W]

Hosuaino Michiko
b. 1934, Tokyo, Japan

OSP: 1990 / New York, USA;
Buenos Aires, Argentina /
Printmaking

BOFR—BESN/HEE Ed30
2001

Toki no katami—hoki sareta toshokan Ed.30
2001

e E v

19624F SR E £

WHE = 19924 /

TAY T (749570747) / WA

YamacgucHi Keisuke
b. 1962, Hyogo, Japan

OSP: 1992 / Philadelphia, USA /
Printmaking

T / Four elements
2001

Four elements
2001

LI

19404F Fid IR E £ 0
WHE : 199248 /

o

AFY R (avry) / B ﬁ
-

f

Yanagisawa Noriko
b. 1940, Shizuoka, Japan
OSP 1992/ London, UK /

Printmaking I i

o+
AEORE 01 J 3
2001

Mizube no niwa '01
2001

K G

19494 EMUIREE 1
W 19954 / TAY 5 /
Foi

AMANO Junji
b. 1949, Tottori, Japan
OSP: 1995 / USA / Printmaking

FIELD OF WIND #01525
2001

FIELD OF WIND #01525
2001
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The 6th “Domani: The Art of Tomorrow” Exhibition

2003.1.25-2003.3.2
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Venue Sompo Japan Seiji Togo Museum of Art, Tokyo

Organizers The Agency for Cultural Affairs
Sompo Japan Seiji Togo Museum of Art
The Yomiuri Shimbun Tokyo Head Office

Curator Sugimoto Masahiro

(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou

HoMERF OB & HE L el e 2 Y, 1995FEH0
19994EREICEETR & L CIRE X e LITER BB L . IRE
BICHIEL e R E B L ko ABHIRLROEKE TS
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SIVER Artists

The sixth Domani exhibition returned to the earlier focus
on a specific field, with eleven painters sent on the Program
between 1995 and 1999 showing works produced following
their return. This was also the first exhibition following
the 2002 name change for the venue from the Seiji Togo
Memorial Yasuda Kasai Museum of Art, to the Sompo
Japan Seiji Togo Museum of Art.

S

19574E BEBIRAET
WHE 1 19954/ A %97 /
TEE

Ima1 Mitsutoshi

b. 1957, Gunma, Japan
OSP: 1995 / Italy / Painting

ELBDHY
1999

Sei to fu no inori
1999

M FE
19604F HEkE £ h
WHE : 19964F /

24 (»“/:7)/#@

Kosayasur Takanobu
b. 1960, Tokyo, Japan

OSP: 1996 /

Bangkok, Thailand / Painting

Bus (White)
2000
Bus (White)
2000

FLIL TE 3
19644E FBEAE T h
WHE = 19964F /
FAY (~rvv) / P

B
e

Maruyama Naofumi
b. 1964, Niigata, Japan

OSP: 1996 / Berlin, Germany /
Painting

Untitled 9 (Untitled)
2002

Untitled 9 (Untitled)
2002

i A

19544 ImERET N
WHE = 19974% /

TAVH (m2—a—2) / FEHE

Arar Tomoo

b. 1954, Saitama, Japan
OSP: 1997 / New York, USA /
Painting

Ancient Flower
2000

Ancient Flower

2000



/R BEEL
19594 BHIRET h
WHE = 19984E /

T IVA ) /[

Kozawa Motohiro
b. 1959, Aichi, Japan
OSP: 1998 / Paris, France /
Painting

Ba® (F8EY %5)
2002

Taidé (fuya suru mayu)
2002

AT

19644 MR R4 E N
WHE : 19984/ T AV A1/
pESi]

Miyamori Keiko

b. 1964, Kanagawa, Japan
OSP: 1998 / USA / Painting

BBOHZAT—Ya
1998

Shokki no aru koraju
1998

WA B Al
19504F FHIEAE

WHE : 19984 / A~ K/
PETE

Yamamoro Akihiko

b. 1950, Aichi, Japan
OSP: 1998 / India / Painting

ROEY (N—55 DER)
2000-2003

R no seibutsu (barata no shaseki)
2000-2003

L T

19674F EHRBAEE N

WHE = 19984F /

TAVH (71570 747) / PEM

Fukusur Tomoko

b. 1967, Aomori, Japan
OSP: 1998/

Philadelphia, USA / Painting

Touch
2000
Touch
2000

7
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19525 HE#HET 1
WHE : 19994E / ~¥F— /
PETE

NisH1 Daiki

b. 1952, Tokyo, Japan
OSP: 1999 / Belgium / Painting

BENBL
2001

Warera ga ikoi
2001

R ¥
19574 iRkIRtE £ n
WHE : 19994% /
TIVA )/

Hiruta Hitoshi

b. 1957, Tochigi, Japan
OSP: 1999 / Paris, France /
Painting

HOER

2002

Ki no shitsunai
2002

AH fi#

19584F I RAE
WHE : 19994 /

TAVH (=a—a—2) / HH

Honpa Takeshi

b. 1958, Yamaguchi, Japan
OSP: 1999 / New York, USA /
Painting

o< L —HmE
1998

Yama no kurashi —tsumiwara
1998

032|033

(woow) Eo® I



%7l DOMANI - BHHE
The 7th “Domani: The Art of Tomorrow” Exhibition
2004.1.24-2004.3.3

£ BIERY v o5 B SR, R Venue Sompo Japan Seiji Togo Museum of Art, Tokyo

M UL, BIRS v o5 IS WA, Sere i s Organizers The Agency for Cultural Affairs

Sompo Japan Seiji Togo Museum of Art
A SR [N
W RAREH Celerr L) The Yomiuri Shimbun Tokyo Head Office
WE 7Tty Fe—FT4R vaY Curator Sugimoto Masahiro

(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou

$E7EEZ. 19954ERE 25 1999FEE o HE B . AR, The seventh Domani exhibition featured works by nine
s IS y o i nihonga painters, all OSP participants between 1995 and
HOERABML , WEBRICHIEL Zefedh & HRL 2o 1999, produced on their return to Japan, in a show offering

Te KRB R T 2FESNR b 0B A2 Bl 2 & a view of the latest trends among up-and-coming art prac-

L holko titioners exploring new types of expression.

SIVER Artists

He BE T "ok
19584 WmaEtE 19564 BT h

WHE = 19954F /
FAY (22vzx—) / BAME

WHE : 19954F /
TANZG VR, AFY R/ HAH

Miva Itsuki
b. 1956, Tokyo, Japan
OSP: 1995 / Ireland, UK /

Hipaka Rieko
b. 1958, Tokyo, Japan
OSP: 1995/

Miinster, Germany / Nihonga Nihonga

wWozE,SI =L

1996 2002

Ki no kiikan kara Il Gému

1996 2002

TF PR SEI SR

19444F KB 0 19564 IHARAET N
WHE 1 19954 / A2V T / WHE : 19964 / KA /
H A H A

Hiravama Hideki
b. 1956, Yamaguchi, Japan

Dorte Tomohide
b. 1944, Ibaraki, Japan

OSP: 1995 /Italy / Nihonga OSP: 1996 / Germany /
Nihonga

BE

2002 XEEER

Soshun 2002

2002 Rakuen zanka

2002



w BTG

19534 UL E

WHE : 19964 /

F—=ZMIT (v1—>) / HARH

SuiGemasa Keiji

b. 1953, Yamaguchi, Japan
OSP: 1996 / Vienna, Austria /
Nihonga

kago no tori
2002

kago no tori
2002

194148 EEAEE L
WHE : 19974% /
7T VAR ) /[ BAH

Hanyu Hikaru

b. 1941, Tokyo, Japan
OSP: 1997 / Paris, France /
Nihonga

B% (i)
2002

Umigiri (Kitamisaki Il)
2002

g %

1955 4E HmHE £ n
WHE : 19984F /

TAYH (7520 / HAHE

Karo Shin

b. 1955, Tokyo, Japan
OSP: 1998 / Alaska, USA /
Nihonga

TENBREHLE CREDIED1R)
1996-2000

Hana no yume hana mo yume
(1 of set of 5 works)
1996-2000

HH 5%

19584 WA E N

WHE = 19984F /

TAYVA (za—rksa) / HAH

Yopa Mami

b. 1958, Tokyo, Japan

OSP: 1998/

New Mexico, USA / Nihonga

On My Way
2002
On My Way
2002

|

7-6
7-7

WA A

19494 BbIRAE n

WFE : 19994E /

ARYT (3vesnzrn) / HAHE

Martsukura Shigehiko
b. 1949, Shizuoka, Japan

OSP: 1999 / Sansepolcro, Italy /
Nihonga

WA (SSEVERINA)
2004

Seido he (S. SEVERINA)
2004

(roow) EINH I



¥8E DOMANI - BHH &

The 8th “Domani: The Art of Tomorrow” Exhibition

2005.1.21-2005.2.24

&Y 1BRY v o8 HUIE S, HR

M SUEFF. IR v o5 BUIE JLSENAE, FeocHi B R AL
BB Gy i)

B 7—F-NvFr—FT4 R vay

Venue Sompo Japan Seiji Togo Museum of Art, Tokyo

Organizers The Agency for Cultural Affairs

Sompo Japan Seiji Togo Museum of Art
The Yomiuri Shimbun Tokyo Head Office
Noguchi Reiichi

(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

5 SIER L. 19964 2~ & 20024EE D IHE B . A - B
BEOBCTIREINAMERBHEL 2. AFC OB, &

NHEIC B 2 IRE B iz av2nw 2520004 %88 2 7z,

% 7c. ARIC2000FEROFHEE B BMT 5 X 5 Iz >7c[H
VC“%) E')fCo

SIVER Artists

The eighth Domani exhibition featured nine artists who
had spent time on the OSP between 1996 and 2002 study-
ing printmaking or photography. Cumulative participation
in the Overseas Study Program (all categories) passed two
thousand around this time, and this show also marked the
first appearance by OSP alumni from the new millennium.

Vite &+
19S44F JRIRE % 1L L
WS < 19974F / 5= 2 / i

Saro Kyoko

b. 1954, Ibaraki, Japan

OSP: 1997 / Czech Republic /
Printmaking

PRAHA-No.28

1998 -
PRAHA-No.28

1998

8-1

A B

19644 [HILREZ
WHE 1 19984 / AFY % /
Fi

Yamamoro Mayuka
b. 1964, Okayama, Japan -
OSP: 1998 / UK / Printmaking u

spoon man
2004

spoon man
2004

8-2

VG RIL+
19504 =@IREE N
WHE : 19994F /
AFY R (uvry) /K

Hanjr Saeko

b. 1950, Mie, Japan

OSP: 1999 / London, UK /
Printmaking

Frankfurt G3-22+23
2004

Frankfurt G3-22+23
2004

19574 F)EAET L
WHE : 20004E /
R=FV ¥ (v527) / Wil

Fupezuka Toshihisa
b. 1957, Kagawa, Japan

OSP: 2000 / Krakow, Poland /
Printmaking

IR
2004
Mugen
2004




Ik

19614 HREAET
WHE : 20004/ 7 AU 7 /
A

Yosuikawa Naoya
b. 1961, Nara, Japan

OSP: 2000/ USA /
Photography

BLUE SERIES #7998-6
2004

BLUE SERIES #7998-6
2004

AE RC

19634 KIRFFHEE
WHE : 20014 / ¥4 / BH

OsHima Naruki
b. 1963, Osaka, Japan
OSP: 2001 / Germany /
Photography

Reflections —15MH % % A&
2004

Reflections—daen ga aru fakei
2004

BEF <%

19754 R RAEE N
WFE < 20014E /

TAVH (=a—a-r) / BHE

Miyasurra Maki

b. 1975, Kagoshima, Japan
OSP: 2001 / New York, USA /
Photography 8-7

about a girl ~Hitomi—
2004

about a girl —Hitomi—
2004

#Ea MR
19584 WA E N
WHE : 20024 / A / JiiHE

Suisuya Kazuyoshi
b. 1958, Tokyo, Japan

OSP: 2002 / Germany /
Printmaking

8-8

KZIREHE No.6

1991

Tenkd densetsu No.6
1991

Mol B
19604 FIRIA %
WHE : 20024F /

ARA Y (wFy—F) / IR

WaraBiki Akihiro
b. 1960, Ibaraki, Japan
OSP: 2002 / Madrid, Spain /
Printmaking

8-9

XE
2004

Rakuen
2004

036|037

(noow) EwR I



¥om DOMANI - BHHE

The 9th “Domani: The Art of Tomorrow” Exhibition

2006.1.20-2006.3.1

&Y 1BRY v o8 HUIE S, HR

M SUEFF. IR v o5 BUIE JLSENAE, FeocHi B R AL
BB Gy i)

B 7—F-NvFr—FT4 R vay

Venue Sompo Japan Seiji Togo Museum of Art, Tokyo

Organizers The Agency for Cultural Affairs
Sompo Japan Seiji Togo Museum of Art
The Yomiuri Shimbun Tokyo Head Office

Curator Noguchi Reiichi
(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou

FIEEIZ. 19972 » 2002 FFREICTEH, BIRSE 25
TIRESINTHERNBHE L7co BBy vy T L obfiER
CoEMRREE Y, BlLE»OHE 2. RBEHEOER

PRI L EZE L ST BETH Horko

SIVER Artists

The ninth Domani exhibition featured work by nine artists
in the sculpture and contemporary art fields who had stud-
ied on the OSP between 1997 and 2002. This was the last
show to focus on specific genres, and also offered a fore-
taste of how, starting with the eleventh, the composition
of exhibitions would transcend the boundaries of different
expressive domains.

A EZ

19614 BT
WHE = 19974F /
AFY R (uvry) /A

Makepa Noriaki

b. 1961, Tokyo, Japan
OSP: 1997 / London, UK /
Sculpture

Untitled 05-A
2005

Untitled 05-A
2005

%P JRRBL

19624 BimHET N
WHE : 199845/ 4 2V T /
524

SH1oNO Mari
b. 1962, Tokyo, Japan
OSP: 1998 /Italy / Sculpture

UNA FAMIGLIA GRANDE
—toi-

2000

UNA FAMIGLIA GRANDE
—tsuchi no kioku—

2000

A FH

19604 IHMRAEE
WHE = 19994 / R4 / A1

O1 Hidenori

b. 1960, Yamaguchi, Japan
OSP: 1999 / Germany /
Sculpture

Mountain
2004

Mountain
2004

il x4 27
19684 F)IIRAET
W& : 20004/ T AV % /
BUREH

Nakavama Daisuke
b. 1968, Kagawa, Japan
OSP: 2000/ USA /
Contemporary art

study for “rainbow socks” drawing 2005
2005

study for “rainbow socks” drawing 2005
2005

9-4



R &7 F % Ffex

19584 FlIRE T 19694 HEIFEZ 1
W& : 20004 / WHE : 20024/ A ¥V R/
T4V IV F [ 23517

Nirekr Reiko Toxkr Kenji

b. 1958, Shizuoka, Japan
OSP: 2000 / Finland /
Sculpture

b. 1969, Kyoto, Japan
OSP: 2002 / UK / Lacquerware

Latency-leaves #8 (£4))

Another Landscape 2003

2004 Latency-leaves #8 (detail)
Another Landscape 2003

2004

B HE W

19684 SR 1L

WHE : 20014 / ¥4 / 4l

Tanapa Koji

b. 1968, Hyogo, Japan
OSP: 2001 / Germany /
Sculpture

REFODE
2004

Chichi wo matsu shonen
2004

B SR

19684F HHEE
WHE : 200145/ T AV % /
IR

Yoxomizo Miyuki
b. 1968, Tokyo, Japan
OSP: 2001/ USA/
Contemporary art

—untitled— 2005
2005

—untitled— 2005
2005

h¥7 e57%
19634 FrBEET N
WHE : 20024/ TAY 1 /
B

Nakazawa Hideki
b. 1963, Niigata, Japan
OSP: 2002/ USA /
Contemporary art

REIRE #2

(7Y REVH ATA—I2£3)
2005

Haiiro kaiga #2 (shian, mazenta, ier6 ni yoru)
2005

038039

(anocow) EloR I
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The 10th “Domani: The Art of Tomorrow” Exhibition

2007.1.11-2007.2.18

&Y 1BRY v o8 HUIE S, HR

M SUEFF. IR v o5 BUIE JLSENAE, FeocHi B R AL
BB Gy i)

B 7—F-NvFr—FT4 R vay

Venue Sompo Japan Seiji Togo Museum of Art, Tokyo

Organizers The Agency for Cultural Affairs
Sompo Japan Seiji Togo Museum of Art
The Yomiuri Shimbun Tokyo Head Office

Curator Noguchi Reiichi
(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou

BI0ERE, IREEC LI, TALTVF, AFYR, A XY
T ATVR AL v, A4, Fea, HE P4V, S

Foy B=FV P, A—==T THHEEAT 272 30 R 28 TR,

BUHEHIS TR L e R E N T 2 27 b T SR AME
MR E Mo

SIVER Artists

The tenth Domani exhibition featured work by thirty
artists, grouped by the countries they had studied in:
Ireland, the UK, Italy, The Netherlands, Spain, Thailand,
Czech Republic, China, Germany, Belgium, Poland, and
Romania. This diverse exhibition showcased the outcomes
experienced by artists in their respective locations.

J I AR

19554 Btk £ h

WHE : 19954E / AF YR/
TEE

Karayama Masahito

b. 1955, Tokyo, Japan
OSP: 1995 / UK / Painting

R 2004-2006/100 /8 —E> b
—KEROE
2004-2006

Himaku 2004-2006 /
100 no bamonto no sara— Ohori no niwa
2004-2006

KA Bz
19574 B4Rt E h
WHE = 19954% /

AFY R (avry) [ REHE

Kimura Shigeyuki
b. 1957, Ehime, Japan
OSP: 1995/ London, UK /
Printmaking

10-2

(=)
2005

Nemuri
2005

A g Wz

19574 Mz IRAEE N
s : 199548 / . ]
AFY R (v ) ) HAF . iﬂ

Sarro Norihiko 10-3
b. 1957, Kanagawa, Japan

OSP: 1995/ London, UK /

Nihonga

¥
e *cgla T
r‘m: Laa oo

BOE (DDEN)
2006

Ka no oka
2006

"ok

19564 BimHET N

WHE = 19954% /

TALT VR, AXY R/ HAH

Miva Itsuki

b. 1956, Tokyo, Japan
OSP: 1995 /Ireland, UK /
Nihonga

RFE
1999

Twins
1999




FA K

19584 IS 1L
Wbl < 199745 / A ¥Y = /
Fim

Hirakr Mitsuru
b. 1958, Yamaguchi, Japan
OSP: 1997 / UK / Printmaking

SEEDR
2004

Usagi no me
2004

AT B

19604F #ERARA F h

WHE : 200148 /

TANT V¥ (x79>) / Wi

KinosHrta Keisuke
b. 1960, Fukuoka, Japan
OSP: 2001 / Dublin, Ireland /
Printmaking

Scene-Du 0204 (#84)
2005

Scene-Du 0204 (detail)
2005

EH B

19524 ZIMBEE N
WHE = 19954E /

AZVT (zavev=) /i

Kurita Masahiro
b. 1952, Ibaraki, Japan
OSP: 1995 / Florence, Italy /
Printmaking

WOOD ENGRAVING STORY
EENVTIHOH
2002

WOOD ENGRAVING STORY
umare izuru monotachi
2002

M K=
19644 FBERA TN
WHE : 20034E /
ARVT (337)/ BAHE

10-7

Ono Yuzo

b. 1964, Gunma, Japan 10-8
OSP: 2003 / Milan, Italy /

Nihonga

PRUNUS SPACHIANA |
2006

PRUNUS SPACHIANA |
2006

IR

19714 HRIEAE 0
WFE < 20044E /

ARZYT (7avey=) /PR

Yosnikawa Ryo

b. 1971, Tochigi, Japan
OSP: 2004 / Florence, Italy /
Painting

CROCEVIA (RZE )
2006

CROCEVIA (Késaten)
2006

RN 57
19664F A)IIRAEE
WHE : 200248 /

Y e O W ]

Hiratar Fumie

b. 1966, Ishikawa, Japan
OSP: 2002 / Ghent, Belgium /
Painting

ThY*

2006

Akatsuki
2006

KA R

19674 HEHEE N
WHE < 20024E / AT &/
BIRSE

Mizumoro Takehiro
b. 1967, Tokyo, Japan

OSP: 2002 / Netherlands /
Contemporary art

Monuments

2003

Monuments
2003

L FRT
19694 KRBIFAE
WHE : 20034 / ~A¥—/
]

OsHIE Chieko

b. 1969, Osaka, Japan
OSP: 2003 / Belgium / Painting

4
2006
Sekisui
2006

10-10

10-11

10-12

040 | 041

(uoow)ﬁswl



W B

19674F dbiEE T
WHE : 19944 / 24 v/
TEE

Suwa Atsushi

b. 1967, Hokkaido, Japan
OSP: 1994/ Spain / Painting

BRI B
2006

Aimaina katachi
2006

AR B0
1967 4 R4 £ 0
T = 20014F /

ARV (=Fy—F) / PR

Isauiguro Kenichiro
b. 1967, Shizuoka, Japan
OSP: 2001/ Madrid, Spain /
Painting

CONTADOR
2004

CONTADOR
2004

BB R

19514F S RAE T
WHE : 20014 / 24 v/
TEE

SucaNuUMA Minoru

b. 1951, Shizuoka, Japan
OSP: 2001 / Spain / Painting

Penetration.86
2006

Penetration.86
2006

M FE
19604F HEkE £ h
WHE : 19964F /

RA (~vaz) / TR

Kosavasur Takanobu
b. 1960, Tokyo, Japan

OSP: 1996 /

Bangkok, Thailand / Painting

Sunbather 1
2003
Sunbather 1
2003

Photo: work in progress

10-13

10-14

10-15

10-16

AR WX
1963 4F KA 1L
RIS : 19994F / 54 / P

IMANAGA Seigen
b. 1963, Oita, Japan
OSP: 1999/ Thailand / Painting

K152003
2003
Yiijo 2003
2003
10-17

g I — B
19544F Btk £ h
WHE : 20024 / 24 / HAH

Karo Shojiro
b. 1954, Tokyo, Japan
OSP: 2002 / Thailand / Nihonga

FOREST 1
2003
FOREST 1
2003

L #
19464 MILREZ
WHE = 19994 /

F 23 (77~ / EH

INouE Mamoru

b. 1946, Okayama, Japan
OSP: 1999/

Prague, Czech Republic/
Painting

Z2 (KUU)
2002

Kuu
2002

10-19

HE Fi
19524 )R hL
WHE 20014 / F= = / i

InouEe Hideki

b. 1952, Kanagawa, Japan
OsP: 2001/ 10-20
Czech Republic / Printmaking

FEOLM—2006 R FFE

2006

Hy6s6 no kokuin —2006 gendai byobu
2006



[z -
19604 AJIIIRAE N
WHE : 20034 / F= = / FEH

NisHrIrusa Koji

b. 1960, Ishikawa, Japan
OSP: 2003 / Czech Republic/
Painting

RITFDYAT
2003

Sutajio no ringo
2003

R
19554 KBUREE n
WHE : 19944 / vhE / HAH

Asano Hitoshi

b. 1955, Osaka, Japan

OSP: 1994/ China / Nihonga
KERRE05

2005

Taikai shino '05
2005

g

19614F BRREE

WHE : 20024F / HE (ks /
PR

Karo Gaku

b. 1961, Fukushima, Japan

OSP: 2002 / Beijing, China /
Painting

25RE

2004

Kuromakio

2004

P A
19494 ik T h

WHE : 20034 / HE / i

AxaBane Kaoru
b. 1949, Tochigi, Japan
OSP: 2003 / China / Painting

RE
2006
Shinkan
2006

10-23

10-21

10-24

FLIL TE 3L
19644E FriERET h
WHE : 19964 /
FAY (~rvv) / PR

Maruyama Naofumi
b. 1964, Niigata, Japan

OSP: 1996 / Betlin, Germany /
Painting

Jump 1
2003

Jump 1
2003

TR YT
19674 BT N
WHE : 20014 / N4> / HH

Sucano Mariko
b. 1967, Tokyo, Japan
OSP: 2001 / Germany /
Painting

%807-5  musicians
2006

musicians
2006

e B

19604F B IREE N
WHE : 20024 /
FAY (<nyv) / B

Hicasuiyjima Tsuyoshi
b. 1960, Saga, Japan

OSP: 2002 / Berlin, Germany /
Painting

6-days-W
2006
6-days-W
2006

A

19444 REIRET N

WHE : 19994F / R—F v F /
PR

Tax1 Junichi

b. 1944, Nagano, Japan
OSP: 1999 / Poland / Painting

LROEY
2003

Chinmoku no seibutsu
2003

10-25

10-26

10-27

10-28

042 | 043

(voow) HoH I



ek SR

19454 fREE h
WHE = 20024E /
N—==T (Fnvat) [ P

Saro Sachiyo

b. 1945, Fukushima, Japan
OSP: 2002/

Bucharest, Romania / Painting

®qA
2005
Toho
2005

10-29

¥1-10[E] DOMANI-BHHRE KR &% —

Posters for Domani 1-10

DOMANI-®H W 2000

£1E 20 %3[E
1st 2nd 3rd

IMANI M BMANI mE
o E

60
6th

F70
7th

££80m
8th

G

1958 4F HORHEE 1L

WA : 200248 / A—F 2 /
Pt

TakauasHI Yo
b. 1958, Tokyo, Japan
OSP: 2002 / Poland /
Printmaking

water on water 2

2003

water on water 2

2003 10-30

DOMAMI-WE & 2001

$E40E
4th

#£10ME
10th
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51110 DOMANI - BHHE

The 11th “Domani: The Art of Tomorrow” Exhibition

2008.12.13-2009.1.26

ENLHISEMIAE,

AL

ENLHISEMIAH, FeocHimith
B OB — (efers Silisclem e

g 7—F - RovFr—FT74 R v ay

Venue The National Art Center, Tokyo

Organizers The Agency for Cultural Affairs

Co-organizers The National Art Center, Tokyo

The Yomiuri Shimbun

Curator Noguchi Reiichi
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou

11D O I REBRE O ENLH M IC &G 2B L. K
HEDOD BIRNERTERC L KR T L EREHE S
REIIN—T R L Bholeo HEITRED B ICK S DTIE
%L IBAWRBIOERHEE 5 D c oA LT b, DL
Bt~ T <o PERIT20024E 5 2> 6 2006 4 D HFE 4 %
fFubic, WERLHIBID 154, &thicFyS5)—+—2
RNRT =<V AbfTbNT,

SIVER Artists

From this eleventh exhibition, the Domani venue moved
to the National Art Center, Tokyo, which had opened the
previous year, becoming a large-scale group exhibition in
which each artist was allotted part of the generous high-
vaulted space of the museum to present their work. This
exhibition also marked a shift from a specific genre focus
each time to a broader gathering of artists, an approach
retained ever since. The show consisted of work by fifteen
artists, mainly those participating in the OSP between 2002
and 2006, all exhibiting at Domani for the first time, and
included gallery talks and performances.

hIF HX

19324F HHFAE £

WHE : 19744E /

AFVR, ARVT, A4 v/
TIVR [ TEE, Yk

Naxkar Teiji

b. 1932, Kyoto, Japan

OSP: 1974 / UK, Italy, Spain,
France / Crafts, Textile arts

111

Jhie
2007

Dokuju
2007

H {3 K BB
19404F HRUERE £ 0
(20194:#%)

WHE < 19764 /
TAYA, 7T7VR [ FEH

TanakaA Shintaro

b. 1940, Tokyo, Japan; d. 2019
OSP: 1976 / USA, France /
Sculpture

Born (E4)
2000

Born
2000

1-2

BEA

19464 THERA T h
WHE = 19764 /
FrAY, 79V / BH
Hara Naohisa

b. 1946, Chiba, Japan
OSP: 1976 / West Germany,
France / Photography

8-05930 1984/12/8 10:22
VEZAC FRANCE
1984

8-05930 1984/12/8 10:22
VEZAC FRANCE
1984

A BT
19464F BEkE T h
WHE : 19814% /
TAVH, 7TV /
war774—

Isuir Setsuko

b. 1946, Tokyo, Japan
OSP: 1981/

USA, France / Holography

1-4

Self-portrait—Body With Fabric 2
2000-2003

Self-portrait—Body With Fabric 2
2000-2003




Fiibk

19514E HFRET R
WHE : 19864E /
AFY R (avry) /I

FunakosH1 Katsura
b. 1951, Twate, Japan

OSP: 1986 / London, UK /
Sculpture

BELLADRTAYIR
2008

Miharashidai no sufinkusu
2008

A F&

19494 EHIREE

WHE : 19874/ TA VA /
K

Yamamoro Tomiaki

b. 1949, Aichi, Japan
OSP: 1987 / USA / Painting

2007
2007

2007
2007

e~ FR
WHE : 199048 /
TAVH (z2—a-2) [ B

Hicuma Haruo
OSP: 1990 / New York, USA
Video

PARFORMANCE 5% &-7#%&T
2008

PERFORMANCE uruotta ato de
2008

By BE
197348 AT h
WHE = 20024 /
TR (7an) | BHE

Umasa Maki

b. 1973, Tokyo, Japan
OSP: 2002 / Arles, France /
Photography

Absence
2005

Absence
2005

ANy C

19674 fERIRAEE N

WHE : 20024 /

TAVH (=a—2—2), AV F,
HFX [ KaE

Kosavasa1 Hiroshi
b. 1967, Fukushima, Japan
OSP: 2002 / New York, USA;
India, Canada / Painting

EE Wik
2008

Teigenmeiho
2008

B3 41 A

19664 [UFUREE

WHE = 20054E /

TAVH, FAY [ BRER

Karuatsu Yoshiaki
b. 1966, Yamanashi, Japan
OSP: 2005 / USA, Germany
Contemporary art

L —hHE
1992-

Reshito nikki
1992

BT v uk
19594 B E
WHE : 20054E /
AZVT (n—) / 45T

KomagaTta Katsuya
b. 1959, Tokyo, Japan

OSP: 2005 / Rome, Italy
Painting

HEOREORLE
2005

Ogon no torikago no omoide
2005

fEF Bt

19744 A N
WHE : 20054F /

FTAYH (z2—a—2)/ HAE

Banpo Reiko

b. 1974, Kyoto, Japan

OSP: 2005 / New York, USA /
Nihonga

wnBHT
2007

Yureru kage
2007

tz,hi

11-9

11-10

1-12

046 | 047
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A
A : 20054 /
TAYH (2ama-2) /Ko

Yamamorto Aki
OSP: 2005 / New York, USA /
Painting

EEINT
2008

Mi wo ukasu
2008

A R F
19554 R¥IRA T h
WHE : 20064E /
AT e

Kovama Rieko

b. 1955, Nagano, Japan
OSP: 2006 / Netherlands /
Painting

faE
2008

Taido
2008

EJIIRGES

19644 HEEE TN

WHES : 20064F / 4 2720 /
RVAZN

Hisurvyama Yuko
b. 1964, Tokyo, Japan
OSP: 2006 / Israel / Sculpture

[AL-101
2003
Ichijiku
2003

11-15
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¥ 12 DOMANI - BHHE
The 12th “Domani: The Art of Tomorrow” Exhibition

2009.12.12-2010.1.24

SRR, B

SUAEFF ESLHENAE

o

BP U — (efbry S5 e

T—=bF RVFx—FT74RAvavy

Venue The National Art Center, Tokyo
The Agency for Cultural Affairs

The National Art Center, Tokyo

Organizers

Co-organizers The Yomiuri Shimbun

Curator Noguchi Reiichi
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou

H 12 1E, 2000FEELIEOWHES % H.Oic, wilelFEIBEC
WS- 222 v b DERDRABRBEL 2o &1, 5
B, Mk, AvRZL—vav, B EZBICh T 2 FikIC
X 2VER e b ORBICKE, RO LEMT 25K & h,
BrTh b LFAKFICEHBCHE G SHEEE 2L . BE
LRBLC, FREHBHEREZOHNTEBH LTS HE
MoBREZRT T L bEHE N,

SIVER Artists

Focusing mainly on OSP participants from 2000 onward,
the twelfth Domani exhibition featured twelve artists, as

in the previous show all taking part for the first time, and
from a variety of genres. Expression from these artists using
a variety of techniques — painting, photography, sculpture,
installation, and video — reflected many of the social and
technological developments of the period, exhibiting a great
richness, and at the same time, aspects of complex entan-
glement. The intention was also for the artists to use the
exhibition to demonstrate the current state of their practice
within this social and technological context.

APRH B

19474 ZHIE T
WHE : 19834/ TAY A /
ST

Kusora Shigeo

b. 1947, Kyoto, Japan
OSP: 1983 / USA / Textile art

The Wave Space V
2007
The Wave Space V
2007

Wb IR

194248 KB 0
(20164:#%)

WHE : 19884 / W / #&iH

YosHINAKA Masanao
b. 1942, Osaka, Japan; d. 2016
OSP: 1988 / South Korea /
Painting

—H3AUF5-162.5%195.6

GESSO BLACK

2008

—Sayounara— 162.5%195.6 GESSO BLACK
2008

12-2

A JH#H

WHE : 20004F /

AFY R (avry) / Bl
Kurimoro Natsuki
OSP: 2000 / London, UK /

LﬂCq ucrware

EEORERI

2006

Uesugino Doufuku Il
2006

PEE 51

19674 FAEE h
WHE : 20014% /

TAVH (m2—a—2) / FEH

IBa Yasuko

b. 1967, Kyoto, Japan

OSP: 2001 / New York, USA /
Painting

untitled
2009
untitled
2009




E R

19684F HmHEE
WHE : 20034/ TAY A1/
B

Yasupa Sachigusa
b. 1968, Tokyo, Japan

OSP: 2003 / USA
Photography

Flying#20 (#84)
2006

Flying#20 (detail)
2006

XLZ&Ex5C emms
19704 BHIBAE T

WHE : 20044E /

TAYH (za—a—2) | BREHR

YosHipa Gyoko

b. 1970, Aichi, Japan

OSP: 2004 / New York, USA /
Contemporary art

BB (L) —BRHA (Bhee).
MBE#EE (Ke) Z508h > rvTL
2001

Vista

2001

12-6

TS HA
20134E%

WHE @ 20054E /
AZYT (hv3—-2) / BE

Isozakr Mariko

d. 2013

OSP: 2005 / Carrara, Italy /
Sculpture

Small red flowers
2009

Small red flowers
2009

B

19784 M) EE
W = 200547 /

TAYH (za—a-2) /K
Go Asa

b. 1978, Kanagawa, Japan 12-8
OSP: 2005 / New York, USA /

Painting

a3
2009
wild bush
2009

—HF LB

19644E BHIRET h

WHE : 20054/ 7470 F /
BUREH

Mitamura Midori
b. 1964, Aichi, Japan

OSP: 2005 / Finland /
Contemporary art

Rondo-N—Bunny’s whisper—
2008

Rondo-N —Bunny’s whisper—
2008

EH BT
WHE : 20074/ TAY % /
e

Azamr Takako
OSP: 2007 / USA / Painting

ISR

2009

Plum and Maple Trees
2009

[ e

19764F BiIREE N

WHE = 20074E /

ARZYT, 'vTAIT [ BHE

Kono Hiroko

b. 1976, Shimane, Japan

OSP: 2007 / Italy, Montenegro /
Sculpture 12-11

BUdicoLT IV
2009

About memories IV
2009

[: YR TYN

19754 HiRIRA £ N
WHE : 20074 / A FY R/
%I

Fujiwara Ayato
b. 1975, Tochigi, Japan
OSP: 2007 / UK / Sculpture

Swimming Woman
2009

Swimming Woman

2009

12-12
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The 13th “Domani: The Art of Tomorrow” Exhibition

2010.12.11-2011.1.23

&Y ENCHEMEE, HR

T ST, ESLHEAE

e HertHiHAL

AE 8P O Gofery sSsceamE)

g 7—F - RovFr—FT74 R v ay

Venue The National Art Center, Tokyo

The Agency for Cultural Affairs
The National Art Center, Tokyo

Organizers

Co-organizer  The Yomiuri Shimbun

Curator Noguchi Reiichi
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou

13X, 2002 ELIBEOWHERRE % Hulic, FIBo
1223 MR, &l L. EE . BURER. FEw.
T 7 AN=T — b R ELZFEBORBE B E ST

SIVER Artists

The thirteenth Domani exhibition consisted mainly of
work by twelve OSP participants from 2002 onward, all
appearing at their first Domani, in a diverse gathering of
artists encompassing genres from painting to sculpture
and photography, plus contemporary art, ceramic art, and
fiber art.

WA H—

19524E i RIEAE £ h
WHE : 19874/ T AV /
Jp%I

Furuco Shuichi
b. 1952, Tochigi, Japan
OSP: 1987 / USA / Sculpture

AOEE VIl

2002

Corridor of wood VIII
2002

= BE=

19474 FHERET H
WHE : 199145/ T AV % /
BB

MivosH1 Kozo
b. 1947, Chiba, Japan
OSP: 1991/ USA / Photography

CACTI 3240 1020 AZ9221. 1992
1992

CACTI 3240 1020 AZ9221. 1992
1992

I FE
19584F JbifEE £ h
WHE : 19944F /

7T VR (=—=) [ #&H

Tovama Kanae

b. 1958, Hokkaido, Japan
OSP: 1994 / Nice, France /
Painting

r07/07/104
2010

‘07/07/10"
2010

U =N

19584F FAlEE h
WHE : 20024% /

AFY R (zvvng) [ EB

Konpo Takahiro
b. 1958, Kyoto, Japan
OSP: 2002 / Edinburgh, UK /

Ceramics

T.K-Self-Portrait Mist (#R7)
2010

T.K-Self-Portrait Mist (silver mist)
2010




TR R

19754 KBFAE 0
WHE : 20024/ T AV % /
e

NAGARE Manika

b. 1975, Osaka, Japan

OSP: 2002/ USA / Painting
BE

2010

For a Sound
2010

B He— A
19734F AT L
WHE = 20024% /
AFY R (avry) /I

Fukar Soichiro

b. 1973, Tokyo, Japan
OSP: 2002 / London, UK /
Sculpture

country house
2010

country house

2010

A B

19704 JLiiitis ¥ 1
W < 20074 / K47 /
Bl

Suzuki Ryoko

b. 1970, Hokkaido, Japan
OSP: 2007 / Germany /
Contemporary art

ANIKORA-kawaii no.6
2009

ANIKORA-kawaii no.6
2009

WG B E
19654 fedIRA N
WHE : 20084/ F==2 / BH

Axasakr Mima

b. 1965, Hyogo, Japan
OSP: 2008 / Czech Republic
Photography

sa—N—(TH>)
2003

Clovers (Meeting)
2003

13-5

13-6

T,

13-7

13-8

W A >C WL
19754 I REET -
WS : 20084F / <

TAVH (®xvy) / BAHE b=

Kamse Tomoyuki

b. 1975, Gifu, Japan

OSP: 2008 / Boston, USA /

Nihonga 13-9

NFHARZ
2010

hanakasumi
2010

(m—orm-—o~owm) ELE I

Wik Ty

19804 FHEREE N

WHE = 20084E /

TAVH (z=a—a3—2) / BURET

Konpon Akino

b. 1980, Chiba, Japan

OSP: 2008 / New York, USA /
Contemporary art

waiting-sketch
2008

waiting-sketch
2008

WP AR

19704 BEBRAEE N

i : 20084 /

TYI—7 (asun—ry) [ K5

MacHIpA Kumi
b. 1970, Gunma, Japan
OSP: 2008 /
Copenhagen, Denmark
Painting

FH
2009
A Letter
2009

13-11

o &y i Z

197248 HUREE Z h 1‘ -
W : 20084 / K4 / .

T 7 AR—T—} N
YamacucHi Noriko I, ‘:

OSP: 2008 / Germany /
Fiber art

b. 1972, Tokyo, Japan K\t j <o
i

Das Tor (#4)
2010 A
Das Tor (detail)

2010 13-12
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The 14th “Domani: The Art of Tomorrow” Exhibition

2012.1.14-2012.2.12

&Y ENCHEMEE, HR

T ST, ESLHEAE

Jefl FETeHiEe

AW BEEET Gy St

B 7—F-NvFr—FT74 R T ay

Venue The National Art Center, Tokyo
The Agency for Cultural Affairs

The National Art Center, Tokyo

Organizers

Co-organizer  The Yomiuri Shimbun

Curator Masumi Takako
(Senior Researcher, Agency for Cultural Affairs)
Production Art Venture Office Shou

F14EE . FBRSOEEICENTE LR X 8B DE
FERBHEE, ZNENORRFEL T —~@fxzi b,
WINH B EEEZ 0L VO ARE LT, H#iIcH
LR E G o ik, AURREHEE 3 A% CH
LWiriz b b TdbDTHolko T ENTHERIE45E
FERRORFIETR E LT, T TOIRERERS L S3LD
FEDBRL 7o

SIVER Artists

The fourteenth Domani exhibition featured work by eight
young artists, all of whom had completed their time on
the OSP in the years immediately preceding the show.
Though diverse in mode of expression and theme, all with-
out exception engaged frankly with the self and society

as individuals living in the modern world, bringing new
perspectives to those who like themselves, will live their
lives in the upcoming era. In addition, to mark the forty-
fifth anniversary of the Overseas Study Program, fifty-
three other past OSP artists also contributed new works.

o s

19624F [REREE N
WHE < 20074 / A FY %/
KA

Yamacgucur Makiko
b. 1962, Hiroshima, Japan
OSP: 2007 / UK / Painting

Bird Spinning No.9
2010

Bird Spinning No.9
2010

f i g

19714 ZHIRET N
WHE : 2007 4% /

TAYS (za—a—2) | BH

Yokozawa Tsukasa
b. 1971, Aichi, Japan

OSP: 2007 / New York, USA /
Photography

Parallel Pictures #1
2009

Parallel Pictures #1
2009

14-2

B\ 5

19754 BRI E N
WHE : 20084F /

ARYT (7aveve) /KM

Suiotan1 Ryo

b. 1975, Tokyo, Japan

OSP: 2008 / Florence, Italy /
Painting

Olga
2008-2009
Olga
2008-2009

Mol BT

19584F Btk h
W& : 20084/ A4 /
BUREH

WaraBiki Nobuko
b. 1958, Tokyo, Japan
OSP: 2008 / Germany /
Contemporary art

DESELITREBI

2010

Only the Toes are Honest to the Heart
2010

14-4
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19544 HEHEA T 0

WHE = 2000 - 20094 /
AFYVR Fyrz75—F) (2000),
J A x—2009) / FEH

ABE Mamoru

b. 1954, Tokyo, Japan
OSP: 2000, Oxford, UK+
2009, Norway / Sculpture

THE CIRCLES
2012

THE CIRCLES
2012

WS 3=

WHE : 20094F /
FAY (~ryy) /[ $EH

Kojima Sako
OSP: 2009 / Berlin, Germany /
Painting

He kidnapped her daughter
for bring up to be his friend.
2007

He kidnapped her daughter
for bring up to be his friend.
2007

R ER  Other contributing artists

HEM eSS

19624 RRIRAE T N

WS : 20094 /
F—=Z+Z7V7T,
—a—HLF=7 /EH
Tsubpa Mutsumi

b. 1962, Nara, Japan

OSP: 2009 / Australia,

New Caledonia / Photography

14-7

BRZIHOR—tL—b/=F NFF
2004

Nina—Nisei, Banana
2004

JtH AR

19734 RERIRAE T N
WHE : 20094E /
F—=ZrFYVT, TAVH/
Ji

Motopa Hisaharu
b. 1973, Kumamoto, Japan
OSP: 2009 / Australia, USA /
Printmaking

Indication—Harbour Bridge (Sydney)
2010

Indication—Harbour Bridge (Sydney)
2010

Wy 19344F FEREE N
WHE : 19674 / 75 v 2 Csy) / PR
P50 = 19334 HEHE T N o3
WHE < 19694 / 75 v % /
— 0 FhZ 193548 R h
WHE : 19704/ ¥4 /
iR 19344F Rl 0 WHE : 197248/
AFY R (av k), TAV A (22—3—2) / FEH
I i 19344 R RAEE N oiem)
WHE 1 19734/ 75 v R, ~AF— / Pl
S BANG 19334 HAREAE T N oeEm)
WHE : 19744E / TAY A, 77V & / il
Pk R 19324 HUERIF A E 0 BFIE © 197448 /
AFYRAZYT AL v, 7TV R [ T Yeih
Wk FHz 19364 #IZR) 1| BRA & 1 Qo184:i%)

WHE = 19744E ) 7T v % &s0) /[ BEH

OxkuTant Hiroshi b. 1934, Kochi, Japan

OSP: 1967 / Paris, France / Painting

WATANABE Junzo b. 1933, Tokyo, Japan; d. 2013

OSP: 1969 / France / Painting

Issaikr Kunihiko b. 1935, Tokyo, Japan

OSP: 1970 / Germany / Sculpture

MakosH1 Yoko b. 1934, Tokyo, Japan OSP: 1972/

London, UK; New York, USA / Painting

SuironO Fumitoshi  b. 1934, Oita, Japan; d. 2021

OSP: 1973 / France, Belgium / Painting

TovosHima Hironao  b. 1933, Aomori, Japan; d. 2013

OSP: 1974 / USA, France / Painting

Nakar Teiji b. 1932, Kyoto, Japan
OSP: 1974 / UK, Italy, Spain, France /

Crafts, Textile arts

b. 1936, Kanagawa, Japan; d. 2018
OSP: 1974 / Paris, France / Sculpture

Mocami Hisayuki
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FERIHEERTESR Other contributing artists

7JNE 48 5] 19444 FABRFHE % 1L Qo16tri)
WHE : 19754E / A2V T (zavev=) / HARHE

JR 5 g - 19434 FEIRAE £ N Qoisee) B 2 19754/
AT 2 =TV, TIVAAFIZ, TAVH /
T3, %=

ik 19424 BRI TN BB : 19754/
AFY R (av i), TAYH (za—a—2) / i
SIEE 19384F FeffilR g h

WHE : 197648/ 75 v & (<y) / BT
e 58 19394F IR IR E h

WHE : 19764E / A FY R, T AY H1 / K
EJHES 19374 ILIFBRAEE N

WHE 1 19764/ AFva A 2VT, 77V R /A
[T 19434 BRIBA T h

WHE : 19774 / A2V T / FEil
N 19394 FLRAEE N

WHE 1 19784/ TAY A ARV T, KA /G
wn 19414E Bt EE 0 TFIE : 19784/

TIVR ) AFY A (mvry) /R
M5 B 19394 Btk h

WHE : 19794F / A=A v (=ry—¥) / HEH
wA 1947 4% B IRA F 0

WHE 1 19794/ ¥4 / T35, &EET
HEEFE filrt 1941 4E AT h

WHE : 19794E / 75 v & (v) / PE
e wE 19404F LA £ 1 0204:%)

WHE : 19804 / 75 v & (<y) / BT
(L33 I S 19474 JLifditk £ h

WHE < 19814 / A FY % / i
BT 19374F W)lIREE h

WHE 1 19814E / 75 v &, FA Y / FEl
FoLig A 19414 AT h

WHE : 19824E / 7 A Y F1 (z=2—2—2) / i
B RE 19434F EE T

WHE 1 19824 / A 2V T (u—~) / BAH
MM S2EAMA.  19394F e h

WHE : 19834 / 24 v /A
T Skt 19424 ZHIRA T h

WHE : 19844E / A RV T (74vev =) / BRI
B3| 19454 RIRAE h

WHE : 19844E / TAY A1 (z=a—a3—2) / BH
JIe ek 19514 Btk

WHE : 19854E / A RV T (74vov =) / BRI
WP R 19484F |UFURE T

WHE : 19854E / T AV 1 (=2—a3—2) / Wi

Hl X 19444 fERRAEE N
WHE : 19854F / TAY 1 (=a—3—2) / WH

Kojima Yuji

Harrtort Shunshou

Hara Takeshi

Imar Shingo

Funasaka Yoshisuke

MinEeTA Yoshiro

Kinutant Koji

OunnArt Hiroshi

TakAYANAGI Yutaka

Aicasa Masayoshi

Suzuxkr Kyu

Hirsupa Nobuya

Sarro Ken

IkeEpA Ryoji

Kamijo Yoko

MoriNo Mayumi

Yanaka Takehiko

IxepA Munehiro M.A.

Icaino Hideki

Misawa Kenji

KawacucHi Kimio

KawacHr Seiko

KikuTake Kiyoyuki

b. 1944, Kyoto, Japan; d. 2016

OSP: 1975 / Florence, Italy / Nihonga

b. 1943, Kyoto, Japan; d. 2018

OSP: 1975 / Sweden, France, UK, USA /
Crafts, Lacquerware

b. 1942, Aichi, Japan OSP: 1975/
London, UK; New York, USA / Printmaking
b. 1938, Hyogo, Japan

OSP: 1976 / Paris, France / Painting

b. 1939, Gifu, Japan

OSP: 1976 / UK, USA / Printmaking

b. 1937, Yamagata, Japan

OSP: 1976 / Mexico, Italy, France / Sculpture
b. 1943, Nara, Japan

OSP: 1977 / Italy / Painting

b. 1939, Toyama, Japan OSP: 1978/
USA, Italy, Germany / Sculpture

b. 1941, Tokyo, Japan OSP: 1978 /
Paris, France; London, UK / Printmaking
b. 1939, Tokyo, Japan

OSP: 1979 / Madrid, Spain / Painting

b. 1947, Shizuoka, Japan

OSP: 1979 / Germany / Crafts, Metal art
b. 1941, Tokyo, Japan

OSP: 1979 / Paris, France / Painting

b. 1940, Tokyo, Japan; d. 2020

OSP: 1980 / Paris, France / Painting

b. 1947, Hokkaido, Japan

OSP: 1981/ UK / Printmaking

b. 1937, Kanagawa, Japan

OSP: 1981 / France, Germany / Painting

b. 1941, Tokyo, Japan

OSP: 1982/ New York, USA / Printmaking

b. 1943, China
OSP: 1982/ Rome, Italy / Nihonga

b. 1939, Tokyo, Japan

OSP: 1983 / Spain / Sculpture

b. 1942, Aichi, Japan

OSP: 1984 / Florence, Italy / Painting

b. 1945, Nagano, Japan
OSP: 1984 / New York, USA / Sculpture

b. 1951, Nagasaki, Japan
OSP: 1985 / Florence, Italy / Painting

b. 1948, Yamanashi, Japan
OSP: 1985 / New York, USA / Printmaking

b. 1944, Fukuoka, Japan
OSP: 1985 / New York, USA / Sculpture
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19444 FHIEA T N BHE : 19854 / WHE / Hl

1947 WECEREE 0 WFIE < 19864E / A~ 1/ FEil

19494 EFIEA T 0

WHE : 19894 / 75 v R (<y) / £
19454 KERIFA £ 1L 0194:%)
WHE : 19904F / 22y FZ v F / HH
19524F EILRAE 0

WHE : 19914E / A RV T (74vvv =)/ PR
19384 BHEE

WHE : 199142 / A 2V T / ¥

19554F BRb R E £ h

WHE : 19914/ 77 v & / HAHE
19484F EEIRAE N

WHE = 19924F / 77 v & / FE

19494F B HE T N

WHE : 19924/ 77 v % / HAHE
19494F REARIRA 1

WHE : 199248 / 75 v & (<y) / BEW
19544F mBRAETh

WHE = 19924/ 77 v R / il

19404F ERIEIRAE 1

WHE : 19924F / A XY R (uv¥y) / WiH
19504F MzR)IIRE T n

BHIE : 19924F / F 2 220 NFT (55~) / BAH
19534 KBRIFA: £ 0

WHE : 19924E / A 2V T (n—~) / il
19494 FHRILAEE N

WHE 19934/ A 29T, 77 v & [ WZI
19554 KBRIFA: £ 0

WHE = 19944 / HhE / BATH

19674 ik £ h

WHIE : 19944F / 24 v / i

19564 B N

BHE 1 19954 / TALT Y FLAFY X / BAH
1953 mEREE N

WHE : 19964 / A 2V T (:52) / B
19604F HEHEE N

WHE : 19964E / A (svaz) / B
19644F FriRlEE n

WHE : 19964E / AV (~rv>) / EEE

19364 [RERAEE N
WHE : 19984E / 7TV R (), anw—n) / FEH

Tamura Noriko
Enpo Akiko

KaNAMORTI Saiji

Krra Kumiko

ApacHi Hirofumi

Kuno Kazuhiro

Yacr Tkuro

Aipa Yukio

UcHIpA Aguri

Secawa Fukio

TamaGawA Shin-ichi

YanaGisawa Noriko

YamamoTto Naoaki

YosHIOKA Masato

SuimokAawA Akinobu

Asano Hitoshi

Suwa Atsushi

Miya Itsuki

Kitaco Satoru

Kosavasui Takanobu

Maruyama Naofumi

FukusHiMa Mizuho

b. 1944, Aichi, Japan
OSP: 1985 / China / Painting

b. 1947, Tokyo, Japan
OSP: 1986 / India / Painting

b. 1949, Nagano, Japan
OSP: 1989 / Paris, France / Painting

b. 1945, Osaka, Japan; d. 2019
OSP: 1990 / Scotland / Painting

b. 1952, Toyama, Japan
OSP: 1991 / Florence, Italy / Painting

b. 1938, Aichi, Japan
OSP: 1991 / Traly / Painting

b. 1955, Shizuoka, Japan
OSP: 1991 / France / Nihonga

b. 1948, Fukushima, Japan
OSP: 1992 / France / Painting

b. 1949, Tokyo, Japan
OSP: 1992 / France / Nihonga

b. 1949, Kumamoto, Japan
OSP: 1992 / Paris, France / Painting

b. 1954, Fukushima, Japan
OSP: 1992 / France / Painting

b. 1940, Shizuoka, Japan
OSP: 1992 / London, UK / Printmaking

b. 1950, Kanagawa, Japan OSP: 1992/
Prague, Czechoslovakia / Nihonga

b. 1953, Osaka, Japan
OSP: 1992 / Rome, Italy / Painting

b. 1949, Aichi, Japan
OSP: 1993 / Traly, France / Sculpture

b. 1955, Osaka, Japan
OSP: 1994 / China / Nihonga

b. 1967, Hokkaido, Japan
OSP: 1994 / Spain / Painting

b. 1956, Tokyo, Japan
OSP: 1995 / Ireland, UK / Nihonga

b. 1953, Fukushima, Japan
OSP: 1996 / Milan, Italy / Sculpture

b. 1960, Tokyo, Japan
OSP: 1996 / Bangkok, Thailand / Painting

b. 1964, Niigata, Japan
OSP: 1996 / Berlin, Germany / Painting

b. 1936, Hiroshima, Japan
OSP: 1998 / Paris, Colmar, France / Painting
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The 15th “Domani: The Art of Tomorrow” Exhibition

2013.1.12-2013.2.3

[ENCHSETAR, O

ALY ESLHSENAE, FeocHiE .
T—hr RUFr—FT4 R avy

Azl
e

BB T Gt i eians)
T—hF - RVUFr—FT4 A ay

Venue The National Art Center, Tokyo
Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo
The Yomiuri Shimbun
Art Venture Office Shou
Curator Masumi Takako

(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou

FISERIZ. PR OEFICENTE LK 2 7. Sk
SEH LB 12ER A HE, A TORIER D 32
Lwe eTlal hofke—h. ZC TREFHAL LTEHILG
BLHLDOL—YICAIEES R LR~ RIEBRAD D, ZCh
DEENMEMBERR I BECH AHEAE O TEES
L hotko KM, BIMVERSUHERE % 55 2 Bk DB
X,

SIVER Artists

The fifteenth Domani exhibition consisted of work by
twelve artists from different fields who had taken part in
the Program in recent years, all making their first appear-
ance at Domani. While pursuing art practice overseas was
by this time no longer unusual, doing so can still lead to
certain experiences, such as being compelled as an outsider
to confront one’s own roots, and the cluster of works
emerging from this experience offered some novel view-
points for spectators. A discussion was also held in which
the participating artists talked about their experiences on
the Program.
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Sone Yutaka

b. 1965, Shizuoka, Japan

OSP: 2000 / Los Angeles, USA /
Contemporary art, Sculpture
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Highway Junction 110-10
2002
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YoNEsHO Maya

b. 1965, Hyogo, Japan

OSP: 2002 / Estonia /
Animation

Uks Uks (84
2003
Uks Uks (detail)
2003
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Surota Chiharu
b. 1972, Osaka, Japan
OSP: 2004 / Germany
Contemporary art

KEEZBAT (885
2004

Over the Continents (detail)
2004

i AT

19624F Mzl £ h
WHE : 20064E /
TIVRA () / HARM

Jin Misako

b. 1962, Kanagawa, Japan
OSP: 2006 / Paris, France
Nihonga
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201
miel 2011 (detail)
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HasH1zuME Sai

b. 1980, Tokyo, Japan

OSP: 2006

Ménchengladbach, Germany /
Painting

Girls Start the Riot
2010-2011

Girls Start the Riot
2010-2011
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Yukutake Harumi
b. 1966, Tokyo, Japan

OSP: 2006 / New York, USA /
Glass art
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2013
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Sawapa Tomoko

b. 1977, Hyogo, Japan

OSP: 2008 / New York, USA /
Photography

Mirrors

2010

Mirrors
2010
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ITor Jun

b. 1971, Tochigi, Japan

OSP: 2009 / Kemijarvi, Finland
Photography

Cantos Familia
2011-2012

Cantos Familia
2011-2012
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Hirano Kaoru

b. 1975, Nagasaki, Japan
OSP: 2009 / Berlin, Germany /
Contemporary art

untitled—jacket—
2008

untitled —jacket
2008
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Aono Chiho

b. 1974, Kanagawa, Japan
OSP: 2010/ Linz, Austria /
Ceramics

hang down
2004

hang down

2004
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IkepA Manabu
b. 1973, Saga, Japan
OSP: 2010/
Vancouver, Canada /
Pen-and-ink drawing

s
2006

History of Rise and Fall
2006
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OB1 Osamu

b. 1965, Kanagawa, Japan
OSP: 2010/ Paris, France
Painting

E

2012
Window
2012
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The 16th “Domani: The Art of Tomorrow” Exhibition

2013.12.14-2014.1.26

F—v FRoE

Theme Future Home
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Venue The National Art Center, Tokyo

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo
The Yomiuri Shimbun
Art Venture Office Shou

Masumi Takako
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

B16MEL, FIEROEFICIRE X Wkl A7 47 -
7 — FEFOENTHEE 2 b IBIND STER R, RB
TRUIDTEEEZELI W RrAT—<L LT REDEK]
EROG. HERBEZNETROFETTNCTERT R E
BR L7 Ehic, FHTORMRE L THENTHERS % £
DHEERAZZ DB, B &5 T—ARKDBERZERIC,
ERIebD [RROFK | ORBIHBHERL 7o

SHIVER Artists

The sixteenth exhibition featured work by eight artists
who had been beneficiaries of the OSP in the fine arts

and media art categories in the years immediately prior,

all making their Domani debut. This was the first of the
Domani exhibitions to be given a loose theme — in this
case that of “Future Home” — the artists employing differ-
ent techniques to present their responses. In a new initia-
tive, forty-three OSP architect alumni were also included

in the exhibition, presenting a collection of “future homes”
in adjacent booths in the gallery space.
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SAKAKIBARA Sumito
b. 1980, Hokkaido, Japan
OSP: 2003 / London, UK /
Animation

E in motion No. 2 (#4))
2013

E in motion No. 2 (detail)
2013

M BT
19634F Btk h
WHE : 20034% /
TAVH vy [/ BE

Toxumaru Kyoko
b. 1963, Tokyo, Japan
OSP: 2003 / Arizona, USA
Ceramics

REI

2011

The phoenix Il
201
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Kawakamr Rie
OSP: 2006 / New York, USA /
Sculpture

Zero Gravity 163
2013

Zero Gravity
2013
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Yosuimoro Naoko
b. 1972, Hyogo, Japan
OSP: 2006 / UK
Contemporary art

B ODE

2009-2013

a grarden echoing with heartbeats
2009-2013
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OSP: 2007 / France / I

Photography ¥

Paysage d’'une fenétre /& & 05
2009

Paysage d’une fenétre 05
2009
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Ono Yumiko
OSP: 2007 /
Prague, Czech Republic/
Contemporary art
16-6
home (¥4%")
2013

home (detail)
2013
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Painting

Living /4
2010
Living

2010
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Shells
2013

Shells

2013
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OGasawarRA Miwa
b. 1973, Kyoto, Japan
OSP: 2011/ Germany /

19764 fEEREE N

FTAYH (22—a—7) / BEH

DogasH1 Motoko
b. 1976, Tokushima, Japan
OSP: 2011/ New York, USA /
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Kuryu Akira

OcGawa Shinichi

Furuya Nobuaki

TAKEUCHI Yuji

Nisuimor1 Rikuo
Yamaoka Yoshiya
KoGure Wakako

Horikawa Hideo

OkADA Satoshi

Tomuro Taichi

Havasur Kanji

OSP: 1983 / Italy / Architecture, Art

b. 1955, Yamaguchi, Japan

OSP: 1984 / New York, USA / Architecture
b. 1955, Tokyo, Japan

OSP: 1986 / Switzerland / Architecture

b. 1943, Fukui, Japan

OSP: 1989 / Rome, Italy / Architecture, Art
b. 1961

OSP: 1992 / Rome, Italy / Architecture

b. 1946, Tokyo, Japan
OSP: 1992 / Italy / Architecture

b. 1964, Tokyo, Japan
OSP: 1994 / France / Architecture

b. 1958, Tokyo, Japan
OSP: 1994 / Florence, Italy / Architecture

b. 1962, Hyogo, Japan
OSP: 1995 / USA / Architecture design

b. 1961, Tokyo, Japan
OSP: 1995 / Portugal / Architecture

b. 1936, Tokyo, Japan
OSP: 1995 / Italy / Architecture
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MartsusHIMA Shiro

ImanaGA Kazutoshi
Owmartsu Toshiki
YosuiMmura Yasutaka

Mivamoro Mie

Suirar Hiromasa

HarapA Masahiro

Ax1yosHI Masao

Karasawa Yuusuke

Do1 Kazuhide

Nagara Naoyuki

Fujn Yuri

Martsupa Tatsu

MARco Jun

YamacucH1 Naoyuki

Yamazok Naori

Orsu Mizuka

SHimopA Ryosuke

Yamapa Ryo

Kor1 Yumi

Sako Keiichiro

Tanaka Hiroaki

Ito Ren

SesHIMO Junko

TANABE Yuji

b. 1958, Shimane, Japan
OSP: 1995/2000 / USA / Architecture

b. 1962, Tokyo, Japan
OSP: 1996 / UK / Architecture

b. 1973, Mie, Japan
OSP: 1998 / Netherlands / Architecture

b. 1972, Aichi, Japan
OSP: 1999 / Netherlands / Architecture

OSP: 2000 / UK / Architecture

b. 1971, Tokyo, Japan OSP: 2001 /
Rotterdam, Netherlands / Architecture

b. 1973, Shizuoka, Japan
OSP: 2001 / Barcelona, Spain / Architecture

b. 1973, Oita, Japan
OSP: 2002 / New York, USA / Architecture

b. 1976
OSP: 2002 / Netherlands / Architecture

b. 1972, Hiroshima, Japan
OSP: 2002 / London, UK / Architecture

b. 1968, Aichi, Japan
OSP: 2002 / Florence, Italy / Architecture

b. 1970, Tokyo, Japan
OSP: 2002 / Berlin, Germany / Architecture

b. 1975, Ishikawa, Japan
OSP: 2002 / Paris, France / Architecture

OSP: 2002 / Rome, Italy / Architecture

b. 1967, Kyoto, Japan
OSP: 2002 / New York, USA / Architecture

b. 1975, Tokyo, Japan
OSP: 2002 / Paris, France / Architecture

b. 1975, Osaka, Japan
OSP: 2003 / Mexico / Architecture

b. 1974, Saitama, Japan OSP: 2003
USA / Landscape architecture

b. 1968, Tokyo, Japan OSP: 2003 / Norway /
Spatial design, Environmental art

OSP: 2004 / New York, USA / Architecture

b. 1970, Fukuoka, Japan
OSP: 2004 / New York, USA / Architecture

b. 1974, Tokyo, Japan OSP: 2004
Zurich, Switzerland / Architecture

b. 1974, Ibaraki, Japan
OSP: 2005 / Portugal / Architecture

b. 1972, Ehime, Japan
OSP: 2006 / Porto, Portugal / Architecture

b. 1975, Kanagawa, Japan
OSP: 2006 / UK / Architecture
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The sixteenth Domani with its “Future
Home” theme also welcomed forty-three
past OSP participants from the archi-
tectural domain. The gallery space was
divided into booths of equal dimen-
sions, in which participants presented
responses to the theme emerging from
their own practice in housing, landscape
design, urban planning etc., resulting in
an exhibition with the air of a bustling
marketplace. Other features of the
exhibition included an architect sympo-
sium, and panel discussion by exhibiting
artists and architects.

HirASE Yujin

KoBanawa Yoshihide

Suzuki Hanako

Ono Akihiko

Martsukawa Shohei

Isair Daigo

Hosoxkar Takuya

b. 1976, Tokyo, Japan
OSP: 2006 / Switzerland / Architecture

b. 1972, Tochigi, Japan
OSP: 2007 / Olot, Spain / Architecture

b. 1975, Tokyo, Japan OSP: 2008 /

Zurich, Switzerland / Landscape architecture

b. 1984, Tokyo, Japan OSP: 2009 /
Netherlands / Landscape architecture

b. 1974, Ishikawa, Japan
OSP: 2009 / USA / Architecture

b. 1960, Tokyo, Japan
OSP: 2010 / Norway / Architecture

OSP: 2010 / Madrid, Spain / Architecture

EEHSEEEVIC: SXOF, BAHFKRA, BERT=8. MEHEORTAR

Clockwise from top left: Installation view of works by Imanaga Kazutoshi,

Ishii Daigo, Miyamoto Mie, and Matsuda Tatsu
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The 17th “Domani: The Art of Tomorrow” Exhibition

2014.12.13-2015.1.25

F—< GEIROEE LHHE Theme Density and Purity of
Japanese Contemporary Art
=8 FENTHSEMTAR, R Venue The National Art Center, Tokyo
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Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo
The Yomiuri Shimbun

Art Venture Office Shou
Masumi Takako

(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou
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SIVER Artists

The theme for the seventeenth Domani exhibition was “the
density and purity of Japanese contemporary art,” and the
focus was on twelve artists who produce works of extraor-
dinary delicacy and density, by doing so enhancing the
purity of their expression. This exhibition also marked

the first time former OSP participants in the field of art
conservation and restoration had been given the opportu-
nity to present their efforts, the intention being to show-
case the importance of these skills within art.
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Aoxi Katsuyo
OSP: 2003 / New York, USA /

Ceramics

Predictive Dream XLVIX
2014

Predictive Dream XLVIX
2014
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Kamikawa Chiaki
b. 1976, Kanagawa, Japan
OSP: 2005 / Netherlands /
Drawing

Rieno altar as a reminder No.4

(Twin tower)

2011

Rieno altar as a reminder No.4 (Twin tower)
201
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KosavasHi Toshiya

b. 1959, Hokkaido, Japan
OSP: 2005

Hamburg, Germany / Painting

BBLODABWIEEMYRES oI
— K- (#5)
2014

To regain the irreparable.
—Magnolia— (detail)
2014
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Iwasakr Takahiro
b. 1975, Hiroshima, Japan
OSP: 2007 / UK
Contemporary art

TINFT - F42F—5— (JllF>') —X)
2014

Out of Disorder (Kawasaki series)
2014
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Kajrura Seiko

b. 1977, Tokyo, Japan
OSP: 2009 / Indonesia
Sculpture, Metal casting

R z2
2013

Spacetime
2013
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Hamapa Fuki
b. 1972, Fukuoka, Japan
OSP: 2009 / Jyviiskyld, Finland

Printmaking

hcb—66 "R/ )IFRER"
2013

Form—66 “Blueprint for the Milky Way”
2013
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Wapa Atsushi

b. 1980, Hyogo, Japan

OSP: 2011/ London, UK /

Animation

Anomalies

2013

Anomalies
2013
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Ir1E Asuka

b. 1980, Tokyo, Japan
OSP: 2012 / Paris, France
Printmaking

Le Petiti Cardinal (%)
2014
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Le Petiti Cardinal (detail)
2014
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Oxutant Taichi

b. 1980, Kanagawa, Japan
OSP: 2012 / Paris, France /
Painting

Zvyy—0%
201

Time of Shutters
2011
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Kitano Ken
b. 1968, Tokyo, Japan
OSP: 2012/ USA / Photography

1) =X (day light) &¥
Mojave Barstow Highway / 17-10
March 20, 2013

2014

From the series “day light”
Mojave Barstow Highway / March 20, 2013
2014
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Kosukk Kentaro
b. Hiroshima, Japan

OSP: 2012/ London, UK /
Contemporary art

FI R EYR
2011

Nami to kitsune
2011
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SEKINE Naoko
OSP: 2013 / France /
Contemporary art, Painting

Untitled (14-183)
2014

Untitled (14-183)
2014 17-12
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Krrano Mariko
OSP: 2011/ France /
Conservation (ceramics)

FaBi B DR RIBOER
FAR—I - Fy o (EMRSR)
1870FE | 77 ATVR T4

2T R-T - E2F3Ivs - E—TLR
(FEE S MNC6547)

Restoration of glaze on ceramics: 17-13
Théodore Deck | “Bleu de Deck” vase

c. 1870 | Faience fine | Collection of Cité de la

céramique — Sévres (collection no. MNC6547)
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Nomura Yuri
OsP: 2013 /UK /
Conservation (bookbinding)

HERNPI/OZEEOBIGRE
TJL—h-7UF>vy =X vol4
1823 | SYRRABRIRE - BEE
Survey of damage to

early British cloth bindings:

“Great Britain,” series vol.4 | 1823
Conservation office, Lambeth Palace
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Hemuxkr Naomi

OSP: 2013 / Germany /
Conservation (metal objects)
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Metal Conservation and Restoration:
Horse harness from Croatia.
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Domani plus Exhibition (Tokyo International Forum)

2015.3.20-2015.3.22
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Venue “Art Fair Tokyo 2015,” Tokyo International Forum

Organizers The Agency for Cultural Affairs
The Yomiuri Shimbun

Art Venture Office Shou
Masumi Takako

(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou
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BIWER Artists

The growing diversity of settings for presenting art
prompted Domani to set up its first PR booth (no sales), at
Art Fair Tokyo, to raise awareness of the Overseas Study
Program. The booth featured work by three artists, and
aimed to promote greater understanding of the OSP, and
Japanese artists. Artist talks and a discussion by Domani
staff were also held.
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Krvono Koichi

b. 1957, Tokyo, Japan

OSP: 2002 / Calgary, Canada /
Printmaking, Contemporary art
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Cultivation (3FE) Il
201

Cultivation I
2011
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EBina Yuko

b. 1970, Iwate, Japan
OSP: 2006 / Amsterdam,
Netherlands / Painting,
Book art

17 plus-2
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201

Beyond the Weather Ring |
2011

T8k H 1B

1967 4F M) E n
WHE : 20064E / A ¥V 2 /
T=, #ie

Tezen1 Goro

b. 1967, Kanagawa, Japan
OSP: 2006 / UK /

Crafts, Hammered metal

1t ¥
2008
Still
2008
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The 18th “Domani: The Art of Tomorrow” Exhibition

2015.12.12-2016.1.24

F—= FHEEM WHELTAELEHORE Theme The Intersection between Expression and
Material: Matter, Action and Data
23] ESL RS, B Venue The National Art Center, Tokyo
R SCAEFF. ENTEET AL, S miRit Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo
Bl EAET e e RER) ) o
N The Yomiuri Shimbun
PREET Geferr st )
Curators Masumi Takako (Curator, The National Art Center, Tokyo)
WE  T—bRvFr—FT4RATaY

Hayashi Yoko (Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou
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SIVER Artists

The eighteenth Domani exhibition focused not only on
creative work using matter as material for expression, but
also that employing actions and data. This exhibition also
signaled a shift to showcasing fresh talent in the form of art
practitioners who had only relatively recently completed their
OSP studies, and featured eleven artists whose OSP experi-
ences had taken place since 2000. Kazama Sachiko, whose
recent work had been purchased for the Agency for Cultural
Affairs collection through the Agency’s Purchase of Artworks
program (p. 124), was also invited to exhibit, as a guest artist
whose work resonated with the theme. The work of two
conservation/restoration OSP alumni was also featured.

ALIMO

19774 i REE h
Wi : 20124E / =X b=2T7 / T2 A=Y av

ALimo
b. 1977, Yamaguchi, Japan

OSP: 2012 / Estonia / Animation

18-1a REREAR

18-1b ADE 2011 | RbyTE—> 3> 65328

18-1c MM NicEED, Eh3ER (2012
AbyTE—2av 89398

18-1a Installation view

18-1b  Island of Man | 2011 | Stop motion animation
6 min. 32 sec.

18-1c  Open Play, Forgetting Eye | 2012

Stop motion animation
8 min. 39 sec.

18-1a

18-1b

18-1c



bk B

19684F RIFIRA T

WHE : 201448 /

AV FRIT (venrz) [ BHREMR

KuriBayasai Takashi
b. 1968, Nagasaki, Japan

OSP: 2014/
Contemporary art

arta, Indonesia

RTAR

el-Mabka (Wailing Wall) | 2015

EFA AVYRIL—a> TLAVNYI,

] HIRIVRMATAT

Installation view

el-Mabka (Wailing Wall) | 2015

Video installation, flexible containers, mirror,
glass, mixed media

KR F#X

19744 HEHEEE 0

WHE : 20094/ 7790 (5vrnwm) /
E NG}

Kijmma Takafumi
b. 1974, Tokyo, Japan
OSP: 2009 / Sao paulo, Brazil / Nihonga

BRRER

AR. #496 “Citrus” Paraiso

2013-2015 | BRfe, £ X b, ZA)L, R, 8k, R,
iR, K& B BB Zof. KRERIL
790%x790 cm

Installation view

A.R. #496 “Citrus” Paraiso | 2013-2015

Canvas, cement, tile, plaster, iron, silver, brass, crystal,
sand, bone, sumi ink, gofun and other on panel
790%790 cm

068 | 069
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19784E KHRIF4 £

WHE : 20124E /

AFY R (nvryv), FAY (~nyv) / BURSET

Saekr Hiroe

b. 1978, Osaka, Japan

OSP: 2012/ London, UK; Berlin, Germany
Contemporary art

BT

19494 RERET h

W : 200748 /

AAFE— (Tr—va) [ B

Sen Sachiko

b. 1949, Fukushima, Japan
OSP: 2007 / Bruges, Belgium
Contemporary art

18-5a

18-5b
18-5a

18-5b

Layer #®ALWEAN 1-a

2013 | 4% - $4K. 72 VILIRE, 7R,
RE/XAIL [80X160%3.5 cm

RTAR

Layer Far beyond the world 1-a

2013 | Silk, waxed paper, acrylic,

plexiglass on panel | 80%160%3.5 cm

Installation view

18-4a
18-4b

18-4a
18-4b

BREAR

Untitled

2006 | v —TRYVIL, BIRE FIYL,
#120%120 cm

Installation view

Untitled

2006 | Pencil, acrylic on paper

120%120 cm (each)

%

J A i - .
I —a -5 =
= = 5
| e
T e e g T -
18-4a
18-4b

18-5a

E 2@ ﬂ

18-5b



HAT & —BB

19774 BILRET R

W = 201248 /

FAY (=), AFVR (aviy) /
BREMN, AF4TT—1

Tamura Yuichiro

b. 1977, Toyama, Japan

OSP: 2012 / Berlin, Germany; London, UK /
Contemporary art, Media art

BREREAR

AT NIVL

2015 | 1Y RFL—>ay | YA XAE
Installation view

Roppongi Double Suicide

2015 | Installation | Dimensions variable

18-7a

18-7b

[FlNEES
19664 A% 1

Wi :

20054E / TAVH (z=a—a—2) / §aH

Tomioka Naoko
b. 1966, Kanagawa, Japan
OSP: 2005 / New York, USA / Painting

18-7a

18-7b
18-7a

18-7b

RANEE

2014 | 72U « fRFE. /330 [ 108X 140 cm
BRRER

Echoes of Dawn

2014 | Acrylic on linen, panel | 108140 cm
Installation view

070|071
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19814F BT
WHE : 20134E /A XV T (59zv9) [ THFA S

NisuiNnomiva Kayo
b. 1981, Tokyo, Japan
OSP: 2013 / Ravenna, Italy / Mosaic

18-8a RTAR

18-8b 7B —1aHl/4E - F [ 2015
Y1/ A AR BHR B 2B,
B, ZOM - RFAOT+—L, KM, £XTF
18x18x19.5 cm

18-8a Installation view

18-8b  Dharuma Cat-No.18 Love | 2015
Mosaic/stone, glass, ceramics, shell, metal,
colored sand, other, styrofoam, wood,
cement | 18x18%19.5 cm

ﬂﬂlli

18-8a

18-8b

HPH fESE

197148 EF A £
WHE 1 20124E / 7T v A 29) / Bl

Noba Mutsumi
b. 1971, Kyoto, Japan
OSP: 2012 / Paris, France / Textile arts

18-9a FMEAFABENRUMK —BEDEE 2007
B, WmRE. MYRL. RLE /HEHRER.
Rk, Bk, FAOVRRY b RUIFLVR
#t# [180x200%28 cm

18-9b RRAR

18-9a  NAMUFUKASHIGIKONYORAI
—Shine of Regeneration | 2007
Woven tapestry, pile weaving, untwisted thread,
heat treatment; braiding, silver thread, silk thread,
nylon netting, polyethylene line, wire
180%200%28 cm

18-9b Installation view

18-9b



18-10b

LN TR o]
198045 EHRILAE % 1L
WHE 2 20134F / 74V 7 / WA

Martsuoxka Keisuke
b. 1980, miyagi, Japan
OSP: 2013 / USA / Sculpture

BRER

Installation view

W B\ h

19824 BRI E T

WHE : 20124% / ¥4 / fai
Furukawa Aika

b. 1982, Aichi, Japan
OSP: 2012 / Germany / Painting

18-10a

18-10a

18-10b
18-10a

18-10b

—R &S [ 2013

SMF. B | 190%285 cm
BRRER

Interlinking moments | 2013
Oil on linen | 190%285 cm
Installation view

18-11

072|073
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B 9 F 2 =z
19724 W EEE
HASENT, R

Kazama Sachiko (Guest artist)
b. 1972, Tokyo, Japan
Contemporary art, Printmaking

18-12a EE 13542005
ARRE (/SF)L, FHE, £5H) [182X421 cm

18-12b RRAR

18-12a The Whirlwind of the 13th District | 2005
Woodcut print (sumi ink on Japanese paper on panel)
182x421 cm

18-12b Installation view

18-12a

18-12b



RTF - BE P B DS IFE Conservation/restoration participants

FITZWILLIAM MUSEUM DEPARTMENT OF ANTIQUITIES
CONDITHONCONSERVATION REPORT

[Objectna.  ETsORETITS Treated by M fabtin
Date begun |3 E2011 Date completed 1S 1

Comdition {refer to attached photos)

-
i
B
b,
1 *
o F
B ped &M . ——
s— e
ET.178 E.T.60
VEF e
2 353 Thee tanie was prohably Todded in Ball ewice beagth ways, and then the Fourth of the top and
Ei,ﬂ/ 0,09$ [AFIA] beaioen was folded radce 5o that he middle part faced spwards when placed in the wmb,
PRAE - IR (Garsxan)
Isuix M1e Condition cabegeryt  Fragile. Britile fibre, sarface sofls, fraving yarns, creases.

S ] “onservation (Textile arts)
OSP: 2009 / UK / Conservation (Textile arts) Exn fom il Ry & detalite i Y Yeuto
T4y Y74 VT LEYEE SREER Techaigue Rernulbl

ERDORE - EETRANLT
Fitzwilliam Museum
Department of Antiquities
Condition/conservation report

18-13

BUR REF

19834F THEEA T h

WHE : 20104E / A 2V T (zarov=) /
PRAE - (B1] (v ==m)

OxumuraA Shoko
b. 1983, Chiba, Japan
OSP: 2010/ Florence, Italy /

Conservation (Fresco)

HREEOKRT

(Niccolo di Pietro Gerini {F (JE€2+FUZ k)
YTz =FBRN (YU T4L>V1))
Cleaning work

(Christ in pieta by Niccolo di Pietro Gerini,
the Church of San Felice, Florence, Italy)

18-14

074|075
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DOMANI « BHHE plus (7—» Ttm 3331

Domani plus Exhibition (3331 Arts Chiyoda)
2016.2.18—-2016.3.6

Fe= Fo—A4vZ-LwRAVXin3331 Theme Drawing Lessons in 3331
=Y 7= FRHE3331, HE Venue 3331 Arts Chiyoda, Tokyo

*HE e
A PREEF Gutry isoieaia )

Organizer  The Agency for Cultural Affairs

Hayashi Yoko
(Senior Researcher, Agency for Cultural Affairs)

Curator

20154E IC WIBA{# & 7z TDOMANTI - B3 H & plus | &
DOMANIARE L ) b/ MIEAR L F 2L —vavOES
WEEOEES L LT, NEMICENET ChEE %
T, C2oETRE, AlEDEETNZHELLTO Fa—A
VI RBUCTER Lico ENTHELRERL 72, HRDE% 25
VERHB S, £KxDFNAERZBLC. HHODEEA
F Y TREULEMO B bIC AN DA L o,

SIVER Artists

The “Domani plus” exhibitions, launched in 2015, are now
staged irregularly at various locations around Japan as
exhibitions smaller in scale, but with a greater curatorial
focus than the main Domani show. This show turned its
gaze on drawing as a creative wellspring, and featured five
artists of different ages who took part in the OSP, offer-
ing the opportunity to follow the diverse career develop-
ment of these artists, and their contact with other cultures,
through the most fundamental expression of each.

HE

19414F R E 0
WHE 1 19794 / 7T v R (sv) /

Hrrsupa Nobuya
b. 1941, Tokyo, Japan
OSP: 1979 / Paris, France / Painting

3331plus-la BRAR
3331plus-1b |l | 2001
$A%E. #E173.7%103.7 cm
3331plus-1a Installation view
3331plus-1b Mountains | 2001
Pencil on paper | 73.7x103.7 cm

. O

3331 plus-1a

3331 plus-1b



3331 plus-2
BRAR
0 IUN W(BEEE). JI(BRA)
19564F HITE T 2016 | A%, L3> # HTR, # | £80X80X5 cm
BHE : 20074F / TARYFY (7 zrdvz) /4GTH  Installation view
Mountain (left), River (right)
O Jun

2016 | Pencil and crayon on paper, glass, iron | 80x80x5 cm (each)

b. 1956, Tokyo, Japan
OSP: 2007 / Buenos Aires, Argentina / Painting

=1 BRER
Hw BLET ZEOEAX 2013 | HRE. AR | 240X240 cm
19584 BRHAE N Installation view
WHE : 19954E / FA Y (2 2vzx—) / HAH Distance from the Sky XI
2013 | Pigment on paper | 240%240 cm
Hipaka Rieko

b. 1958, Tokyo, Japan
OSP: 1995 / Miinster, Germany / Nihonga

3331 plus-3

076 | 077

(v~ o) snid I



3331 plus-4

%M I% BEREAR

Black Pyramid 2016 (U L)

19684F RiRlRA < h 2016 | 72U L. EDRI - 4
WHE : 20144E / AV RV T (vnnz) / Installation view
BT Black Pyramid 2016

2016 | Acrylic, printing on paper
KuriBavasur Takashi
b. 1968, Nagasaki, Japan
OSP: 2014 / Jakarta, Indonesia /
Contemporary art

=5 i
19754 IR IRE T h
WHE : 20154E / 75V R (<) / BIREE

Mivake Saori
b. 1975, Gifu, Japan
OSP: 2015 / Paris, France / Contemporary art

3331plus-5a A story (a man sleeping) | 2011
EIFVLNN=T) V| 457%56 cm
3331plus-5b BRAR

3331plus-5a A story (a man sleeping)
2011 | Gelatin silver print | 45.7%56 cm
3331plus-5b Installation view

3331 plus-5a 3331 plus-5b



DOMANI - BHHEE plus Gesssitivy x—)

Domani plus Exhibition (Kyoto Art Center)
2016.9.17-2016.10.16

S—= U—LEk—: FITL 05 SO Theme Wormbhole Travel
&y FAERZE v & — Venue Kyoto Art Center
X3 BT, HEAR SR e & — Organizers The Agency for Cultural Affairs

N e Kyoto Art Center
W PERKT BHAESE sty x—)
Curator Nishio Sakiko, Katsuya Mami (Kyoto Art Center)

FEUNTRAL ot KEETIEAWDOMANI ER The first Domani show to be staged outside of Tokyo that

i, oy < | was not a touring show, this exhibition was held with the
BAPHIL £ DB FAER T B AEABHERIILIC 21 TR D added intention of informing young Kansai-based artists

N EHF CH b BAHIHMLLE A C DR about the Overseas Study Program and encouraging them
LCHE Nz 7—~ICH B [T —bk—n ] IR% to consider time overseas as a new step in their careers.

_ The “Wormhole” of the theme refers to a tunnel connect-
— | — 5 N NS 54+ = . . . .
DHB =R LHIO RN EOBAD P AV BT ER, ing one point in time and space to another. Four past OSP

REFIWIIC I C D M7/ NER E W e BRI A2 T — t ey participants who have made art in different places around

R—% oL L. SEEAESCHISCEINE LT & 2 PHEE 41E the world prcseflted works at Kyoto’s cxp@rimental art
ROV H T L7 center housed in an elementary school building from the
2]z} ZN To

early 1930s.

SBHIWER Artists

Hk BT

19744F FHFEE N

WFE : 20074E / A FY R (zvvrg) /
BURSEH

MivaNnaga Aiko

b. 1974, Kyoto, Japan

OSP: 2007 / Edinburgh, UK /
Contemporary art

Kyoto plus-1a  Fif (¥4)
2013+ 7% >, Kiks. #H#. FRP,
FIY I ZORMATAT

Kyoto plus-1b EREAR

Kyoto plus-1a  Letter (detail)

2013 | Naphthalene, resin,

sealing wax, FRP, trunk, mixed media
Kyoto plus-1b Installation view

e )
k P—

Kyoto plus-1a Kyoto plus-1b

078079

(v~ o) snid I



Kyoto plus-2a

PER A
19744 BRI £ 1

WHE : 20014E / FA Y (~rvv) / BURSER

KoGanezawa Takehito

b. 1974, Tokyo, Japan
OSP: 2001 / Berlin, Germany
Contemporary art

BRRER

Lost in Delhi

Kyoto plus-2b

(2007 | BR{R, RT LA, 204) (D

Installation view
Lost in Delhi

(2007 | Video, stereo, 20 min.) and others

Kyoto plus-3

SR fi T

19774 BHIREA T h
WHE : 20094E /

FA Y (=nyv) [ BRE
Krro Kengo

b. 1977, Aichi, Japan
OSP: 2009 / Berlin, Germany
Contemporary art

BREAR

Interstellar

2016 | B> T7Z  ToUIL
J)yy—  A7L— LEDF1+
Installation view

Interstallar

2016 | Canvas, acrylic paint,
glitter, spray paint, LED



B A

19804 KBifA % 1
WHE : 201248 /
AFY R (mrry) /[ BIRSE

Nagasaka Aki

b. 1980, Osaka, Japan
OSP: 2012/ London, UK/
Contemporary art

BRREAR

FCHEB, BB DIE
ZOFRRTHNIADTI,
BRRICRBIEEZDIEA5D.
01_7># 22014

KRy —, BH, BA. B& HIVF
Installation view

Created by the grasp of hands, it began
to crumble in the midst of formation.
What would remain as its traces...?
01_Angus | 2014

Poster, lambda print, sculpture, video
with sound

Kyoto plus-4

080 | 081
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198 DOMANTI - BHH &

The 19th “Domani: The Art of Tomorrow” Exhibition

2016.12.10-2017.2.5

reconsidering Japan

Theme reconsidering Japan

&Y BEIHESENEE, R

M SUEFF. ENLEEAS

W BREET Gy s

W T=r-RvFr—-AT4Rvay

Venue The National Art Center, Tokyo

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo

Hayashi Yoko
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

F19EELIRE b milElo St /A L. DOMANIE# 7
WIS I FEEREROE _BRE L L, b2 HAD
T=tro—viICTVEY T BHEEIEL o 33 IC20104ELL
R ICHIFHE % 48 2. 7230~ 40 D 134 258 ll, 20204EH B A
i geBe~Ew & 8L BIREIC A2 THA SEREL, K
ODTHREREZDC LB T—< & Lico WHNLEDOERD
BEEL., REFHEDTHEHIRAS 2K 2R L oo

SIMWER Artists

Maintaining the approach of the previous exhibition, from
the nineteenth Domani onward the shows were positioned as
a setting for presenting emerging artists to the Japanese art
scene, as the next step in nurturing new talent following par-
ticipation in the Overseas Study Program. Featured here were
thirteen artists in their thirties and forties, all of whom had
completed their time on the OSP from 2010 onward. Ahead
of a year widely expected to be a turning point for Japan due
to the upcoming 2020 Tokyo Olympics (later postponed to the
following year), the theme was one of taking a fresh look at
the country. Overseas-based artists were also invited to take
part, resulting in a show of considerable breadth in terms of
both expressive techniques and study locations.

=N
19774F RBRFFA %

WHE : 201145 / FA Y (=nvv) /
BURSERNT, faiE

AxivosHI Futo

b. 1977, Osaka, Japan

OSP: 2011/ Berlin, Germany /
Contemporary art, Painting

19-1a EREAR
19-1b  naked relations
2016 | %, 72 ILIR | 55X 42 cm
19-1a  Installation view
19-1b  naked relations
2016 | Oil on plexiglass | 55%42 cm

T 5 NUARCYIN S T T

19-1a

19-1b



b &hf

19674 WaHAE T h
WHE : 19984F / T AV A1 (=2—a-2) /
BIRSEh

IkeucHr Akiko

b. 1967, Tokyo

OSP: 1998 / New York, USA /
Contemporary art

BREREAR
Knotted Thread
2011-2013/2016 | #% | 1 XA ZE

Installation view
Knotted Thread
2011-2013/2016 | Silk thread | Dimensions variable

S B
19744 RRRET N
WHE : 20154 / AT v X (myrnxn) | BE

Ima1 Tomoki

b. 1974, Hiroshima, Japan

OSP: 2015 / Rotterdam, Netherlands /
Photography

19-3a REREAR

19-3b  Cobie DoumaMEET7L/NL - FKifl
2016 | 9147 CTUV | A XA E

19-3a  Installation view

19-3b  Cover of Cobie Douma’s photograph album
2016 | Type C print | Dimensions variable

19-3a

19-3b

082|083

(N—ov-—a~own) ETE I
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19744F WsR)lIREE h
WFE  20024E / A FY R (uvky) / #5H

Oxapa Yo
b. 1974, Kanagawa, Japan
OSP: 2002 / London, UK / Painting

19-4a RERAR
19-4b FIEMLTHRFEZTNSBEEY
2016 | ¥, A>T 7R [122%152 cm
19-4a  Installation view
19-4b  Plants Whose Name | Cannot Remember
2016 | Oil on canvas | 122%152 cm

19-4a

19-4b

i )

19864F IR EE N

WHE : 20154F / AF K (=vrv4-0) /
T=A—vav

ORrikasa Ryo

b. 1986, Ibaraki, Japan
OSP: 2015 / Montreal, Canada / Animation

BREAR

KERK 2015 | 7=X—>av |62 41%
Installation view

Datum point | 2015 | Animation | 6 min. 41 sec.



Mo Wi

wH)EEE R

WHE : 201345 / TAV H (=2—3—-2) /
e, BIRSE

Sova Asae

Kanagawa, Japan

OSP: 2013 / New York, USA /
Painting, Contemporary art

BREZ

inside

2016 | SURMAFAT - AVRIL—Ya>
YA XAE

Installation view

inside

2016 | Mixed media installation
Dimensions variable

19-6a

19-6b
19-6a

19-6b

19-6a

B EZ

L9784 BiRIRET N

WFE : 20154E / AV RYT (v 2n9797) /
H A

Kaneko Tomiyuki

b. 1978, Saitama, Japan
OSP: 2015 / Siem Reap, Cambodia / Nihonga

Ly RNFRNRFA5—F %

2012 | B8, EBAKE., X2 H, HHRAR
227x298 cm

BREASR

Red Banas Pati Raja

2012 | Mineral pigments,

transparent watercolor, pen,

foil on Japanese paper | 227x298 cm

Installation view

19-6b

084 | 085
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N #i kst
19834F FHIEA T h
BHE 2 20154E / FA Y (=2 / BURSELN

Hirakawa Youki
b. 1983, Aichi, Japan
OSP: 2015/ Berlin, Germany

Contemporary art

BRRER

Vanished Tree —Teufelsberg | 2015 |

FTNFroRIL - EFF - AVRIL—2av ALV h
YAZXAE 0D (L—7)

Installation view

Vanished Tree — Teufelsberg

2015 | Double-channel video installation, silent
Dimensions variable, 10 min. loop

REL W7
19714 BEBIRAET 1
WHE : 20114E / 7T v % (sy) / B3

HosHina Akiko

b. 1971, Gunma, Japan
OSP: 2011/ Paris, France
Contemporary ceramics

RREAR

E/UR

(F8112016 | ¥i£. FRORAZLERD
BANZBEWEHZRY | 91 XAE) 3h
Installation view

Monoliths

(front | 2016 | Clay, personal mementos of
the artist’s friends and the artist |
Dimensions varialble) and others

) X

19-9



I 203k
19844F RRIIRAF h

W -

20124F / FA Y (=xnyv) / BIRSER

Martsui Erina

b. 1984, Okayama, Japan
OSP: 2012 / Berlin, Germany
Contemporary art

19-10a
19-10b

19-10a
19-10b

BRRER
EVSelol )
2006 | %, AT 7Z[130%X162 cm

Installation view

Two minds
2006 | Oil on canvas | 130%162 cm

19-10a

e B

1976 4E KB E
WHE < 20104/ 77 v & <) /
AFATT—F

Minami Takao
b. 1976, Osaka, Japan

OSP: 2010/ Paris, France / Media art

19-10b

19-11

ERER
Medi 2016 | 6 Fv> I - EFH, ZFLA |94 (L—7)

Installation view
Medi | 2016 | 6-channel video, stereo | 9 min loop

086 | 087
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19804 i EE

WHE : 20134E / A =R+ F YT (s—==) /
AFATT—F

MisARA Soichiro

b. 1980, Tokyo, Japan
OSP: 2013 / Perth, Australia / Media art

19-12

BREZ

ZHOTAY T b#3 IRER[2013—

IYRMATAT ~AYRIL—ay (R £, B BF BR)
YA XAE

Installation view

blank project #3 cosmos | 2013~

Mixed media installation (soil, moss, electron, oxygen)
Dimensions variable

19-13a

19-13b
19-13a

19-13b

19-13a

({1127 52

19824F fEIREE h
WHE : 20144F / 74V €V (svx94) /
BURSE

YamaucHi Terue

b. 1982, Fukuoka, Japan

OSP: 2014 / Mindanao, Philippines /
Contemporay art

Hh777R 12016
SVILF e R EFA YIUR
BREAR

Kabugwas | 2016

Single-channel video, sound
Installation view

19-13b



DOMANI - BHHE plus (FRHERLHEARELE)

Domani plus Exhibition (Hibiya Library & Museum)

2017.12.14-2018.2.18

5—=  Artists meet Books — A& & \» 5 i, EREE w5 &K

Theme Artists meet Books

&Y FRERXOLH LS
T SUbR. TREXSLH A RE LA
A PREEF Cefters St e)

Venue Hibiya Library & Museum, Tokyo
Organizers The Agency for Cultural Affairs

Hibiya Library & Museum, Tokyo
Hayashi Yoko

(Senior Researcher, Agency for Cultural Affairs)

Curator

HEA RE LA T 201 1 EDRIRELIERI L TR 27—~
CLBEERORNTERL 2. FREYOHERERE, 70
EROFENTHER TH - 72 BWE (o) & Bicki w2
ROSER. T LT A MEROBERERRICL S, Z2hZ
no K -FHE - MEH ) ~OT7Te—F2BNT 5. S
AEMEBLUC, EEEL L XS5 CERoRBL X & HEA
v, EifiEE U CHi e ARICHSA S EBRABNE N,

SBHIWER Artists

This was the first contemporary art exhibition at the
Hibiya Library & Museum, staged as part of the series
of book-themed exhibitions held at the Library since its
opening in 2011. The exhibition presented work by 1970s
OSP alumnus the late Wakabayashi Isamu, plus five later
artists of various ages, and guest artist Fujimoto Yukio,
each offering their personal take on the theme of books,
reading, and libraries. By offering this diverse range of
works, the aim was to give visitors a chance to enjoy art in
the same way they enjoy reading, and through art, experi-
ence new books.

LB
1936 4F AR £ 1L 20034%)
WHE : 19734/ 77 v & (9) / G

WAaKABAYASHI Isamu
b. 1936, Tokyo, Japan; d. 2003
OSP: 1973 / Paris, France / Sculpture

BRREAR

B (75YR - ZRA Y DBEIH ) DRIRELIZRBE)
Installation view

Material (Stone etc. collected on travels to Paleolithic
sites in France and Spain)

Hibiya plus-1

088 | 089

(omow—ur~own) snd I



Pk FHEH
19604F Bk E £ h
WHE : 19964E / A (~vav) [ PRl

Kosavasui Takanobu
b. 1960, Tokyo, Japan
OSP: 1996 / Bangkok, Thailand / Painting

hibiya plus-2a ERER
hibiya plus-2b Moonlight | 2014
R NV TR [194%194 cm

hibiya plus-2a Installation view
hibiya plus-2b  Moonlight | 2014
Oil on canvas | 194x194 cm

Hibiya plus-2a

Hibiya plus-3a

Sl HA T
L9S24F BUEE T
WHE = 19984 / A FV R ror274—1) /
Fe—A4v7
Terazak1 Yuriko
b. 1952, Tokyo, Japan
OSP: 1998 / Oxford, UK / Drawing
hibiya plus-3a Corpus Christi, Oxford | 2001
ISR EHE|38.5%28.5 cm
hibiya plus-3b EREZR
hibiya plus-3a  Corpus Christi, Oxford | 2001
Black colored pencil on paper
38.5%28.5 cm
hibiya plus-3b Installation view
~— —‘

Hibiya plus-3b

Hibiya plus-2b



Hibiya plus-5

Hibiya plus-4
Bk BT
19744F FHBRFHEE 0
WHE : 20074E / A F VR (zvvn9) /
B E

MivaNaga Aiko

b. 1974, Kyoto, Japan

OSP: 2007 / Edinburgh, UK/
Contemporary art

BRRER

open books | 2017

T8V bSO BE BRIV RMATAT
B4 XEAE

Installation view

open books | 2017

Naphthalene, suitcase, resin, air, mixed media
Dimensions variable

i R

19864 FIIRAE N

WHE 2 20154E / 1 F K (=vrud—n) /
T=A—=Yav

Orixkasa Ryo
b. 1986, Ibaraki, Japan
OSP: 2015 / Montreal, Canada / Animation

BREAR

WHOEDRRDE

2017 | EF#, RFLA, 2D -7+ 773D, 143338
Installation view

Sickly Face at the Bottom of the Ground

2017 | Video, stereo, 2D+ Anaglyph 3D, 1 min. 33 sec.

090 | 091

(omow—ur~own) snd I



HiE 8%

19814F R E N

WHE : 20164/ FAY (5v2701) /
BIR S

HasunumA Masahiro

b. 1981, Tokyo, Japan

OSP: 2016 / Frankfurt, Germany /
Contemporary art

BRRAS

2512016

HEISKE, RTVLR A¥ oYy b TVt
23X23X3 cm, 378R—%

Installation view

Te-shima | 2016

Watercolor on paper, stainless steel, inkjet print
23x23%3 cm, 378 pages

BEAR HALR =m0

19504F ZHIREA T h
B

FujimoTo Yukio (Guest artist)
b. 1950, Aichi, Japan
Contemporary art

BRRES

TURN OVER /L
2012

Installation view
TURN OVER / L
2012

Hibiya plus-6

Hibiya plus-7



RESBEAR
Exhibition view

092 | 093



208 DOMANI - BHH &

The 20th “Domani: The Art of Tomorrow” Exhibition

2018.1.13-2018.3.4

F—= HEE v OFLE

Theme Memories of passager

&Y HENLHIEMAE, HR

T SUEFF. ENLEEEMAE

W BREET oy st

W T-rRvFr—FT4RVaY

Venue The National Art Center, Tokyo

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo

Curator Hayashi Yoko

(Senior Researcher, Agency for Cultural Affairs)

Production Art Venture Office Shou

H20mE R, BIEREE ., DHEE T 2 b HBAIRE R 0 i 1
FxRHPDICHER I N, SEAHBCHEZRERL 7Ly
vam IARSM. 2020 EFROHBADT— b —v %X 2
2FREE DA DL E A Lo T—~ [HEHE o)
DFERE) &, xS H L OEFR S BN, FEE, 0%
—WFN RS & o BB, BB BELCEIFL
BECLERRLALDDOTH D,

SIWER Artists

The twentieth Domani exhibition showcased work by
eleven artists fresh from their OSP experiences in various
locations, maintaining the focus on relatively recent OSP
returnees. The aim was to provide a place for visitors to
encounter talent that would help to sustain the Japanese art
scene through the 2020s. The theme “Memories of pas-
sager” was intended to highlight through the exhibits each
artist’s experience of leaving their usual place of residence
and becoming a temporary resident (passager) elsewhere.

W

19754 KWBAEE L

WHE : 20144 / ATV X (7rzzrxn) /
BUR S

AmeMIYA Yosuke

b. 1975, Ibaraki, Japan

OSP: 2014 / Amsterdam, Netherlands /
Contemporary art

BRRAS

2727 ADTDIT (NERRIEDT D DBIE)

2018 | SATA YRy L—ay (ABEB)

YAXAE

Installation view

For the Swan Song A (studies for the last piece in public)
2018 | Open practice / Live-installation

Dimensions variable




20-3a
20-3b

20-3a
20-3b

M RREE ¥
19754 FUEktE £ n
WHE : 201348/ 75V R (sv) / BIREE

Tanaka Makiko
b. 1975, Tokyo, Japan
OSP: 2013 / Paris, France / Contemporary art

BRRER

Dairy drawing | 2017
FA—A>T - AY2FL—2ay [ A XAE
Installation view

Dairy drawing | 2017

Drawing installation | Dimensions variable

20-3a

I3 WER

(o—owm) EEH I

19884F MizR)IIRAE N

Wi -

20154/ AFY R (avry) / BURSEMT

Inose Naoya
b. 1988, Kanagawa, Japan
OSP: 2015/ London, UK/ Contemporary art

20-2a

20-2b
20-2a

20-2b

NI TARLOESY —Z, EV10E

2009 | 72U, PLFR HE, hYT7R
112x162 cm

BREASR

Baral No.10 from the series “Tower of Babel”
2009 | Acrylic, alkyd, oil on canvas

112%162 cm

Installation view

20-3b

094 | 095



hg 352
19814F HnEkE £ h
WFE : 20124E / KA Y (ruzsy) /[ RBE

Naxkarani Michiko
b. 1981, Tokyo, Japan
OSP: 2012/ Dresden, Germany / Sculpture

BRTRAS

Installation view

R #K

19834F Bk h

WHE < 20154/ A=A+ TV T (v r=—) /
BIREM

NakaAMURA Yuta

b. 1983, Tokyo, Japan

OSP: 2015 / Sydney, Australia /
Contemporary art

BRRAR

Installation view



Pikg ik

19824 RRBREE 0

WHE : 20114 / =7 (4me) /
T—t7alzs b, T—rwrI AV b
NisHio Yoshinari

b. 1982, Nara, Japan

OSP: 2011/ Nairobi, Kenya /

Art project, Art management

BRREAR

Installation view

i RE IR
19784 FAIREE n
WHE : 20134E / T AV 1 (73—~—) / #ETH

Masupa Kae
b. 1978, Kyoto, Japan
OSP: 2013 / Ann Arbor, USA / Painting

20-7a  Belle Aisle Aquarium

2017 | %, AT 7X[162%227.8 cm
20-7b ERER
20-7a  Belle Aisle Aquarium

2017 | Oil on canvas | 162x227.8 cm
20-7b  Installation view

096 | 097

(o—owm) EEH I



mamoru

19774 RERIFHEE h

WHE < 20154 / A7 & (=2 / BURSE
mamoru

b. 1977, Osaka, Japan
OSP: 2015 / The Hague, Netherlands
Contemporary art

=% Wik

BRRER

"B/ (%) hblhBLWZOELE
BEMLIELFEIT2HIBORVIRE. FICHEAR
FIVTAN DB AHAIELT, 2 —X kD)
2016-2017

Installation view

From the series “a long listening journey of a Possible

thiStory especially of Japanese & Dutch & something more”
2016-2017

1975 I RIREE L
WHE : 20154E / 75V R (xy) / BIRETf

Miyake Saori
b. 1975, Gifu, Japan
OSP: 2015 / Paris, France / Contemporary art

20-9a EREAR
20-9b The missing shade 32-112017
EIFVLNN=T) Y] 98X785 cm
20-9a Installation view
20-9b  The missing shade 32-1 | 2017
Gelatin silver print | 98x78.5 cm

-

20-9a

20-9b



P 3E SN

19814 JLifiEA £ 1

WHE : 2006 + 20154 / 77 ¥ & (1) (2006)
AAF— (byri—) o15) ) Kr—A 2

Mori Keita

b. 1981, Hokkaido, Japan

OSP: 2006, Paris, France -

2015, Tournai, Belgium / Drawing

20-10a ERER
Bug report (Corpus)
2018 | A#5. #8k. B |270%500 cm
20-10b ERER
20-10a Installation view
Bug report (Corpus)
2018 | Cotton thread, silk thread on wall
270%500 cm

20-10b Installation view

<m~o~>@s£|

20-10a 20-10b

Ry —
19844F MigR)IIRAEE 1

WHE : 2013 - 20144F / A_A Y (snensy) /[ ATATT—F
yangoz

b. 1984, Kanagawa, Japan

OSP: 2013-2014 / Barcelona, Spain / Media art

BREAR

Installation view

&

20-11

098 | 099
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Posters for Domani 11-20
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(2019-2021 | 5 21-23 [A])

Domani: The Art of Tomorrow
21-23 / Domani plus (2019-2021)

[ExhsiE g
The National Art Center, Tokyo



5218 DOMANI - BHH @

The 21st “Domani: The Art of Tomorrow” Exhibition

2019.1.23-2019.3.3

F—< “PFRoO®DYIC

Theme End of the Heisei Period

&Y HENLHIEMAE, HR

T SUEFF. ENLEEEMAE

W BREET oy st

HilPE T—bRUFr—FT74RAay

Venue The National Art Center, Tokyo

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo

Hayashi Yoko
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

E21 MR %, FE4H oY EEL T FEROKD Y I
7=~ Lico BMLLENTHES 9% T3 1 b BRAN
SOERAEFE T, FRIBRICKEEZ HIEL 2K b T
Hbo M TT—~ICMILT 27 A MER L LT, #IIME
BT EFEMEME LB (.09 THITHKE AoT
WREEZ AR o, TE LB EERL OO T
REBE N, B0 —v EEF T EFREL A B
ol

SIVER Artists

Ahead of the change in Japanese era name from Heisei to
Reiwa in April of the same year, the twenty-first Domani
took as its theme the end of the Heisei period. The nine
participating OSP alumni were all born in the years from
1975—84, and thus embarked on their creative paths during
the Heisei period. Chosen as guest artist for his resonance
with this theme was Mise Natsunosuke, one of whose
early works was acquired for the Agency for Cultural
Affairs collection through its purchasing program (p. 124).
This gathering of expression born out of two-way traf-

fic between Japanese era and Western calendar offered a
chance to see some of the talent tipped to dominate the
future Japanese art scene.

Dn% E 21-1a BRAR

21-1b

21-1a

21-1b  Pass Between Magnetic Tea Party (#84))

19844 HERAET L
WHE < 20144F / TAY J1 o7 1r) / BURTE

21-1a  Installation view

2015 | F=7LIAR K I TLF oo -
EFH, HD. RF7LA, 692 Y1 XA &

Karo Tsubasa 21-1b  Pass Between Magnetic Tea Party (detail)

b. 1984, Saitama, Japan
OSP: 2014 / Seattle, USA / Contemporary art

2015 | Tablecloth, wood, single-channel video,
HD, stereo, 6 min. 2 sec. Dimensions variable



AR ¥ a4

19794 A4 v g h

WHE : 20164 / A FY R (mvvy) / BUREN, BH
Kawaxkuso Yoi

b. 1979, Spain

OSP: 2016 / London, UK / Contemporary art, Photography

RTREAR

Installation view

AH 2

19774 #HBRAE TN

WHE : 20164 /

FAY (rrv, Faverrrz) /
AFATT— b, BUREL

Kimura Noriyuki

b. 1977, Gunma, Japan

OSP: 2016 / Cologne, Dusseldorf, Germany /
Media art, Contemporary art

BREREAR

Installation view

102 | 103

(o—ow) ERH I



BN B

19824F BT

WHE : 201545/ 77 v & vy /
BURSE

Suimura Nobuhiro
b. 1982, Tokyo, Japan
OSP: 2015 / Paris, France / Contemporary art

BREAR

Nostalgia, Amnesia | 2019

IVTNF eI - ETE IR 475
Installation view

Nostalgia, Amnesia | 2019

Single-channel video, sound | 47 min.

FHAR ¥

19794 AT
WHE 2 20154/ FA Y (~ryv) / BURSEDR

SHIROKI Asako
b. 1979, Tokyo, Japan
OSP: 2015 / Berlin, Germany / Contemporary art

RRAR

Installation view




IR B

19814 HEHE A E N

WHE : 20164/ FA Y (75w ront) / BURSE
Hasunuma Masahiro

b. 1981, Tokyo, Japan
OSP: 2016 / Frankfurt, Germany / Contemporary art

BRER

Installation view

19774 WaEAE T

WHE < 20124E / ®m v 2 (55h, 722) /
BURSEGNT, s

MatsuBarA Megumi

b. 1977, Tokyo, Japan

OSP: 2012 / Rabat, Fes, Morocco /
Contemporary art, Architecture

BRREAR

Installation view

104 | 105

(o—ow) ERH I



R TS BB
19834E HEEET h
WHE : 20154 / A =2 VU T (v4—>) / $aTH

Muravama Goro
b. 1983, Tokyo, Japan
OSP: 2015 / Vienna, Austria / Painting

RREAR

Installation view

FH ©

19784 FHERAET L
WHE : 20074E /
TIVR () [ BEE

Wapa Akira

b. 1978, Chiba, Japan
OSP: 2007 / Paris, France /
Ceramics

RRAS

Installation view




=M H2Z =i

19734 BRRIBA T h
e

Mise Natsunosuke (Guest artist)
b. 1973, Nara, Japan
Painting

RRAR

BAO#K —HMES—|2008-2018

#E. WA, TILIB BFRBEY. TV 2BH.

ENRIY. BARRAE, /\bX | 01 XATE

Installation view

Painting of Japan —ostinato— | 20082018

Gold leaf, silver leaf, aluminum leaf,

seiboku (grey ink), gofun, acrylic, metal powder,

printed matter on kumohadamashi (Japanese paper), eyelet
Dimensions variable

21-10

106 | 107

(o—ow) ERH I



2210 DOMANI - BFHHJE (DOMANI - BIHE 2020)

The 22nd “Domani: The Art of Tomorrow” Exhibition

2020.1.11-2020.2.16

F—= EownERABDMEC S Theme Landscapes in Our Age: Scarred and Reborn
&y T HEMAE, B Venue The National Art Center, Tokyo

ER ALY ESLHEEAE
A PREEF Culbrs sisciemeee)
e T—F RvFr—FT4A T ay

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo

Hayashi Yoko
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

FREBEAFRAREOBHICH Y, BoxXb7ars
4 TEARE2020) IC2ET 2850 & L Chifid. 201HATDL
DR KR NBRIK T UG e . K8h 0o ES
MHBE] 2 R¥Ex. 7—~% [EowiARmomC 51c] &
Lico HENTHES Zliic, UL 2 E M3 2 Z=ihEEC £
TATEMSERE LFDODDEREEL LN - 211458
2,

BIVER Artists

Coinciding with the start of the original Tokyo Olympic
year, this twenty-second Domani was a special show staged
as part of the Japan Cultural Expo 2020 national arts and
culture program. The theme “Landscapes in Our Age:
Scarred and Reborn” scrutinized the scars left by natu-
ral and manmade disasters in the twentieth century and
beyond, as well as post-disaster revival and new “tomor-
rows,” in an exhibition featuring eleven artists of various
ages, revolving around work by OSP alumni and those
associated with the Agency of Cultural Affairs sponsored
Art Encouragement Prize and Japan Media Arts Festival.

*ENRTESMHERBRE LIS DR * non-OSP artist

Al e

1947 BEBIRAET 0
5H

IsurucH Miyako*
b. 1947, Gunma, Japan
Photography

22-1a RTAR
22-1b  Scars, ¥J—X&Y
Scars #26-illness, 1961
1999 | €5 F > NN=TJ >k [157X105 cm
22-1a  Installation view
22-1b From the series Scars
Scars #26-illness, 1961
1999 | Gelatin silver print | 157x105 cm

22-1a 22-1b



KH ET-
19654 ReERET
B

Yonepa Tomoko*

b. 1965, Hyogo, Japan
Photography

22-2a  Scenes ¥V —X&Y)
E—HANVBEBBAERDHoIEIHEGE
2003 | HEREAXENE | 76X96 cm

22-2b BREAR

22-2a  From the series Scene
Path— Path to the cliff where Japanese
committed suicide after the American landings
of WWII, Saipan
2003 | Chromogenic print | 76x96 cm

22-2b Installation view

peee=s. N0 B
——

22-2a 22-2b

i ] ¥HiL 57
19724 [RERAEE N
WHE : 200742/ TAV A (22—3-2) /| BE

Fujioka Aya
b. 1972, Hiroshima, Japan
OSP: 2007 / New York, USA / Photography

22-3a BTRAR

22-3b  MIlEW <, 2020 12013-2019
FEREKITXENE | 66X100 cm

22-3a |Installation view

22-3b  Here goes river 2020 | 2013-2019
Chromogenic print | 66x100 cm

22-3a 22-3b

108 | 109

(orowm) ERH I



PR

19364 A F MU 00341%)
WHE 1 19734 / 77 v 2 () / B3

‘WakABAYASHI [samu
b. 1936, Tokyo, Japan; d. 2003
OSP: 1973 / Paris, France / Sculpture

22-5a
22-5b

22-5a
22-5b

22-4a

BREAR

BROFO—ABRE RE[1996-1997

M, AR, 1o Ty
33x85.3%38.7 cm

Installation view

Model for The Green Constellation of the Unicorn

1996-1997 | Steel, copper, wood (Japanese cypress),

ink, gouache | 33x85.3x38.7 cm

22-5a

&

19654 RIRIREE N
WHE : 201545 / A 20T (:5) / BBAI

MorI Junichi
b. 1965, Nagasaki, Japan
OSP: 2015 / Milan, Ttaly / Sculpture

22-4a

22-4b
22-4a

22-4b

® (852)
2018 | EXEA [ 108.5%124%20 cm
BRRER
portrait of the mountain (detail)
2018 | Black marble | 108.5%124x20 cm
Installation view

22-4b

22-5b



22-6a

22-6b

19394 HEAE 1
g

KuriBayasui Satoshi *
b. 1939, China
Photography

b

19684 RlIRAE

WHE : 20144E / AV KAV T (vannz) /
BRI

KuriBavasur Takashi

b. 1968, Nagasaki, Japan

OSP: 2014 / Jakarta, Indonesia /
Contemporary art

BRREAR

Installation view

Ve i HERE
197348 RTBRAF N Qo194::%)
BIUR S

Saro Masaharu*
b. 1973, Oita, Japan; d. 2019
Contemporary art

BREAR

#BBRET12018

SYINFer R -ETH BEEARCT/ |19 (L—7)
Installation view

Fukushima Trace | 2018

Single channel video projection, player piano

11 min. loop

I1I0 | IIT

(orowm) ERH I



Hk BT
19744F S E £ 0
WHE : 20074 /4 ¥V R (zvvrs9) /HRET

Mivanaga Aiko
b. 1974, Kyoto, Japan
OSP: 2007 / Edinburgh, UK / Contemporary art

22-9a REOELEY (H2)12011-2012
EAREOHEENLIMR ITRAMT4T
#7380x%3,000 cm

22-9b ERAER

22-9a  beginning of the landscapes (detail) | 2011-2012
120,000 trimmed fragrant olive leaves, mixed-media
Approx. 380%3,000 cm

22-9b Installation view

22-9a

He #ET

19584F HnlEkE £ h

WHE : 199548 / FA Y (savzz—) / BAB
Hipaka Rieko

b. 1958, Tokyo, Japan
OSP: 1995 / Miinster, Germany / Nihonga

22-8a

22-8b
22-8a

22-8b

X

1983 | S#2 8., FR#f [ 148.8X178.5 cm
BRREAR

Foliage Shimmering in Sunlight

1983 | Pigment on paper | 148.8x178.5 cm
Installation view

22-8b

22-9b



22-10a

I R
19584 HFRAEE N
BB

Harakeyama Naoya*
b. 1958, Iwate, Japan
Photography

22-10a BREAR

22-10b funtitled (tsunami trees), ') —X &Y
2018 10A31H SHREEAT
2019 | HEREHXENE [ 108X 126.6 cm

22-10a |Installation view

22-10b From the series “untitled (tsunami trees)”
31 October 2018, Watari, Miyagi Prefecture
2019 | Chromogenic print | 108x126.6 cm

22-10b

112|113

(orowm) ERH I



DOMANTI - BHHEE plus online 2020

Domani plus online 2020
2020.7.3-2020.10.11

F—= (Gl R - Theme Living on the Eve
=Y Rk v 2 794 b Venue Special Website
ERS AL Organizer The Agency for Cultural Affairs
Az PREET Gelers sscleaer) Curator Hayashi Yoko _
(Senior Researcher, Agency for Cultural Affairs)
] —_—k e —_— D .
v T by Ty F742vay Production Art Venture Office Shou

Y794 MilfE BB (ym design)~

AR E AL (UNGLOBAL STUDIO KYOTO)

Website production Mimasu Yusuke (ym design)
Nakamoto Masaki (Unglobal Studio Kyoto)

Bl anF YA NREGIEOHE L ORBER ST -
ILICETT 2 %0, BUAE~O B2 BEAHIERLD
& OEH, HEERT R RARME, FABL AV IL VR,
WHERRERE 2O 71ER &, F A MER L LTHILEBRSML
Feo L DHIEEO T —< & aut @k o kb T,
bhbha Tk 20kl TKE 2, 2 ) KRELK
EOHWLEEEETCRECERT—< A D, ThICERM
BFIHERTINE T 2NAE L ol

BIVER Artists

This online exhibition was organized and staged at short
notice to demonstrate solidarity and sympathy for OSP
artists about to take their first steps back into the every-
day amid a cascade of exhibition postponements and
cancellations due to Covid-19. Seven OSP alumni took
part, joined by guest artist Aoyama Satoru. By odd coin-
cidence, the theme of the previous exhibition connected
to the pandemic, leading to the theme for this exhibition
being that we are living not only in a “post-disaster” but a
“pre-disaster” world, in other words, between one disaster
and the next, an idea the lineup of artists responding to
with works old and new.

L2553

19824 tEIRA F

WHE : 20144/ 74V €Y (svxsn) /
BIRSE, mg

YamaucHt Terue
b. 1982, Fukuoka, Japan
OSP: 2014 / Mindanao, Philippines /

Contemporary art, Video

#3%12012-2020 | HDIcE ]S SDET A, RX—h
TV TRESNIHDETH |45 367

Tides | 2012—2020 | SD video converted to HD,
smartphone-recorded HD video | 4 min. 36 sec.

plus online-1



l—u js: % plus online-2a 112019-2020 | 5% | 74 38%
) plus online-2b |>&EHD=EE 2019-2020

19804 WA £ 1 E7 85387
wﬂé : 20185": / N bF L (7x) / plus online-2a | ]2019-2020 | video | 7 min. 38 sec.
B SET, g plus online-2b Conversations of drifters | 2019~2020

Video | 8 min. 38 sec.
Yamamoro Atsushi
b. 1980, Tokyo, Japan
OSP: 2018 / Hue, Vietnam /
Contemporary art, Video

plus online-2a

g 3

19844 BiEIRAEE N

WHE : 20144E / TAV 71 7o) /
BURSE

Karo Tsubasa

plus online-2b b. 1984, Saitama, Japan
OSP: 2014 / Seattle, USA /
Contemporary art

plus online-3a Guerrilla Waves | 2017
EFH 5557
plus online-3b Tokyo Loop | 2014
EFA | 6581 (L—7)
plus online-3a  Guerrilla Waves | 2017
Video | 5 min. 57 sec.
plus online-3b  Tokyo Loop | 2014
Video | 6 min. 8 sec. loop

plus online-3a plus online-3b

HEIR A
19744 FUEktE £ h
WHE : 200148 / KA Y (~nvy) / BRER

KoGanezawa Takehito
b. 1974, Tokyo, Japan

OSP: 2001 / Berlin, Germany /
Contemporary art

433 is 273 for silent prayer | 2020

4KETH RTLH 45338

433 is 273 for silent prayer | 2020
4K video with stereo sound | 4 min. 33 sec.

plus online-4

114|115
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BRT Rl

19784E HREE T h

WHE : 20124 / ~AF— (7vvv—7) /
BIRSE, BHER

OkuMURA Yuki

b. 1978, Aomori, Japan

OSP: 2012 / Antwerp, Belgium /
Contemporary art, Translation

PRESSION

HRBEARMEET—T4RY - FILEORBERE

"MOT7=27L2016 %4/ 1%, BIZT WWT
Ty RALYITRXDRREMT -

RERICA>yEa— LIt DM 2016/2020 wwE
AR—F7A Y TRESNIHDETHICFE (379161

A video that | shot while interviewing Dan Perjovschi ww‘ﬂ
in his installation for the group exhibition MOT Annual

2016: Loose Lips Save Ships co-curated by Artists’Guild

and the Museum of Contemporary Art Tokyo l JF

2016/2020 | Smartphone-recorded HD video
with additional subtitles | 37 min, 16 sec.

plus online-6

—+

plus online-5

HA &Z—BB

19774 gIRAET L

W& £ 2012 - 20164F /

FAY (xny0), AFVR (aviy) 2012),
FAY ¢rav) Qot6) /

BN, AF4T7T7—1

Tamura Yuichiro

b. 1977, Toyama, Japan

OSP: 2012, Berlin, Germany; London, UK
2016, Cologne, Germany /
Contemporary art, Media art

Ars 2017 |HDEF#, XF7LA [1053 46

Ars | 2017 | HD video with stereo sound
10 min. 40 sec.

AVIAVEIITHARELY
Online Exhibition Website



HIE 2
19734F HEAE T L
BRSE, HlRR

AovaMA Satoru (Guest artist)
b. 1973, Tokyo, Japan
Contemporary art, Embroidery

Everyday Art Market | 2020 | EF4 [ 94
Everyday Art Market | 2020 | video | 9 min.

plus online-7

oo auruo snid I

LAY —

19844F M) I[RA: %

WHE : 2013 < 20144 / A=A Y Csvens) /
AFATT—F

yangoz

b. 1984, Kanagawa, Japan

OSP: 2013-2014 / Barcelona, Spain /
Media art

RRAPE2—RZZXLDFHDA Y Z1 2% 2020
A7 RESHE

Teleconference for Posthumanism | 2020

Live streaming video

plus online-8
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The 23rd “Domani: The Art of Tomorrow” Exhibition

2021.1.30-2021.3.7

F—w ZAR—ZABEING

Theme Creating Space

&Y HENLHIEMAE, HR

T SUEFF. ENLEEEMAE

W BREET oy st

Hilve T—hRvFr—FT4 A v ay

Venue The National Art Center, Tokyo

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo

Hayashi Yoko
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

$23EE X, P aa Iy 4 AR EYHEIC & B SCEr R
Wra <. W EARKER S S 104 % Hiijic LT OB
Lok T—v [AR—ZAPBHEENS | IciF, BRTEL
T Zef / RBORE L aa I HHICHRER L <RI AR E & #%
T, BOTABICKEADDEELEL, KR~DFEX VL
R T E~DFENDRAD LT, W 10ERICHHEIC H 72 1
K74 &, BITHRCHED Y — v 2 F5 [T 3 34585,

SHIER Artists

The twenty-third Domani exhibition took place following
a profound Covid-19-induced cultural hiatus, and as Japan
was about to mark the tenth anniversary of the devastat-
ing Tohoku earthquake and tsunami. Following the blanks
in space and scenery that emerged from this disaster, and
the temporal blank experienced during the pandemic,

the theme of “Creating Spaces” incorporated a desire

to ponder what is truly important, and open a portal to
the next era. The exhibition featured work by seven OSP
alumni from the previous ten years, joined by three of the
preceding generation who are now prominent figures on
the Japanese art scene.

KHE KR

19804F kIR E £ h
WHE : 20184E / FA Y (~ny>) / BUREEDR

OTAaGURO Emi

b. 1980, Fukuoka, Japan
OSP: 2018 / Berlin, Germany /
Contemporary art

23-1a  sun bath
2019-2020 | 1> o ¥ xy b7 U> b ¥EHRIE
304x403.2 cm

23-1b REREAR

23-1a  sun bath | 2019-2020
Inkjet print, semigloss photo paper
304x403.2 cm

Installation view

23-1a

23-1b



23-2b

FIER EHE

19814 M)l £ h

WHE : 20164E /A 2V T (35/)/
BRE, A

Kagasu Shiho

b. 1981, Kanagawa, Japan

OSP: 2016 / Milan, Italy /
Contemporary art, Sculpture

23-2a EREREAR
23-2b H2/H—TH-L-TIEI, AR
2020 | 72V, A T7R[19%33 cm
23-2a Installation view
23-2b  Wait / Surf Girl
2020 | Acrylic on canvas | 19%33 cm

(IRGEES

19834F KERfFEE

WHE : 20194 / FA Y (Faverrrziznr) /
BIREN

Sasakawa Haruko

b. 1983, Osaka, Japan

OSP: 2019 / Dusseldorf, Germany /
Contemporary art

RTAR

Auto generating

2020 | A YRy L—>ay [ A XAE
Installation view

Auto generating

2020 | Video installation | Dimensions variable

118|119
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19774 THEEAET L

WHE : 201145 / 7 AU A k=) / BESE
Nirsato Akio

b. 1977, Chiba, Japan
OSP: 2011 /Boston, USA / Ceramics

23-5a
23-5b

23-5a
23-5b

HA K

19824 I RIREE h
WHE : 20184E / TV & (~—ras) / FRIH

Takacr Daichi
b. 1982, Gifu, Japan
OSP: 2018 / Haarlem, Netherlands / Painting

23-4a The moon and a crow

2020 | %2, AT 7X[100%X72.7 cm
23-4b ETER
23-4a  The moon and a crow

2020 | Oil on canvas | 100%72.7 cm
23-4b Installation view

-

23-4a 23-4b

BRREAR

purt:

2021 B, M 28.5X27x25.5 cm
Installation view

luminescent vessel
2021 | Porcelain, ash glaze | 28.5%27%25.5 cm

23-5a 23-5b



A 5
19804 A £
WHE 2 20184F / < b (72) / BRI, Wik

Yamamoro Atsushi
b. 1980, Tokyo, Japan
OSP: 2018 / Hue, Vietnam /
Contemporary art, Video

23-7a EERER
23-7b 112019-2020
Y INFerRILUHDET S [ 7538
23-7a Installation view
23-7b  112019-2020
Single channel UHD video | 7 min. 38 sec.

23-7a

23-6a

BA LT

19744 KIFBRAE N
WHE : 20174/ 79 v & <)/
B, BRI

Haruk1 Maiko

b. 1974, Ibaraki, Japan

OSP: 2017 / Paris, France /
Photography, Contemporary art

23-6a either portrait or landscape 2

2007 | 947 C7YU>h[124%158 cm
23-6b EREAR
23-6a either portrait or landscape 2

2007 | Type C print | 124x158 cm
23-6b Installation view

(-o~>@wm|

23-6b

23-7b
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19634F #fRAE T N

WHE : 19944 / TAV S (7ao7n747) [ HH
Haxkamata Kyotaro

b. 1963, Shizuoka, Japan
OSP: 1994 / Philadelphia, USA / Sculpture

BRRES

Installation view

[UigS
19754 R
WHE 1 20044E / KA (~ry2) / BURSER

Takemura Kei

b. 1975, Tokyo, Japan

OSP: 2004/ Berlin, Germany /
Contemporary art

SER fE

19774F BHRIEA T h

WHE : 20094E / R4 (~rvv) / BURSEDR
KiTo Kengo

b. 1977, Aichi, Japan

OSP: 2009 / Berlin, Germany /
Contemporary art

BRRAS
Installation view




¥21-2310 DOMANI - BHHE KA Z—

Posters for Domani 21-23

%216 #2206 plus online £23E
21st 22nd plus online 23rd
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* MLy H BB M VeI
AL - Fily 20094

ISEFFEFEMEmE LK &, ERAORE & UEiRF 2 B & L <. &I
BERCHEBSHRI N EFEROELEZE Y EF 5D TL o 1959 (rmss 4
CICERE () OFRZE L LTI E D, 1968 (rmas) FELIE X [FAEC R IR L 72 SUEFIC
FIEEAINE Lo FIHELIENIC D SEBEIC X 2 EMVEME L. 490, HARZEM R
DEBECHEIN TV HE (RizimEE2 ZLEZBLUTITDILTVE Lic, KICH
EAHENENMES v, BRAGE & = 5 MEM T2 b #EN 7e D 421958 (mmsse) T
BHEIRE - COFRERZOBERESIEHE OO, FEOAFFIKELAIES CHR
EET, FEEROBEAMERERRICT 2D DTL R, FHIZ2006 Cris) FiCH
TUELZR, P Kb 7o TR X N7 370 B OEmBEE, HARBER LM
DUEDDRFEERT D DT, BT & ICENZEROEH 2 X2 5 —HbiH->T
EE L7

200 HARHE - PEE TR E Ly BUR IR, 1962 (rmsy) 5 4> O IHE b 5 &
%D FE Lo 2003 CP1s) D D IZRGZIZS TLfRER) L ®FrE hE 3. B EEMR
DEE X, EMR. AR, EMEHRE D CHKEI NI ZBAPHWE Lk, H
VEShE TERASENGERE ] K CTENDO WL 200X cAI N0 b, EIL
B RO EINE A, SOBENDIE RS, B CEBB L o InTEE L
73, 200144 H i ENLEEAMNLITBHEMNME I NicH L ABENRTE LAV E L,
19984ELIM, 20064 D E EHEK T & TICIUE X N7 60 M D UL &
LCEHEINTCwET NELrLOBHIKEDMTH 572D, TS5 LAERmORE -
TEHZIRE T~ 2018 CEkso) FERE & D BVEMPYERICW 2 b DI BRI
HEDTWET,

—H\ 19984 ICthiE 57 IDOMANI- HHHE] L oBE TR, B2 % ¢siom
(20074 ] B 2sh—p.40) 78 £, EFEEOH EEMPDERT 242 L, FURRZIEEL
e XAEBEL WS CLBFRET. EREFEDODOMANIE CTIRTENTHEERE 22> %
2 BMWERFRICHI 2 &[T —< ICMEIG LIS 2 B LRENRIEROEE L T7 2
K] LLTHE, BEELEZECERTEML T DS C 2R A TEE L (amy
Fa (#5186, 20154 — p.74], ZHWE 2N [F210E] 20194E— p.107])o

Iz Ty SULITITE Gios - @) NOER AR— X (xemmiey wmss) 2. REE
HOBEM % G L 72/ M 2 B/R CIHE LEROABICE D Tn i T, RFE L
BRCO) LEMicET 2Rt A2 X5t olETHEYE L, 3. 40AC
L ICERE 2 BT, EFEREVTHIE S DOMANI BORAMEE DS T, FES
IIVER DBEARKH G231, 20214 - p. 120) 2 EWFHRERE O BIEHZE (0. 126) 5 DIEMD
BRLTWwES,



The Agency for Cultural Affairs’ Purchase of Artworks, and Their Display

*Bunkacho kaiage yushu bijutsu
sakuhin zuroku [Catalog of
artworks purchased by the
Agency for Cultural Affairs]
(Agency for Cultural Affairs,
2009).

The aim of the Agency for Cultural Affairs’ Purchase of Artworks program was to
develop the artistic community and promote culture through the purchase of artworks
by up-and-coming artists with strong prospects over the long term. Launched by the
then Ministry of Education in 1959, it was taken over by the Agency for Cultural
Affairs on its establishment in 1968. Prior to 1959, the purchase of artworks by the
Ministry was initially conducted through Nitten (the Japan Fine Arts Exhibition), held
under the auspices of the Japan Art Academy. When Nitten became an incorporated
association in 19538, it lost its status as a government-run, open-entry exhibition. With
its establishment the following year, the Purchase of Artworks program took over this
role, buying a wide range of artworks by emerging artists without limiting itself to
specific art association-run, open-entry exhibitions. Though the program ended in
2006, the more than 370 works collected over the nearly half a century during which
it operated demonstrate a coherent lineage of post-war Japanese art. The program
also played a role in supporting the activities of outstanding artists from each period.*

Initially the program was limited to nihonga and Western-style painting, but from
its second year sculpture was included, and from 1962 prints also became eligible. In
2003 the term “sculpture” was replaced by “three-dimensional artworks.” A commit-
tee comprising artists, critics and art museum personnel was responsible for selecting
the artworks. After being shown at “Selected Works of Contemporary Art” exhibi-
tions at a number of museums around the country, the purchased works were placed
under the control of the National Museum of Art (the National Museum of Modern Art,
Tokyo; the National Museum of Modern Art, Kyoto; the National Museum of Art, Osaka).
However, this was no longer possible after the National Museum of Art became an
independent administrative institution in April 2001. The roughly 60 works purchased
between 1998 and 2006, when the program ended, are still in the possession of the
Agency for Cultural Affairs. Because requests from outside to borrow these works
were rare, in an effort to encourage their display and utilization, in 2018 the Agency
began promoting their long-term loan to museums with connections to the works or
artists concerned.

One could say that the “Domani: The Art of Tomorrow” exhibitions, which beganin
1998, represent a contemporaneous cultural initiative, presenting purchased works by
artists such as Miya Itsuki (participant in the roth Domani exhibition in 2007; p. 40). As well,
in recent years, in addition to former Program of Overseas Study for Upcoming Artists
(OSP) participants, creators of works purchased under the Agency for Cultural Affairs’
Purchase of Artworks program that correspond to each year’s theme have been invited
to take part in Domani exhibitions as “guest artists.” Kazama Sachiko (18th Domani,
2015; p. 74) and Mise Natsunosuke (21st Domani, 2019; p. 107) fall into this category.

Purchased/collected artworks are also displayed at the Agency for Cultural Affairs’
offices (Kasumigaseki, Tokyo). This is done on a small scale utilizing such spaces as the
Museum of the MEXT (Ministry of Education, Culture, Sports, Science and Technology)
and the walls beside the Commissioner for Cultural Affairs’ office. It was begun to
give people visiting the Agency for Cultural Affairs offices and office staff the oppor-
tunity to view such artworks. The works are replaced every three to four months, and
in recent years, partly to promote greater recognition of the OSP program and the
Domani exhibition, pieces by participants in the exhibition such as Takagi Daichi
(23rd Domani, 2021; p. 120) and by OSP artists such as Nagashima Yuki (p. 126) have
been displayed.
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20214 UL FF&ENER XY
Artworks Exhibited in the Agency for Cultural Affairs Building in FY2021

2021.10.7-12.16

Hwno¥

19564 HEHE T

WHE : 19954E / TALT VR, AFVR/
SN}

Miya Itsuki

b. 1956, Tokyo, Japan
OSP: 1995 /Ireland, UK / Nihonga

ACA-1a RFEE[1999
HIRE. A, B 162x1303 cm
ACA-1b BRER
ACA-1a  Twins | 1999
Mineral pigments, foil on paper
162x130.3 cm
ACA-1b Installation view

ACA-1a ACA-1b

2021.12.16 -2022.3

Fg =

19894 HEUHE T N

WHE : 201748 / 74V TV F (avr2%27) /
Sl ]

NagasHIMA Yuki

b. 1989, Tokyo, Japan

OSP: 2017 / Jyvaskyla, Finland /
Copperplate engraving

ACA-2a BREAR
ACA-2b FLYING LOVERS | 2016
IyFyI RIARA>H[43%58 cm
ACA-2a Installation view
ACA-2b Flying Lovers | 2016
Etching, drypoint | 43x58 cm

ACA-2a ACA-2b
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“Domani: The Art of Tomorrow”
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About the Program of Overseas Study for Upcoming Artists
(formerly the Overseas Study Program for Artists)

ARHIEE i FESINR, FEBRTRER, T— bvr—Y AV MIAEERZNEN
B o T, AN CEERINICTHE T 5 72 D IEME & CHTEE % UL 2
KT 2D DTT. FRD BARD LRI L\ ERRICTER T 5 AMZEK
T AN, FIER1967 mma) SEICIRE D £ Lico WIEKICIZ44 DIRE
POIETEDELAR, Z20%, WRSEFLCIREABBIER L. chE TIck3,7504
DEMBREE XL CEE L,

BFE. cofilfEcik. Eli. T2 SR, B WuE, BEEWNE. A7 4 70l
AR, BRI 14, 248, 34E, Fi5 com) B Qo-40m R UNEHIRAE GsomZ#% T
WET, IHER X 2L DF %1%, ¥ TH D, FEBPHEE b L 2 B 72 158
. ZLBBROEMALESFT 2 AL LTEHNAZ D T4 < EEEMIC D IGH

LCEbhET,
K% 0 5 R, ZiEE 2 X2 5 /7 % ORI 7% C ORI~ JI65H % 375
LTkHET

Aimed at up-and-coming artists, curators, critics, and art management profession-
als, this program run by the Agency for Cultural Affairs offers practical study and
training placements overseas with travel and living expenses covered. By providing
these opportunities since 1967, the Agency aspires to cultivate members of the art
world capable of promoting Japanese culture worldwide in the future. The program
was launched with just four participants, but the range of fields and the number of
participants subsequently grew, and it has now given support to approximately 3,750
people in the art world.

Currently the program provides artists in the fields of fine art, music, dance, theater,
stage design, film, and media arts with the chance to study abroad for periods of one,
two, or three years; or on a special program of 8o days, short program of 20—40 days,
or high school students program of 350 days. Participants in the program have chan-
neled the experience of their placement into their work after returning, with many
going on to play important roles in the Japanese art world and some achieving inter-
national recognition.

The program continues to look for new candidates who will lead and support the
next generation of the art world.

M 2 SUETF A — L= THRESEINR O s

www.bunka.go.jp/seisaku/geijutsubunka/shinshin/kenshu/
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Domani Participant Statistics, Visualized

7771 [DOMANI-HHHE] 1B ~23EEcoBmEEdREL,
LU o 3IIC/y O 7 it R 2 R Lo

E£18H % 1-10E (1998-2007) 1004
E28 %£11-20[E, 'TDOMANI-BHHE plus) (2008-2018) 1374
$E38 %21-23[E. 'DOMANI-BHBE pluss (2019-2021) 324

Statistics cover Domani exhibitions 1-23, broken down by decade as follows:

Decade |
Decade Il

Decade Il Domani 21-23 / Domani plus (2019-2021)

Domani  1-10 (1998-2007)
Domani 11-20 / Domani plus (2008—-2018)

100 participants
137 participants
32 participants

iy Age
18 ‘ ‘ 18
Decade | ‘ 569 ‘ Decade |
£28 £28
Decade Il ‘ 316 ‘ Decade Il
£33 £33
Decade Il 47‘“5) Decade Il
£ 218
Total “HSHED ‘ Total
0 20 40 60
201% 4018 50% 6018 Z ﬂ)fﬂ!
20s 40s 50s 60s Others
WHEHIIE OSP Destination
E18 ‘ F18
Decade | 1808 100 Decade |
Lo

£28 £28
Decade Il 06 203 Decade Il

N o .
38 38
Decade Il 1@ 6@ Decade Il
21 ‘ g 21
Total # (T) h) Total

0 20 40 60 80 100
(%)
F—AyN BlT7X)AH TIT - ART=T 779%h
Europe America Asia & Oceania Africa

*EFAMIEPI36 (FEWTHIEE (G2l OIER - IRAIAL) 258,

*See also p. 136, “Number of OSP participants (visual art) by country / region”

* Brios—er b (1 aNER),.
« TWHEHE ) 777 KB »CREBEEB ICH#S T 28 MEDBY,
Br%HT NI,

o FEBHRFHER . RBIRORSIIVER 3 LOETREERE DA ©
BINE A RA L L7,

* Bar chart numbers indicate percentages
(actual numbers in parentheses).

* Participants representing multiple OSP destinations
have been counted in each category.

* Special participating artists are not included in calculations.

5] Gender
\
21(21)
54(74)
34(11)
39 (106)
20 40 60 80 100
(%)
Bt Ey:
Male Female

KU Genre
\ \

59(59)

20 (20)

8(11) 3(4)

\s\\\\:\xé(l)
\\K\\\\\:&W 2(5)

EICAN

28(38) :9.(12),

37 (100)
\ j 2(6)
0 20 40 60 80 100
(%)
RE hRiE I= AFATT—h R - B8

Painting Printmaking Crafts Media art Conservation

224 BH B e S ToA=vay

Sculpture Photography Contemporary art ~ Animation

K TRAEM, I TRV o (18) bEBT.
*“Contemporary art” includes the category “Art project” (1 participant).
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#£2EIDOMANI - FARE
(€3:P e VbS]

/v EiTERE (RR)

1B 727 E BRI

FIERBE 7T EMMN) TS —L

(BR 727 EMEIEH)

FA8E T TRV 4 T - BT F— LERREME
(BXEE : S8FS,

"BOfE HOARTOY 27 hNRTEESR)

RRARTYT14T7— ¥+ 5 —FE
)1\ 747 FE A8 A BB S 41 BB A 2R
TBAELOE, B (KFE1iE, £F @ EABHK)

% 3EDOMANI-BHEE
(REX SR R EITE)

REREMT 5 —FItE

"Z=N—=7Zv b BOULAX v S — FR)

#IZ TSUPER FLAT) B & L TRV EILZRBRAEMEE
1EH T X )N EHZEKE (R A ERE)

EFERORERE "b—Fa—7 5 -0+ -, B
FIEARMOEMR BEEE7— NIV —L

%£4EIDOMANI-HARE
(€3:PO 7 V)

BALZWAT 1 77—V 8 (BHR)

EZ B - EMEDIRIITBUEAL
FAIET Y 17 EIVF—LEBRENE
(B 2ILES. PNEBA, BEAHRX)
Mg 8B FLrd X REROSM GREER) TIfT
SR R I+ —L 2001 (#1E])

TAY A ERZIET v Atk

"EFHLIH REBEROEE - Bk 1930-1950FK, &

(5 A R 37 =417 8E)
EREMNtry —FHJIL

XACEMHRBERED AT - 1T

Haotsk
1995 25
1A R E E TR AR
B ik s K 7 5K
FLEAT (SINY BEDAE (R/51F)L, BR) 3
34 ERHRAEMNERE
WSy v H 6H
BE TEY=XLDON— K - O7 —BREMTOHE,
(PR, BREFE T, AMHAR) FUT
64 EAET RV 4T CToF— LERERE 9N
(B4R : 7648, BHEEE, FEE TO¥—E) 107
104 FINHELE - TR > - ¥V X (BERGREH) FHE 11A
11 3 i
A SN E et 2000
1996 .
SH H— 35 EHRBAR R
85 TPy o -9 by B (ERC Y 291 MED) 45
9K BeEY RV (7 CIVF—LERRARAKRED
B "8% Fractures, (A3 v 3t —  BIGH) »
SWEH (NEUAVE) 2 BH
ZOE, T TIHAYY Tartscapes (KBARER) &I 5A
7R
1997
20 . SrysURL ERT BB B (HEAZNE) 2001
4H NTTA>»9—a3a=4/—>av-£v9— [ICC] (ER) 15
BeE
EITHER - BESMTEE L/R, BIT
6H EATET Y 4 T C IV — L EREE
(B8 : ML) 4A
8H EMOI=OI5 T AT (BLEDD) 61
1998 7H
9A
1-2H #£1E0DOMANI-BHEE
(REN SR R TE)
28 E1ESACFE AT 1 72 101
45 E1EMAARRRENE "
84 M A BB (LOR) A
121 AR TEA - BA - 21, @) 7T
1999 2002
1A TMOT 7=a2 7ML 1999 DZX¥hk 5T 4 Y X B 1-25
(#IE) (ERABBAENLE)
95

10H

$£5EIDOMANI - AR E
(SR K ST T 25 1 )

R—Z EEERE (FR)IIR)
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1-31 $£6EIDOMANI-BHHE
(RR S v /N RBE REME)

1A EMLETEES TREAR (U 7) g BIFI

61 HS0EYT TR 1T - EIVF— L ERERR
(BAEE : BRMB, NATE)

Te 8 PRF IR A A

75 PRIBEI B T I B I RS AR 56
2y 7y G SR

104 FHEMEERE RR)

HEftE 0B R EMEE TART iTg AT

114 IWOER=MTt> 5 —

2004

1-34 $£7EIDOMANI -EHEE
(BR Y v /N RBE REME)

2-4H TREARIAY Y BAEMOH L WEE2004, B
(#E) (FrEfieE)

34 BankART 1929 (#%)1|8) 3837

7H RApyEaA—RL—2 3 1980 FEREE LY
"EESXbR, D e LTIT>TEIEBORMNE
TRIyET— A FES, I3

10H &R EMTAERIAE
ZOE AT —h AT 2T 1 VLK
(F+4 Loy —: RiEE_ER)

2005

1-2A $£8E DOMANI-BHAE
(BIR Y v /N REBE REME)

4H TUMUR—A B (Vv XY - Y BIT 4 — Fv 35—
EDTX)AKE, B N EE)

61 BRI T RY (7 - EIVF— L ERENRE
(B : BRH)

8H FIET7—r7 2 7RR (RRER 7 —7 L) B

2006

1-3A $£9EDOMANI-BHBAE
(BR Y v /N RBE REME)

114 REERI NI -7 LR
Yy—=v-vavyzickh,
RTINS el
ZOE (FF), Mt BEFSEMERE LZENI KT

2007

1-2A $£10EIDOMANI-EHEHE
(RR Y v\ RBE REME)

1H E I FEMAERE

2H TEADRE 170Ky 7O, B

OKF=ITEE, & iHFAEY)

3H 21_21 DESIGN SIGHT (3xR) FE

61 FES2E TRV 14T - EIVF—LERENE
(AALE : MEBEE)

84 MR R (57754 e — [E)

2008

2A EHABEMREMERI

3A r7—54 2877112008 —BRDIERT-5, B (E)
(FE ST 4T 8E)

45 RE7— 7AYo (ALE) B8
HOEMIRAE TSRS

7H T2 A F=— Ty BEIALIYaV, B
(BET7—bOFZF [BREE] (FAHKE)

8AH FREIYF—L - TLEME
(AREEAFTREM TS, BEQ)

114 NT 7 Fow BAPIOKREREEHIC

12— #£11EIDOMANI - BA B B (=x#simeE)

20094F1H  BUpE, ESIETEATEE % 295 I BIEANS <

2009

2A 1 EELERER ERBEEEITE)

61 EE3MT RV AT - EIVF— LERENE
(BARE : PHREHD)
B (3 ARV

8H #E10 "M_WALL, B (H—F 47> - H—F> BEXR)

124- N

20104514 #£12E DOMANI - BB H B (E:#ize)

2010

4R SE—SEEMERE (ER)

6A 3331 Arts Chiyoda (50) BI%E

7H HEE ERR 122010 (#)[E)

8H HWb )TV F—L 2010 "EHORE, (#1E])

128 Hahl [ HDEDHE R EKRIC
BY 9~ % 5l | SRR AR

12A- )

201141 £ 13EIDOMANI - BFHH B (= x#izife)

2011

35 HHAKERK
TRIR%EIR S, BRIE (B ERETE)
FARKENI L BEEE—RFAREROERIHEL,
BANSEMBEBRALTRHESNZRERD
ik - EEAABR ¢

6A B4 YT LRV 4T - EIVF— LERENE
(BAE : k%)

2012

1-24 % 14E|DOMANI - BA B B (=x#=ieE)
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2012
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Chronology: Domani and the Art Scene, a Quarter Century  compiled by savayama Ryo

Events related to “Domani: The Art of Tomorrow” exhibitions
and/or Program of Oversea Study for Upcoming Artists

Events in society at large

1995

Jan Grand opening of Tokyo Metropolitan Museum of
Photography (currently Tokyo Photographic Art Museum).

Great Hanshin-Awaji Earthquake
Dumb Type S/N first performed in Japan (Spiral, Tokyo).

Mar Museum of Contemporary Art Tokyo opens.
Sarin gas attacks in the Tokyo subway

Special feature “Modanizumu no hadokoa: Gendai
bijutsu hihyo no chihei [Modernism’s Hardcore: The
Horizon of Contemporary Art Criticism], extra
issue of Critical Space (Ota Publishing) published.

Jun 46th International Art Exhibition, Venice
Biennale (Japanese Pavilion: Jae-Eun Choi, Hibino
Katsuhiko, Senju Hiroshi, Kawaguchi Yoichiro)

Oct Arakawa Shusaku and Madeline Gins
Site of Reversible Destiny opens in Gifu.

Nov Toyota Municipal Museum of Art opens.
1996

May Pola Art Foundation established.

Aug “Atopic Site” exhibition (Tokyo Big Sight, etc.)
Sep “Fractures” (commissioned by lIsozaki Arata),

Japanese Pavilion at the 6th Venice Biennale of
Architecture, wins Golden Lion (Pavilion Prize).

Webzine artscape (Dai Nippon Printing) launched.

1997
Feb “De-Genderism detruire dit-elle/il” exhibition
at Setagaya Art Museum, Tokyo
Apr NTT InterCommunication Center [ICC] (Tokyo) opens.
First issue of L/R, journal of art criticism
and exhibition reviews, published.
June 47th International Art Exhibition, Venice
Biennale (Japanese Pavilion: Naito Rei)
Aug First issue of Aida, mini-comic magazine

on art published (Aida no Kai).

1998

Jan—Feb 1st Domani Exhibition
(Seiji Togo Memorial Yasuda Kasai Museum of Art)

Feb 1st Japan Media Arts Festival.

Apr 1st Taro Okamoto Award for Contemporary Art
Akiyoshidai International Art Village (Yamaguchi) opens.

Dec Sawaragi Noi’s Nihon-gendai-bijutsu
(Japan-Contemporary-Art) (Shinchosha) published.

1999

Jan MOT Annual: “Modest Radicalism” (1st exhibition)

(Museum of Contemporary Art Tokyo)

Feb 2nd Domani Exhibition
(Seiji Togo Memorial Yasuda Kasai Museum of Art)
Saison Museum of Art (Tokyo) closes.
Mar Fukuoka Asian Art Museum opens.
1st Fukuoka Asian Art Triennial
(Fukuoka Asian Art Museum, others)
June 48th International Art Exhibition, Venice Biennale
(Japanese Pavilion: Miyajima Tatsuo, Revive Time:
Kaki Tree Project Executive Committee)
Sept Tokyo Opera City Art Gallery opens.
Oct Taro Okamoto Museum of Art, Kawasaki opens.
Nov “Ground Zero Japan” (curated by Sawaragi Noi)
at Art Tower Mito.
2000
Feb—Mar  3rd Domani Exhibition
(Seiji Togo Memorial Yasuda Kasai Museum of Art).
Apr Kyoto Art Center opens.
“Superflat” (curated by Takashi Murakami) at Parco Gallery,
Tokyo. Later travels to Museum of Contemporary
Art, Los Angeles and other US art institutions.
May Tokyo Wonder Wall, public exhibition
for young artists, launched.
July st Echigo-Tsumari Art Triennial (Niigata)
2001
Jan 4th Domani Exhibition
(Seiji Togo Memorial Yasuda Kasai Museum of Art)
Sendai Mediatheque (Miyagi) opens.
National museums and art museums become
Apr independent administrative agencies.
June 49th International Art Exhibition, Venice Biennale (Japanese
Pavilion: Hatakeyama Naoya, Nakamura Masato, Fujimoto Yukio)
July Okazaki Kenjiro’s Renaissance: Conditions of Experience
(Chikuma Shobo) published.
Sept 1st Yokohama Triennale (Kanagawa)
9/11 terrorist attacks in the United States
Oct “Women on the Run: Women Painters
Before and After World War Il, 1930s—1950s”
(Tochigi Prefectural Museum of Fine Arts)
Dec Aomori Contemporary Art Centre opens.
The Basic Act for the Promotion of Culture
and the Arts promulgated and enforced.
2002
Jan-Feb  5th Domani Exhibition
(Seiji Togo Memorial Yasuda Kasai Museum of Art)
Sep Pola Art Museum (Kanagawa) opens.
Oct Contemporary Art Museum Kumamoto opens.
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2003

Jan-Mar ~ 6th Domamni Exhibition
(Sompo Japan Seiji Togo Museum of Art)

Jan First issue of REAR art criticism magazine published.

Jun soth International Art Exhibition, Venice Biennale
(Japanese Pavilion: Sone Yutaka, Odani Motohiko)
Designated manager system for
operation of public facilities,
including museums, is granted.

Jul Intellectual Property Strategy Headquarters
of the Cabinet Secretariat establishes
special committee on content.

Oct Mori Art Museum (Tokyo) opens.

First issue of ART iT, bilingual (Japanese and English)
contemporary art magazine published.

Nov Yamaguchi Center for Arts and Media opens.

2004

Jan—-Mar  7th Domani Exhibition
(Sompo Japan Seiji Togo Museum of Art)

Feb—Apr “Roppongi Crossing: New in Contemporary Japanese
Art” (First staging) (Mori Art Museum)

Mar BankART1929 (Kanagawa) opens.

Jul Benesse Corporation renamed Benesse Art Site
Naoshima as the collective name for activities it
had been conducting since the late 1980s, centered
on the Naoshima Cultural Village in Kagawa.

Oct 21st Century Museum of Contemporary Art, Kanazawa opens.
Yotsuya Art Studium (Tokyo) opens (director: Okazaki Kenjiro).

2005

Jan—Feb  8th Domani Exhibition
(Sompo Japan Seiji Togo Museum of Art)

Apr “Little Boy” (curated by Murakami Takashi) tours Japan
Society Gallery (New York) and other US art institutions

Jun 5ast International Art Exhibition, Venice
Biennale (Japanese Pavilion: Ishiuchi Miyako)

Aug 1st Art Fair Tokyo held at Tokyo International Forum.

2006

Jan-Mar  9th Domani Exhibition
(Sompo Japan Seiji Togo Museum of Art)

Nov Kyoto International Manga Museum opens.
Bankruptcy of Lehman Brothers
causes major economic downturn
in the second half of the year.

Agency for Cultural Affairs ends its
purchase of artworks program.

2007

Jan—Feb 1oth Domani Exhibition
(Sompo Japan Seiji Togo Museum of Art)

Jan The National Art Center, Tokyo opens.

Feb “The Door into Summer: The Age of Micropop”
(curated by Matsui Midori) at Art Tower Mito.

Mar 21_21 DESIGN SIGHT (Tokyo) opens.

Jun 52nd International Art Exhibition, Venice

Biennale (Japanese Pavilion: Okabe Masao)

Aug Global stock market crash
(subprime mortgage crisis)

2008

Feb Yoshino Gypsum Art Promotion Foundation established.

Mar 1st “Artist File: Contemporary Artists”
exhibition (The National Art Center, Tokyo)

Apr Inujima Art Project (Okayama) opens.

Towada Art Center (Aomori) opens.

Jul “Neoteny Japan Takahashi Collection”

(tours Kirishima Art Forest, Kagoshima and other venues)

Aug Tokorozawa Biennale Pre-Art Exhibition, Former
Seibu Railway Tokorozawa Factory (Saitama)

Nov Barack Obama becomes first black
president of the United States.

Dec—Jan  11th Domani Exhibition
(The National Art Center, Tokyo)

Hereafter held annually at NACT.

2009

Feb 1st Yebisu International Festival for Art and Alternative
Visions (Tokyo Metropolitan Museum of Photography)

Jun 53rd International Art Exhibition, Venice
Biennale (Japanese Pavilion: Yanagi Miwa)
Copyright Act revised.

Aug 1st “1_WALL" Exhibition, Guardian Garden, Tokyo

Dec—Jan  42th Domani Exhibition
(The National Art Center, Tokyo)

2010

Apr Mitsubishi Ichigokan Museum, Tokyo opens.

Jun 3331 Arts Chiyoda (Tokyo) opens.

Jul 1st Setouchi International Art Festival

Aug 1st Aichi Triennale “Festival of the City”

Dec Amendment to Tokyo Metropolitan
Government’s “Ordinance on the Healthy
Development of Youth” passed.

Dec=Jan 43th Domani Exhibition
(The National Art Center, Tokyo)

2011

Mar Great East Japan Earthquake
“Seeing the Atomic Bomb” exhibition
cancelled (Meguro Museum of Art, Tokyo)

Safety concerns surrounding the Fukushima Daiichi
Nuclear Power Plant accident lead to cancellation
or postponement of a number of exhibitions
featuring artworks on loan from overseas.

Jun 54th International Art Exhibition, Venice
Biennale (Japanese Pavilion: Tabaimo)

2012

Jan—Feb  14th Domani Exhibition
(The National Art Center, Tokyo)

Aug “Is Architecture Possible Here?” (commissioned

by Ito Toyo) staged at the Japanese Pavilion, 13th
International Architecture Exhibition, Venice
Biennale, is awarded the Golden Lion.



The Basic Act for the Promotion of Culture and the Arts

Nov “Tokyo 1955—1970: A New Avant-Garde”
(Museum of Modern Art, New York)

2013

Jan—Feb  15th Domani Exhibition
(The National Art Center, Tokyo)

Feb “Gutai: Splendid Playground” (Guggenheim Museum)

Jun 55th International Art Exhibition, Venice Biennale
(Japanese Pavilion: Tanaka Koki) receives Special Mention.

Aug Mabuchi Akiko appointed Director of the National
Museum of Western Art, Tokyo (first female art expert
appointed director of the National Museum of Art).

Oct Irregularities in the Nitten (Japan Fine Arts Exhibition)
calligraphy seal engraving division reported. The following
year, Nitten announces a reorganization plan and changes
the exhibition name to “Reorganized New Nitten.”

Dec—Jan  46th Domani Tomorrow Exhibition
(The National Art Center, Tokyo)

2014

Jul Artist Rokudenashiko arrested for allegedly
distributing obscene material (later rearrested).

Aug Alichi Prefectural Police order removal of Takano
Ryudai’s work exhibited in “Future of Photography”
at Aichi Prefectural Museum of Art on the grounds
that it constitutes “the display of obscene material.”

Dec—Jan  q7th Domani Exhibition
(The National Art Center, Tokyo)

2015

Mar “Domani: The Art of Tomorrow plus”
exhibition at Art Fair Tokyo 2015
(Tokyo International Forum)

May 56th International Art Exhibition,

Venice Biennale (Japanese Pavilion: Shiota Chiharu)

Jul “Whose Place is This?” (Museum of Contemporary Art
Tokyo). Museum requests removal of works by the
Aida family (Aida Makoto, Okada Hiroko, Aida Torajiro).

Dec—Jan  418th Domani Exhibition
(The National Art Center, Tokyo)

2016

Feb-Mar ~ Domani plus Exhibition (3331 Arts Chiyoda)

Apr Kumamoto Earthquake

Sep—Oct ~ Domani plus Exhibition (Kyoto Art Center)

Nov Kusama Yayoi receives Order of Culture
(following Person of Cultural Merit designation in 2009).

Dec-Feb  49th Domani Exhibition
(The National Art Center, Tokyo)

2017

Jan Donald Trump inaugurated
President of the United States.

Feb Web edition of Bijutsu Techo launches.

Apr “The Insight of Kenjiro Okazaki: Abstract Art as Impact—
How Abstract Art can become Concrete Tools” (curated by
Kenjiro Okazaki) staged at Toyota Municipal Museum of Art.

May 57th International Art Exhibition, Venice

Biennale (Japanese Pavilion: Iwasaki Takahiro)

Jun is revised as the “Basic Act for Culture and the Arts.”
Jul 1st Reborn Art Festival (Miyagi)
Aug 1st Sapporo International Art Festival (Hokkaido)
1st Tanegashima Space Art Festival (Kagoshima)
Sept 1st Okunoto International Art Festival
(Oku-Noto Triennale, Ishikawa)
Dec—Feb ~ Domani plus Exhibition
(Hibiya Library and Culture Center, Tokyo)
2018
Jan-Mar  20th Domani Exhibition
(The National Art Center, Tokyo)
May Usami Keiji's large-scale painting Kizuna (1977) is found to
have been discarded, after which the University of Tokyo
Consumers’ Cooperative Association issues an apology.
u tarting Points: Japanese Art of the '8os” (21st Century
1 “Starting Poi p: Art of the '8os” C
Museum of Contemporary Art, Kanazawa, and others)
2019
Jan-Mar 24t Domani Exhibition
(The National Art Center, Tokyo)
May 58th International Art Exhibition, Venice Biennale
(Japanese Pavilion: Shitamichi Motoyuki, Yasuno
Taro, Ishikura Toshiaki, Nousaku Fuminori)
Aug Alichi Triennale 2019 announces temporary suspension
of “After ‘Freedom of Expression?” exhibition.
Sep Agency for Cultural Affairs decides not to provide
full subsidy for Aichi Triennale 2019 (decision
subsequently reviewed and partial reduction made).
2020
Covid-19 pandemic
Jan—Feb 22nd “Domani: The Art of
Tomorrow Exhibition 2020”
(The National Art Center, Tokyo)
Jul “Domani plus online 2020”
(online exhibition)
A number of art exhibitions and art festivals
are cancelled as a result of the pandemic.
Agency for Cultural Affairs implements Ongoing
Support for Cultural Arts Activities.
2021-2022
Jan-Mar  23rd “Domani: The Art of
Tomorrow Exhibition 2021”
(The National Art Center, Tokyo)
Jan Hara Museum of Contemporary Art (Tokyo) closes.
Feb First meeting of Council of Experts to consider
how to select members of Japan Art Academy
Jul-Sep Tokyo Olympics and Paralympics
Nov—-Feb ~ Domani Exhibitions held at five venues
in Mito (Ibaraki), Kyoto, Hiroshima, Aichi,
and Ishinomaki (Miyagi), in collaboration
with local cultural facilities and museums
Dec The International Association of Art Critics

Japanese Section announces the appointment of
its first female president, Shikata Yukiko.
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* The numerical values on the map are the total numbers of selected applicants from 1967,
when the program first started, through to 2021.

* The visual art category includes painting, printmaking, photography, sculpture, contemporary art, crafts, media art, and architecture,
as well as fields related to art production, such as conservation and restoration, curation, art management,
art criticism, art history, information design, and editing.
The graph shows the total number of participants, followed by the number of participants
belonging to the latter related fields in parentheses.

* Program participants who went to the former Soviet Union
are included in the number for Russia.

Continent Selected applicants

Europe 960 (2

\ America 398 (o7

Asia & Oceania 87

Africa 7

Total 1967-20214 1,452 (118)
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Recollections of a Maiden OSP and Domani Participant

Oxurtant Hiroshi
Artist
1967 Overseas Study Program (Paris, France / Painting)
Participant in the 1st, sth and 14th “Domani: The Art of Tomorrow” exhibitions

The Overseas Study Program for Artists (currently the
Program of Overseas Study for Upcoming Artists, or OSP)
was launched by the Agency for Cultural Affairs in 1967
with the aim of contributing to the advancement of art
and culture in Japan by sending emerging artists in var-
ious fields overseas and giving them opportunity to re-
ceive training in their specialist domain.

In his Bunka-cho kotohajime (The beginning of the
Agency for Cultural Affairs) (Tokyo Shoseki, 1978), Adachi
Kenji, who supported the program from the outset and
went on to become the Director General of the Agency
for Cultural Affairs, wrote, “When the four individuals
selected for the first Overseas Study Program for Artists
— Okutani Hiroshi (fine art), Wakasugi Hiroshi (music),
Yokoi Shigeru (dance) and Masumi Toshikiyo (theater) —
were sent overseas after a small farewell party, I sensed
the dawning of a new era in Japan.” Could the first
Director General of the Agency for Cultural Affairs,
Kon Hidemi, and his successor, Adachi Kenji, have
imagined the program developing into what it is today?
The majority of OSP artists have made the most of their
opportunities in actively continuing their practices
upon completion of their studies overseas, while more
than a few have gone on not only to lead the Japanese
art world, but also to be active on the world stage.

Looking back on my own experience, I spent the
year following my arrival in France encountering differ-
ent cultures, devoting myself to my studies and think-
ing. It was over all too soon, and my desire to see more
of the country was so strong that [ wrote a letter to the
Director General asking if 1 could extend my stay, ex-
plaining that T would pay my own living expenses. I
soon received a reply urging me to return, the reason
being that it would not be good for one of the first OSP
artists to set such a precedent. Thinking that I could
travel again to France at a later date, I decided to follow
this advice. In the report I submitted to the Agency for
Cultural Affairs after I got back, I wrote that I thought
as many artists as possible should be sent overseas.
Two years later [ went back to France on my own, living
there for nearly three years. I reached the point where I

felt at home in the world and was able to broaden my
views and feelings about things.

Twenty years after the launch of the OSP, in
response to comments that, given the existence of
so many talented OSP artists in various fields, it was
a waste that there were vertical relationships but no
horizontal relationships, a group of volunteers estab-
lished the Agency for Cultural Affairs Overseas Study
Program for Artists Alumni Association. It was to
discuss the establishment of the Association and the
creation of opportunities (exhibitions) for OSP artists
in the domain of fine art to showcase the outcomes
of their studies abroad that I paid numerous visits to
Tanaka Michitaka, then Senior Researcher/Curator at
the Agency for Cultural Affairs. I doubt that I could
have done this if I had not been so young.

In January 1998, an exhibition with the unforgetta-
ble title “Domani: The Art of Tomorrow” was inau-
gurated under the auspices of the Agency for Cultural
Affairs, the Seiji Togo Memorial Yasuda Kasai Museum
of Art (which also served as the venue) and the Yomiuri
Shimbun. The theme of the exhibition changed yearly,
from Western-style painting the first year to nihonga
the next, printmaking/photography the year after that,
and then sculpture. “Domani: The Art of Tomorrow”
has now continued for more than twenty years, its
scale increasing following a move to the National Art
Center, Tokyo. I presented works at the first show (one
of several veteran OSP artists invited to take part), the fifth
(a commemoration of the program’s 3sth anniversary) and
the fourteenth (a special show marking the program’s 45th
anniversary). In recent years, perhaps reflecting the cur-
rent of the times, video works and installations have
become more numerous, and I feel it would be good to
see the proportion of paintings increase slightly. I have
also heard that the number of painters applying to the
program is on the decline, making me wish again that
more painters made efforts to apply.

I continue to look forward with great anticipation
to the further development of the program and to the
success of OSP artists.
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Studying Expression of the Human Form in Western Art
— From the Record of My Studies in 1993

UcHipa Aguri
Artist
1992 Overseas Study Program (Paris, France / Nihonga)
Participant in the 2nd, 5th and 14th “Domani: The Art of Tomorrow” exhibitions

I spent my time as an Agency for Cultural Affairs OSP
artist in France, for the three months from January to
March 1993. My aim was to study expressions of the
human form in Western art, a mission that mainly in-
volved visiting Romanesque churches and art muse-
ums in France and Spain, the Celtic culture of Britain,
and drawing the body at the Académie de la Grande
Chaumiere in Paris. At a time when [ was foreseeing de-
velopment in my own expression of the human form,
these months constituted a rich and enriching inter-
lude that allowed me to immerse myself in Western
depictions of the body, and look closely at where my
painting was headed. In writing this I refer back to
the journal kept during my stay: a diary document-
ing my visits to some 40 art museums, monasteries
and churches mainly in France, but also in Britain and
Spain, over that three-month period.

On February 2, it says I viewed an exhibition of
German Expressionists at the City of Paris Museum
of Modern Art, and was stunned by the genius with
which people were depicted in the almost 400 paint-
ings, sculptures, prints and more by the likes of Nolde,
Kirchner and Mueller. While in Paris on this occa-
sion I happened to be painting a size 100 canvas for
the Yamatane Museum of Art Award Exhibition. I'd
packed the bare minimum of art materials such as ni-
honga pigments, nikawa glue, metal leaf and brushes
just prior to leaving Japan, had kumohada hemp paper
couriered in from a Japanese art supply store, found a
timber merchant in Paris, and made my own panel and
stretched the paper over it. Visiting museums during
the day, and devoting myself to painting at night, was
a precious experience. Thus I spent stimulating days in
the company of Nolde, Kirchner et al only ten minutes
away by Metro from my apartment, before returning to
my dimly lit lodgings in the evening to paint.

Autumn and early winter are when Parisian art mu-
seums stage their special exhibitions, and apart from
the cold, this makes it the best time of year to view art
in the French capital. The “Corps Crucifiés” (The Body

on the Cross) exhibition at the Musée Picasso Paris on
at this time featured Picasso’s Crucifixion, plus works
by Bacon and Dix. The drawings of the crucifixion by
each artist were brilliant, the works in ink especially
surprising me with their Eastern look.

On February 17, I completed the aforementioned
work, and sent it to Japan. To reduce the cost of post-
ing it by air, I made a box for the painting myself from
plywood, and with the help of friends completed the
heavy task of packing up the panel for safe passage to
Japan. The title of that work is Cloister Towards the
Earth, and it was inspired by the vision of the cloister
of a Romanesque church I had visited, and a woman
traveling there. It won the grand prize at “Japanese
Painting Today —The 12th Yamatane Museum of Art
Award Exhibition,” which was hugely motivating
for me in my practice from that point on. The work
Encounter to the Earth from the year I returned from
my studies could also be described as an outcome of
my travels, and was submitted to the second “Domani:
The Art of Tomorrow” exhibition.

An overseas study trip of three months means be-
ing able to move around easily with only a suitcase, no-
mad-style. I suppose this is the ideal way for an artist
to travel, with the greatest freedom. Leaving behind
children or other family in Japan to study overseas
for three months solo would be too much of worry in
many family situations. Mothers especially can be held
back by this, and I seem to remember artists in the past
giving up on studying overseas for this reason. In my
case, [ was accompanied by my daughter, a third-year
middle school student. At a time before widespread use
of the internet, let alone smartphones, I had to rely en-
tirely on maps to travel around provincial France, and
she proved a very helpful assistant.

1993 was also when my expression of the human
form was entering a new phase, and these months of
unfettered freedom in France on OSP grant were a truly
valuable experience at this time.
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Domani: Memories of the Early Days and Hopes for the Future

TanNaka Michitaka
Art critic; former Chief Senior Specialist for Arts and Culture
Agency for Cultural Affairs (responsible for the first three “Domani: The Art of Tomorrow” exhibitions);
former professor, Musashino Academia Musicae

In the 1990s, more than twenty years after Japan’s
Agency for Cultural Affairs launched the Overseas
Study Program for Artists (now the Program of Overseas
Study for Upcoming Artists), a number of the early par-
ticipants were showing remarkable outcomes on an in-
dividual basis. At the same time, an increasing number
of these OSP artists were also asking if these outcomes
could be presented together in some form. During this
period, it was becoming commonplace for private over-
seas study programs to also offer ample opportuni-
ties for participants to showcase the outcomes of their
overseas studies upon their return. With the then chair-
man of the Agency for Cultural Affairs Overseas Study
Program for Artists Alumni Association, Okutani
Hiroshi, strongly supporting the creation of such op-
portunities for OSP artists, preparations were made
within the Agency for Cultural Affairs for a new bud-
getary request for this purpose. I cannot forget the
joy among the staff at the Agency’s Arts and Culture
Division when this request was approved as a new proj-
ect for fiscal 1998.

In the domain of fine art we aimed to stage an
exhibition, but holding such a show at an existing
national facility was problematic, and we ended up
looking for a suitable private facility. Partly for budget-
ary reasons, in the Tokyo metropolitan area we encoun-
tered a succession of hardships. Then, Taniya Tetsuo
of the Yomiuri Shimbun introduced us to the Seiji Togo
Memorial Yasuda Kasai Museum of Art, and with the
three organizations as hosts we were eventually able to
secure a venue. [ would like to pay tribute to everyone
involved. Out of a desire to see the exhibition develop
over the long term, we settled on the title “Domani:
The Art of Tomorrow.”

Today, when overseas exchanges have become easy
and widespread, it is perhaps to be expected that the
value of artists studying overseas using government
money is changing. In the case of fine art, I get the
sense that many artists produce outcomes in the form

of artworks between a few years and a decade after re-
turning. Relevant institutions overseas come in various
forms in addition to universities, and because few OSP
artists are proficient in languages, they often have to in-
terrupt or make changes to their practices. But I think
there is value in altering one’s current creative pace for
one or even two or three years.

Previously, host countries were skewed toward
Europe and North America, but interestingly, there has
been an increase in recent years in the number of art-
ists wishing to study in Africa, Asia or Oceania. I have
met numerous art volunteers over the last twenty-plus
years in my role as technical advisor to Japan Overseas
Cooperation Volunteers (JOCA), and in interviews
upon their return [ often heard them say how much
they learned. This indicates the importance of leaving
Japan, an island nation, and reflecting on it from a dis-
tant country. Each country or region in the world has
its own history and culture, as well as its own wonder-
ful, irreplaceable artistic expression, and living amid a
different culture and interacting with its people can be
linked to an artist’s later activities after their return. As
is commonly known, many French painters in the late
19th century developed an interest in African art and
incorporated it into their own expression. Of course,
we in Japan still must learn from advanced countries in
Europe and North America. In terms of modern cul-
tural activities, we are still far behind, and recently it
seems as if the gap is widening.

Amid the Covid-19 pandemic, it was decided to
stage the 24th “Domani: The Art of Tomorrow” exhi-
bition in multiple regional venues with mainly locally
born artists. It was a great opportunity for people in
the regions to encounter Japanese contemporary art,
and many young people aspiring to become artists no
doubt felt closer to overseas. I hope that through such
initiatives, even more up-and-coming artists with hid-
den talents will set their sights on using this program to
study abroad.
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Omne Time in Bangkok

KoBavasHi Takanobu
Artist. 1996 Overseas Study Program (Bangkok, Thailand / Painting)
Participant in 6th, 1oth and 14th “Domani: The Art of Tomorrow” exhibitions,
and “Domani: The Art of Tomorrow plus X Hibiya Library and Museum”

My time on the Agency for Cultural Affairs Overseas
Study Program consisted of a year in Bangkok during
1996—97. I had already made many visits to the Thai
capital, and was wondering what kind of paintings I
could produce if T actually lived there. While exploring
ways to make that move, I chanced upon the Overseas
Study Program.

That was 25 years ago. Bangkok was in many re-
gards a different place back then, and at the time I was
often asked, why there? I was 36, my theme was shift-
ing from the submarines I had long painted, to familiar
everyday items, and to an extent [ could envisage this as
the future direction of my pictures. I knew that if [ went
to somewhere in the West, there would be plenty of art
news and information, but I felt a need for the works I
made to connect with what emerged from within my-
self, rather than be influenced by the work of other art-
ists, or adopt Western values in the way I looked at or
thought about things. So for me, a place out of the way,
and out of the loop, fit the bill, and if instead of be-
ing at the center of everything, it happened to be vi-
brant and fascinating ... well Bangkok in those days
was perfect.

When I actually started living in the city, despite
having traveled there many times before, everything I
saw and encountered felt fresh this time. While the host
institution, Silpakorn University, put things in place
for me to work there, I attended Thai language lessons,
and walked the streets, day and night. During some re-
laxed interlude, I would suddenly notice the streets suf-
fused with light. On occasion, just as quickly, the skies
would darken, heralding a ferocious rain storm. Then
throughout the city the beautiful and the ugly, the good
and bad, would be revealed, stripped back to the mere
fact of their presence.

In the evening traffic jam, a young gitl in school uni-
form sits in the back seat of a luxury car, absorbed
in her game console. Outside the window, a barefoot

boy begs for money. The girl doesn’t even spare him a
glance. Orange welding sparks fly on a construction
site where work continues late into the night. Steam
rises from roadside food stalls. An elderly gentleman
and a boy kiss in the street. Most of the taxis now had
meters, but it was not uncommon to be overcharged
by those who didn’t bother to use theirs. I also remem-
ber sometimes getting into a different taxi on the same
day and encountering a driver who was genuinely de-
cent, and finding my faith restored in human nature,
such moments reminding me that our species is indeed
an interesting one. The reality of these myriad mo-
ments expanded my emotional bandwidth — in Japan
rather narrow — awakening something dormant in my
soul. This also influenced my practice, prompting me
to paint things more integral to everyday life, like ta-
bleware, and in due course start using saturated local
colors. Light had always been a vital element of my
practice, but now my gaze shifted from daylight to the
artificial light emitted in the gloom of night. I painted
the images stored up in my heart as they came to me,
without yet understanding what Bangkok would bring
for me. In Bangkok I had a vivid sense of being in the
here and now. The year flew by, and I returned to Japan
not wanting my relationship with the city to end.

Two years later in 1999, I moved my studio to
Bangkok to start my second sojourn there, and ended
up staying for fourteen years. I think it was being in
Bangkok that inspired me, as I worked, to start paint-
ing people. Thinking back, that year on the OSP was
an invaluable period that opened up so many different
possibilities.

Since then I have taken part in four Domani exhibi-
tions, of which 2017’s “Domani: The Art of Tomorrow
plus X Hibiya Library and Museum” left an especially
lasting impression, for the way it enabled visitors to en-
gage with the artists’ ideas through books.
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From Overseas Study Program to Domani 2008

Hisaivama Yuko

Artist

2006 Overseas Study Program (Israel / Sculpture)
Participant in the 11th “Domani: The Art of Tomorrow” exhibition

Following my OSP stint in Israel from 2006 to 2007, I
was fortunate to have the opportunity to present work
at the 11th “Domani: The Art of Tomorrow” exhibi-
tion, at the National Art Center, Tokyo, in 2008. I re-
member the venue being split into fifteen separate solo
shows, one for each of the OSP returnees, but with
some crossover between the spaces as you proceeded
through. Getting to spend time with people who had
been on the Overseas Study Program at different times
to me, and who pursued different modes of expression,
was another wonderful aspect of the Program, and a
great delight.

Assembling my own contribution to the show, I
agonized over how to express, comprehensively, effec-
tively and in the space allotted, what I had gained from
my OSP experience. For me this was an entirely new
venue, so I approached it with a fresh eye and open
mind. One idea for the show piled upon another, and
my plans kept changing. In the end I ventured quite far
beyond the original plan: this included bringing in an
extra 4-ton truckload of works. The space allocated
for my use on this occasion had a floor area of 8 x 12
meters, 28 meters of available wall, and a ceiling height
of around seven meters. This allowed me to install even
relatively large works reaching almost to the ceiling.
The biggest was a human figure 2.45 x 3.8 x 6 meters,
but even this giant was swimming in the space. With
kind help from the staff, I used a lifter, stepladder and
other equipment to make my vision for the space real-
ity. With the venue as my stage, I tried to use floor, walls
and ceiling to present the works to best effect, assem-
bling a space in which objects and reliefs, small works
and large, people, animals, plants, real and unreal sat
alongside each other.

In Israel, contemplating the relationality and possi-
bilities of sculpture and stage design had dominated my
studies. I was thrilled to fulfil my desire to study with a
group that did fascinating stage design. My experience
there, which would prompt me to look more closely
at spatial composition and installation, boosted my
potential for expression encompassing whole spaces,
while maintaining sculpture as the center of my prac-
tice. At times during my stay in Israel I felt conflicted or
confused by the change of environment from Japan, by
the unfamiliar customs and social climate, but this led
me to reevaluate the essence of what it is to be human,
which in turn influenced the themes of my works. At
the same time, I was also forced to reconsider how art-
works transcend boundaries. Looking back, I can say
with certainty that my time on the OSP was enriching
and fulfilling. My personal experience of the Domani
exhibition in 2008 was one of constantly wonder-
ing if I had managed to make the most of my study
outcomes in the exhibit, whether I had succeeded in
expressing what [ wanted to in the exhibit, while tak-
ing into account all these different elements. Sure, there
was plenty of trial and error, but it was great fun hav-
ing the chance to tackle something experimental, as |
had wanted to. Hopefully in the moment that people
came face to face with the works, they were touched, or
even changed in some small way. [ was and am still very
grateful to the staff who offered their input so freely and
flexibly when I was designing and setting up my contri-
bution to the show, and have no doubt the series of pre-
cious interludes from my time on the Overseas Study
Program, to the “Domani: The Art of Tomorrow”
exhibition in 2008, will continue to be digested, to fer-
ment, and influence my future art practice.

148 | 149



VI

VERDZ—=2 KA Ml ET 3
HE— D fHifiE
S

MR
2007 Cr19) FEEERHER (159 = /s, 551710 TDOMANI - BHHE ] S0

BRERPEDLDNWETHE D ED 2, ZORELBEDLID
TEAL BACESRBEL L 02 GERERS X5
BNOREDHEIC AN, LA L BARZBCHE R
TV 57, ESNA~OIEmEGIR & 22 01 + BEEE 3 6 7H
T, BEERCBE 2D axr 2z kv, BEXED S
DORWAFOEHTENCHLRADONTLE S, 25
KD EERGEH RS D DRI RAT 4 IR %
EXLVBERD B, HREE DR WHECHKERZ T %
Bl c BB & &, BHoWx REMCHZITT, BR
BiE DR LR/NRICBATHERELTD b 5 & w5 Rt
*3Clzo
ENPEBFREL T Z LTS 2D CHETAFY
ZDREBZCEHE L 7o Lo LEEHEEET. BA
RERP LIRS FEAR D H W BEEEZEA b
Nico ZHEMRE U o0 T, FhIT BRI
Kol TI UM EHED 2 218 hhoTk. FbE
MOE>HTEENTRWE, ZNETZLBICAZ
Kol THEEFINTLE S, BE&B A TCHAR
WD L, BEEADIVREDLE WO TIEERIGES, L
PLEYHPO1I7 1B, REoF I i wHEICkK
W S, ZOERERIET 2 /REELFRFTAr o7,
EHOEILE HEWCERIET 5 cid. BEDHSEC
Hobhdc A IHbILE ZHREBBLEL LE X
IRER% T < ICHEZIMRIBATHERIE C HEE L 7.
BIRZZHEA XY RO GETHTH 520 ~"T %
flsic U, BRI LD 2 TARIF, Bk, Bk,
BB ol Tv=v AR R AL 0ICEEL.
GO N R R TR HAERE 2B 2 oo 16K
DAfEAR R LR O LBHIL DD, TPk

Ty TUVNTER ERIER & o R ARG D
AVRRAT ENDEEN R BRASEH T 2o Bl
M EeflfcEhTsocRal, BhRARELED
NV y—2ZEZEETC, &5 HERMCHE X &
b hEME—RTHRAZEY B TIV-Yarx
P DICTHHE L 7 15 5 7o

T OB OB %R R EEN R ATHEER, B
BoOBECHEX N YIVEZyF—12009~ D
Hi e IC B2 0, bk Bk~ A EERES I~
DEEYIYB I, TLMBELEREZET S
TDOMANI - BHHE | G171, 201448) DS, 13
NZFTALLENOBEXICH TIN5 ERAH 2 72,
DOMANI BT, ERLHEMREEORIFE R H 5 22H]
ZIEPT L, HESERSHEO (VY 7Ly av-
ETAY) BEFEL oo THERERD KD EVE R
R L, RIF L il % B St o R 2 Filc ek C
LRI L 7o TEWED O 10EDHETH IC24 72 % 20174F
DT =23 FTELVyF—L - ARECTOEETE, H—
[BYEC® 2 c o HEEZRERICHAAL C LT, 22k
PIARFCHNTLE 5 B % > CRIRED D 2 [l
AEMZAIHTE 72,

TS5y 22T T OHREE X CHENAN CIEH)
RS CE e BIC i, ERE LCEER X —= v 7R
YT BFICER L 2 WEIR A R & B % 7EnT
HIERBEABLIEL T N BB DL LEELTY
3o BIfE, REHDOAVFIv ko THAREE%
KR TN TS H, DOMANIEBHEIE—HMEORH
W OHH~DERZ R L 5 ic, RS HICEHL
TLES0TRAEL FicaZilLzRObN TR,



VI

A Program of Unique Value Traveling Alongside Artists
at Vital Turning Points

Iwasakr Takahiro
Artist
2007 Overseas Study Program (UK / Contemporary art)
Participant in the 17th “Domani: The Art of Tomorrow” exhibition

A change in environment can also mean a change in how
one is perceived, or received. So rather than changing
myself, I began to look at presenting work overseas, to
access more, and more suitable environments. But be-
cause Japan is surrounded by water, shipping works
abroad necessitates sending them by air or sea then
overland — unaffordable for young artists. Anything re-
motely bulky therefore ends up being confined to Japan.
So sustaining activities as an artist becomes in large
part, a matter of logistics. Hypothetically, I thought, it
should be possible to transfer only knowledge and ex-
perience —no bulk there — to the site, assemble stuff
from there, and following display of the resulting work,
dismantle it, pack it down to the most compact size
possible, and have it shipped.

To find out first-hand if it were possible to do this,
took myself off to the UK for some postgrad study. But
the reality was harsh, the high tuition fees and strength
of the sterling at the time leaving me living virtual-
ly hand to mouth. Having tightened my belt as much
as I could, for materials I had little option but to use
the likes of rubbish I’d picked up, or my own person-
al belongings. Which of course serve perfectly well as
materials, but if they are all you have, then in the end, it
means you were just poor. There’s a difference between
not being able to buy something because you don’t have
the cash, and having the cash, but choosing not to buy
it. Frantic mental calculation of my outgoings was a
constant theme, with no margin for error, or room to
scrutinize the meaning of my straitened circumstanc-
es. If T were going to make systematic changes to my
practice in a positive way, [ figured that instead of being
obsessed with immediate results, I needed time to pause
and take stock. So on returning to Japan, I promptly
applied for the Overseas Study Program.

After being accepted, I once again based myself in
Edinburgh, and keeping running costs as close to zero
as possible in terms of studio space, materials, ship-
ping, and venue hire, the idea being to further develop
the approach conceived in my earlier Scottish sojourn,
put together a flexible, nimble-footed, non-site-specific

environment, shaking off conventional value systems
and ideas about the use of time to experiment with
showing work under eminently practical conditions,
inspired by unusual venues such as pubs and hotels,
Edinburgh Castle, and idle facilities. Rather than
concentrating on improving my techniques, or mak-
ing things, I spent the year studying under artist Alan
Johnston — who travels the world with just a pencil —
learning how to organically connect unique environ-
ments and limited resources, while resisting fixed ideas.

This practical trial and error in diverse settings led to
an invitation to exhibit at the Lyon Biennale in 2009, the
year after my OSP studies, and opened doors to other,
subsequent international shows. And since taking part
in the 17th “Domani: The Art of Tomorrow” exhibi-
tion (2014) designed to support former OSP artists, [
have been invited to more exhibitions both overseas
and at home in Japan. At Domani, I made the most of
the high-ceilinged space at NACT, to exhibit Reflection
Model, a new work depicting a five-storied pagoda and
its reflection. Emerging from this with some success was
a new, longitudinal floor-to-ceiling perspective, in con-
trast to my previous works, which were notable for their
horizontality. At my solo exhibition in the Japanese pa-
vilion at the 2017 Venice Biennale, ten years after my
OSP experience, by incorporating this pagoda as the
sole older piece I was able to interrupt a line of sight
that would otherwise have swept entirely along the hor-
izontal, adding tension to the viewing circuit.

I believe that the sideline support I received from the
Overseas Study Program was a vital turning point for
me as an artist, and in giving me time and opportunities
not directly crucial to actual survival, has formed the
core of my ability to continue my work both in Japan
and elsewhere, starting with the show at Venice. As the
unprecedented circumstances of a global pandemic
now force so many changes upon us, just as Domani
has this year experimented with shifting from a solely
Tokyo event to include regional exhibitions, rather than
simply shutting off, artists too are being required to
make changes to the way they do things.
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Domani’s New Start at the National Art Center, Tokyo

NocucHr Reiichi

Senior curator, Mitsubishi Ichigokan Museum, Tokyo; former Senior Researcher/Curator
Agency for Cultural Affairs (curator of the 8th—13th “Domani: The Art of Tomorrow” exhibitions)

As Senior Researcher/Curator at the Agency for
Cultural Affairs, I was responsible for the “Domani:
The Art of Tomorrow” exhibition from its eighth
staging in 2003 to its thirteenth in 20t10. This period
included the move from the Sompo Japan Seiji Togo
Museum of Art (currently, Sompo Museum of Art, Tokyo)
to the National Art Center, Tokyo.

Initially, the exhibition introduced a different genre,
eg. nihonga or Western-style painting, each year on a
rotational basis. The first show after I took over was
devoted to printmaking/photography, and I began to
think something was amiss. Each of the artists had
developed in a different way, and their work, too, was
varied. Bundling them together in an established genre
actually made it difficult to see this diversity. I was also
conscious of the fact that more and more artists were
self-defining not as nihonga painters or sculptors, but
as “artists” or “contemporary artists.” It appeared as
if artists who did not want to be included in the ex-
isting Japanese hierarchy were building foundations for
activities outside the country through the Program of
Overseas Study for Upcoming Artists (OSP). Gallerists
who dealt with such artists, presented work at art
fairs abroad or were otherwise active in the interna-
tional market also became conspicuous. I wondered
if it would be possible to reflect such trends in our
exhibition.

With the move to the newly opened National Art
Center, Tokyo in 2007, I thought it would be a good
opportunity to present a new perspective by using the
exhibition to show the direction of the OSP. Starting
with the eleventh show, we abandoned the genre frame-
work and switched to a format designed to highlight
individual artists without establishing a particular
theme. In cases where genres overlapped, we intention-
ally combined artists whose work represented different
directions. As a result, the shows took on the flavor of

collections of solo exhibitions by different artists. In a
sense this was similar to the classic film theaters of the
Showa era where customers could enjoy two or more
films on the same day for a single ticket. The main fo-
cus was on emerging artists, but we also showcased
artists whose work had been overlooked despite them
having careers. Rather than subordinating the artists
to a particular theme, we aimed to present the indi-
vidual practices of the artists in accordance with their
expression.

I think this approach was accepted because the au-
dience gradually increased, but there was one prob-
lem: the no-theme collection of solo shows format
overlapped with that of the “Artist File” exhibitions
organized by NACT. The National Art Center natu-
rally expressed their displeasure at this, but because we
could think of no suitable alternatives we decided to
push ahead while discussing things in advance so that
at least there was no clashing of artists.

Our budget was remarkably modest compared to
that of “Artist File,” so the fact that we could provide
such substantial content was largely due to the cooper-
ation we received from the individual artists. I am also
grateful for the work of the secretariat in skillfully con-
sidering various factors in deciding the conditions of
the exhibits, given that they could not automatically
be treated equally due to the different genres. We also
received a helping hand from an unexpected direction:
art historian Motoe Kunio, who regularly showed up
at the venue, gave us practical advice, including hiding
the hanging wires to improve the presentation of the
two-dimensional works and that the curator should
provide text for the exhibition catalog. He put into
words things that I thought should be done but had
been unable to put into effect. Bolstered by these and
other efforts, “Domani: The Art of Tomorrow”set out
on its new life at the National Art Center, Tokyo.
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Making Choices to Keep Making

Naxkartan1 Michiko
Sculptor

2012 Overseas Study Program (Dresden, Germany / Sculpture)

Participant in the 2oth “Domani: The Art of Tomorrow” exhibition

In 2010, six months after my return from self-funded
study in Dresden, Japan was struck by the Tohoku
earthquake and tsunami. At the time, I had returned to
life in my home town of Tokyo and was trying to find
a way to live as an artist in Japan. The quake hit about
a week after opening, with a mix of anticipation and
uncertainty, my show at the Yokohama Museum of Art,
part of a program supporting young artists. The world
as I had believed it to be simply fell apart. It felt like ev-
erything had been turned upside down.

Reeling from the ongoing aftershocks, and strug-
gling mentally, I just wanted somewhere safe and secure
to work. Amid the chaos and confusion, thoughts of
Dresden flitted across my mind. Realizing now was the
moment, if I wanted to keep making work, to simply
throw the dice and see what happened, I applied for the
Overseas Study Program.

A vyear later, I was back in Dresden. In all honesty,
I’d gone there to escape the shaking ground at home.
Though this time my stay in the city was free of finan-
cial worry, the fact that [ had “fled” Japan cast a very
long shadow. Constantly aware, what’s more, of the
contradiction of essentially being paid to make art in
a secure place, when life was so hard for so many back
home, psychologically T was unable to detach myself
from Japan. This period left me with the huge burden
of this paradox, fated never to escape it.

For the first year I holed up in the studio, beavering
away, a storm raging inside me all the while, only going
home to sleep. The second year was spent re-engaging
with my surroundings. Dresden is an old city that was
heavily bombed during World War II, then later ruled
by the Soviet Union as part of what became the former
East Germany. In 2006, remnants of that past were still
visible, and work had been underway since the fall of
the Soviet Union and reunification of Germany to re-
store the cityscape to how it looked prior to its destruc-
tion by Allied bombers. With friends of my own age
raised in East Germany, people who had moved there
from the West, a cityscape catastrophically damaged
in the war, years under socialism, the ongoing burden

of Nazi crimes, and a foreign population of 3 percent,
Dresden was a complicated town, and I found myself
drawn to that brooding complexity. My challenge was
to observe that complexity in all its complexity, and
find my own place within it.

My decision to move to Germany after graduating
from Tama Art University, to return home, go back to
Germany, then take up residence alone in an old house
in Mie have all been about making work. I would like
to maintain, where I am now, the foundations for en-
abling someone fleeing something to come here.

After my second stay in Germany, I became preg-
nant. Not surprisingly, I found a body carrying a baby
is not one for making sculptures. The thought that the
vibrations of the electric drill, the organic solvents, the
dust could all harm the tiny life growing in me made
me tense up inside. And once the child was born, who
knows when I would be able to return to the studio? It
was while pondering all this that I was contacted about
taking part in the Domani show, and hauled my now-
heavy belly to the National Art Center to check out the
space.

I remember thinking there was no way I could fill
such a huge gallery. Time, yet again, to flee? No matter
how often I tell myself how unsuited I am to sculpture,
I keep making sculptures. Sculpting, out of frustration,
because sculpting is my fate. Swept along by the tide,
swimming to where I can work with an easy mind, I
continue to make. It has never been a question of ca-
reer, but whether I can make work or not, basically
about having the environment to make, including the
place, the stimulation, the funds, and the relationships.
I have always found a place for myself on the edges of
society, believing that despite my sense of shame, the
works would make their way out into society. Hopefully.

Lately I’ve been spending more time with the
younger generation. Still nobody in particular, still ca-
pable of becoming anybody, they have so many blank
spaces to fill and options to ponder, and I hope for a
world where they will be able to approach their expres-
sion with ease of mind.
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Encounters and Creating, Followed by Understanding

SHiMURA Nobuhiro

Artist

2015 Overseas Study Program (Paris, France / Contemporary art)
Participant in the 21st “Domani: The Art of Tomorrow” exhibition

I applied for the Overseas Study Program just before
turning thirty-two. At the time, I'd not even been work-
ing as an artist for ten years, but was already starting to
find myself in a creative cul-de-sac. Basically, my pro-
duction style lacked depth. T was keen for encounters
with other people and different things, so was really
hoping to live somewhere overseas for a while. And I
needed enough time to take in everything, make the
most of every input; at least a couple of years, because
a two-year break from Japan would stop me from con-
stantly thinking about my work there. Only the Agency
for Cultural Affairs Overseas Study Program could ful-
fil such a desire on the part of an emerging artist.

During my time in France, whenever I explained the
Agency for Cultural Affairs program to artists [ met
there, they were astonished. I was on the OSP for two
years, but apparently state programs that pay for art-
ists to study overseas for more than a year are virtually
non-existent. It was only in Europe that I realized how
rare and fortunate my situation actually was.! I imag-
ine they would be even more surprised to learn that the
annual group show by former OSP participants at the
National Art Center, Tokyo?, is also paid for out of the
public purse.

I first met Domani curator Hayashi Yoko in Paris
when I had about six months left to go on the pro-
gram. We discussed my plans for after the OSP, and
whether I was interested in the Domani show. At that
stage [ was actually percolating an idea for a new work
on video connecting Japan and France, and told her I
had already started the research and was preparing to
commence shooting. I knew intuitively then that there
could be no better stage than Domani on which to
present my new work on returning home.

I finished shooting some scenes while still overseas,
and once back in Japan spent ten further months com-
pleting Nostalgia, Amnesia, at 47 minutes * my longest
video ever. In terms of timing, Domani was the equiv-
alent of a presentation of what I had gained from the
OSP, and 1 remember applying myself to that work
more eagerly than anything previously. Domani did in-
deed end up serving as a showcase for what I’d done
overseas, but the fact that it was also my first showing
of work in Japan in three years, since I'd been on the
program, further motivated me to make it especially
good. This video that converted my time on the OSP
into the tangible form of an artwork has gone on to be
shown at various museums as one of my major works.

What I still find impressive is that while there was
plenty of to-ing and fro-ing with Hayashi-san around
how my work would be displayed, when it came to its
content, apart from the initial plan I submitted, I was
never asked anything, right up to the end. I supposed
she trusted me. I was grateful for this and at the same
time saw it as an indication of how Domani is not sim-
ply a showcase for emerging artists, but a setting in
which those transitioning from emerging to mid-ca-
reer status can ask the viewing public to rate what they,
the artist, have acquired abroad. Domani was where
I came to understand this, and the responsibility that
goes with it.

1.1 should add that some other countries, first and foremost France, do
traditionally have systems of generous subsidies for artists equivalent to
the Japanese Overseas Study Program.

2. Starting with the 11th (2008).

3. Later edited down to 45 minutes.
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How Domani: Inspired Me as a Designer /Collaborator

Mimasvu Yusuke
Art director / designer (President, ym design)
2019 Overseas Study Program (Netherlands / Graphic design)
Art director / designer of the 18th—21st “Domani: The Art of Tomorrow” exhibitions

Between 2015 and 2019, [ was involved as the art direc-
tor/designer in four “Domani: The Art of Tomorrow”
exhibitions (the 18th—21st) staged at the National Art
Center, Tokyo. I learned many things through this in-
volvement in an annual contemporary art exhibi-
tion, which, needless to say, is based on the Agency
for Cultural Affairs’ Program of Overseas Study for
Upcoming Artists. Each artist who makes use of this
program returns to Japan with their own unique over-
seas experience, and for me, my curiosity around what
outcomes they would present, and in what form, was
such that it inspired me beyond the framework of “de-
sign as work.”

I happened to be involved at a time when many art-
ists of my own generation (around 4o years) were invited
to take part. As a designer, I tried to view the exhibi-
tions as objectively as possible, but there is no doubt
that the thoughts, words and practices of the artists
who were my contemporaries seemed to shine, and 1
automatically sensed in them a kind of anthem-like en-
ergy and empathy. They seemed to be pushing their way
through the hazy mist that had settled over us as indi-
viduals and as a society. Naturally this made me want
to put even more effort into the design, an impulse that
went beyond the role of work.

As I continued working and being moved by the ac-
tivities of these artists every year, I got the feeling that
my own way of thinking was gradually but surely being
shaken. I could see how artists of my own generation
were traveling around the world and expanding their
horizons. At the same time, the designer working with

them (me) remained stuck in Japan. At first I thought
that was just the way it was, but I came to realize that
if nothing changed I might not be good enough in the
future.

An art exhibition is not created by artists alone. It
is realized through the collaboration and efforts of the
many people who gather there, including not only cura-
tors but also editors, designers and installers. Just like
artists, these people verify and experience world events
and bring back their individual specialist experiences,
increasing the potential for collaboration at exhibitions.
And in order to enrichen art and culture in Japan go-
ing forward, what we really need is progress, like that
of artists, among collaborators and systems. It was
through my involvement in this exhibition that my own
deficiencies and new frames of reference became clear.

These feelings of mine grew stronger year by year,
culminating in my applying for the Overseas Study
Program as a designer and heading for Amsterdam in
2019, on the eve of the Covid-t9 pandemic. The expe-
riences I gained through my involvement in two insti-
tutions, Stedelijk Museum Amsterdam and AGA LAB,
are not only very important to me today, but have also
become a major personal theme that I am striving to
apply here in Japan whenever I find the opportunity.

The Program of Overseas Study is extremely im-
portant for artists, but it is not limited to artists. The
door is also open to many occupations that collaborate
with artists, and I firmly believe that stepping through
that door will help further vitalize art, culture and a di-
verse range of specialist fields in this country.
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Looking Back over the Last Quarter of a Century

Enxpo Ikuko

General Manager, Art Venture Office Shou
Production Manager of “Domani: The Art of Tomorrow” exhibitions (from the first edition)

One autumn day in 1997, the first “Domani: The Art
of Tomorrow” general meeting was held at a confer-
ence room at the Seiji Togo Memorial Yasuda Kasai
Museum of Art. In attendance were two representa-
tives from the Agency for Cultural Affairs, two from
the Yomiuri Shimbun, three from the museum’s cura-
torial department and three from Art Venture Office
Shou. It was at this meeting that, at the suggestion
of the special head of the curatorial department, the
name of the exhibition was decided by combining the
Italian and Japanese words for “tomorrow.” The aim
was to reflect the hopes we had for future generations
of artists. At the same time, it was agreed that the ex-
hibition would be held annually, cycling through the
genres of painting, nihonga, printmaking/photography
and sculpture. Who could have predicted that the exhi-
bition would take on its current form?

Art Venture Office Shou would go on to handle the
administrative work for 24 Domani exhibitions as the
secretariat, but its origins go back to the summer of
1997, when three Isetan employees/quasi-employees
in charge of the department store’s art museum who
wanted to launch a planning company were asked by
staff at the Yomiuri Shimbun’s Cultural Affairs Division
to work under them as a work unit. Apparently we
three were asked to take on this role because we had
close links to the newspaper in the days of the Isetan
Museum of Art and also had ties to Okutani Hiroshi,
who devoted his energies to founding the exhibition.

Until 2007, the Seiji Togo Memorial Yasuda Kasai
Museum of Art (renamed the Sompo Japan Seiji Togo
Memorial Museum of Art in 2002) hosted ten Domani ex-
hibitions, comprising two shows in each of the genres
and two special exhibitions, and though from around
the time construction of the National Art Center,
Tokyo, began in 2002, there was talk that it would even-
tually move to that museum, I was unable to get a real
sense of the huge scale of the galleries there.

From 2008, Domani underwent a complete change,
with the vast exhibition space at NACT, which boasted
2000 square meters of floor space and a ceiling height of

eight meters, enabling us to not only increase the num-
ber of artists but also handle various kinds of expres-
sion in line with the times, something that was difficult
with the old genre-specific exhibitions. All the artists
proposed ambitious plans in response to the space,
and we often racked our brains over how to respond to
them. Bearing in mind the limitations on the use of the
space, the three-day installation period and the budget,
things rarely went according to the artists” wishes, and
it became one of our main duties to turn their imagined
plans into realistic ones through repeated discussions.
Of course, this was something our company could not
do on its own; it involved ongoing discussions with the
curators (ACA “researchers”), museum, exhibition in-
stallers, and logistics companies. At the suggestion of
the researchers, we improved the overall strength of the
exhibition by hiring an art director from the eighteenth
exhibition on and a professional editor from the nine-
teenth, enabling us to upgrade our publicity, signage
and catalogs.

At every exhibition since the eleventh, we have been
surveying visitors, and while it is extremely pleasing
that there are fans who come every year, I think we
need to make Domani a show that is consistently acces-
sible and enjoyable for visitors from throughout Japan
and overseas. But nothing gives me more pleasure than
to see artists who participated in the exhibition go on
to pursue new careers.

When I was asked to contribute this piece as a
“pacesetter” involved in every exhibition, I was struck
in particular by the use of this term. I had just watched
with interest a documentary about pacesetters in ath-
letics that was broadcast to coincide with the Tokyo
Olympics, and felt I did not deserve to be equated to
them. It is true that Art Venture Office Shou has been
involved in every exhibition, but this has only been pos-
sible due to the support of many people each time.

I would like to take this opportunity to express my
heartfelt gratitude to everyone involved in “Domani:
The Art of Tomorrow” to date.
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Redrawing the Contours of
the “Domani: The Art of Tomorrow” Exhibitions 2015 -202I

HavasH1 Yoko

Senior researcher/curator, Agency for Cultural Affairs
(curator of the 18th—present “Domani: The Art of Tomorrow” exhibitions)

Since 2015, I have been responsible for the Domani ex-
hibitions, and the fine art section of the Overseas Study
Program on which they are predicated. I was familiar
with the OSP and had even myself been the beneficiary
of a short-term residence in the UK, but until taking
this job, had never been to a Domani exhibition.

Soon after my appointment, I noticed that when it
came to taking part in Domani, artists invariably fell
into one of two camps: very keen to participate, or not
at all keen, but feeling obliged to do so in return for hav-
ing benefited from the program. Some were daunted by
the cavernous proportions of the gallery spaces at the
National Art Center, Tokyo. The first thing I set out
to do was reframe the character of the exhibition, to
turn it into an attractive show in keeping with what the
times demanded, and put together a plan to refashion
Domani into an exhibition that artists wanted to be in,
and spectators wanted to return to year after year.

One step I took was to analyze similar shows in
the Roppongi area, and find ways to either differen-
tiate Domani from, or coexist with them. The shows
in question were the Mori Art Museum’s “Roppongi
Crossing,” and “Artist File” at NACT. I also gath-
ered information on the “MOT Annual” held at the
Museum of Contemporary Art Tokyo. In the 2010s, art
fans in Japan were also spoilt for choice in arts festi-
vals, while emerging and mid-career artists were busily
accumulating experience in presenting work overseas.
Having undertaken all this research, I arrived at an
acceptance of sorts. Modest funds and staffing; no col-
lection. This being the case, I would focus exclusively
on a “meson” or intermediary approach a la Kazuko
Koike: restrained curation designed to showcase art-
ists who had only recently been on the Program, before
they made their proper debut at home or abroad. There
would be exhibits capitalizing on the distinctive qual-
ities of each artist, and a bilingual catalog. Artists
remaining overseas after their OSP stint would also be
invited to participate, as funding allowed.

From then on, I approached twice the number of
artists intended for each show, had them submit an

exhibition plan, then narrowed the lineup down to
about ten depending on plans and budget, and found
that even if the art people in my circle failed to recog-
nize half the artists’ names a year before the show, the
year after, those same artists were being asked to take
part in arts festivals and minor exhibitions at muse-
ums. A new generation of museum curators coming up
through the ranks, and changes in the state of the art
scene, were also major contributors to this. In compil-
ing a chronology for this publication of the 23 years
Domani has journeyed alongside the art scene, I was
surprised to find that at the time Domani was launched,
there were no annual exhibitions of contemporary art
at any Tokyo museum. “MOT Annual” started in 1999,
and “Roppongi Crossing” in 2004 (precedents elsewhere in
the country include the “Hara Annual” at the Hara Museum
of Contemporary Art; “Art Today” at the Takanawa Museum,
and “Mito Annual” at Art Tower Mito). The Agency for
Cultural Affairs for its part had long operated a “pur-
chase system,” with exhibitions showcasing these
purchased works touring provincial museums. As de-
mand for these exhibitions declined, the administrators
of the late 1990s came up with the idea of a more pro-
active “display-oriented” scheme. The Domani shows
were initially staged at the Seiji Togo Art Museum but
in 2008 moved to the National Art Center, Tokyo, re-
sulting in a significant shift in purpose from the display
of “works” to the presenting of “exhibition spaces.”

In the five years [ have been doing the Domani ex-
hibitions, the consumption of work by contemporary
artists has gathered pace. This goes both for artists ac-
tively in the market, and those who move from project
to project in different locations. More artists are being
picked for museum group shows before they even com-
plete their time on the OSP, and the “meson” role of
Domani may soon come to an end. Artists proceeding
directly from OSP to art scene is a development to be
celebrated. FY 2022 will mark the 25th “Domani: The
Art of Tomorrow.” Perhaps it is time to start preparing
in earnest for a shift to the next “stage.”
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© Cobie Douma / Nederlands

Fotomuseum
19-3b (p.083)

© Okada Yo

19-4b (p.084)

© Kaneko Tomiyuki, courtesy
Mizuma Art Gallery

19-6a (p.o85)

© Matsui Erina, courtesy

Yamamoto Gendai, Tokyo
19-10b (p.087)

© Kobayashi Takanobu,
courtesy Nishimura Gallery
Hibiya plus-2b (p.o9o)

© Terazaki Yuriko
Hibiya plus-3a (p.090)

© Inose Naoya
20-2a (p.95)

© Tanaka Makiko
20-3b (p.95)

© Masuda Kae
20-7a (p.97)

© Miyake Saori
20-9b (p.98)
© Kato Tsubasa, courtesy

MUJIN-TO Production, Tokyo
21-1b (p.102)

© Ishiuchi Miyako
22-1b (p. 108)

© Yoneda Tomoko, courtesy
ShugoArts
22-2a (p.109)

© Fujioka Aya
22-3b (p.109)

© Mori Junichi,
courtesy Mizuma Art Gallery
22-4a (p.110)

© Wakabayashi Studio
22-5b (p.110)

© Hidaka Rieko, courtesy
Koyama Tomio Gallery

22-8a (p.112)

© Miyanaga Aiko, courtesy
Mizuma Art Gallery
22-9a (p.112)

© Hatakeyama Naoya
22-10b (p.113)

© Yamauchi Terue
plus online-1 (p.114)

© Yamamoto Atsushi,
courtesy ShugoArts

plus online-2a, 2b (p.115),
23-7b (p.121)

© Koganezawa Takehito

plus online-4 (p.115)

© Aoyama Satoru, courtesy the
artist and Mizuma Art Gallery
plus online-7 (p.117)

© Otaguro Emi,

courtesy KAYOKOYUKI
23-1a (p.118)

© Kagabu Shiho, courtesy
KAYOKOYUKI

23-2b (p.119)

© Takagi Daichi, courtesy
KAYOKOYUKI

23-4a (p.120)

© Haruki Maiko, courtesy

Taro Nasu
23-6a (p.121)

Courtesy Sompo Japan
Insurance Inc.

(p.ors)

Courtesy Mizuma Art Gallery
9-6 (p.039)

Courtesy Yaemon
9-7 (p-039)

Courtesy Gallery Cellar
9-8 (p-039)

Courtesy ShugoArts
10-25 (p.043)

Courtesy Nishimura Gallery
13-11 (p.053)

Courtesy Editions Treville
14-8 (p.os535)

Courtesy Galerie Vera Munro /

SCAI The Bathhouse
16-7 (p.o61)

Filming by GHANI, courtesy
MUJIN-TO Production, Tokyo
plus online-3b (p.115)

Courtesy Misako & Rosen,
Tokyo
plus online-5 (p.116)

Courtesy Tamura Yuichiro and
Yuka Tsuruno Gallery
plus online-6 (p.116)
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Photo credits
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O-1 (pp.006—007),

23-1b (p.118), 23-2a, 3 (p. 119),
23-4b, sa, 5b (p.120), 23-6b,
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whEE
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£ HE
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3331 plus-2, 3 (p.077),
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19-12, 132, 13b (p.088),

Hibiya plus-1 (p.089),
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Hibiya plus-4, 5 (p.o91),
Hibiya plus-6, 7 (p.092, 093),
20-1 (p.094), 20-2b, 3a (p.095),
204, 5 (p.096), 20-6, 7b (p.097),
20-8, 9a (p.098),

20-104, TOb, 1T (P.099)

HLA it

Yamamoto Tadasu

4-2 (p.022), 4-6 (p.023),
12-2 (p.050), 22-5b (p.111)

|T=gax Vi

Sekiya Etsuo

4-3 (p.022)

WH#

Uchida Yoshitaka

4-4 (p-022), 5-57 (p-031),
6-2 (p.032), 7-1 (p.034),
22-8a (p.112)

BB~
Hayakawa Koichi
4-8 (p.023), 17-8 (p.065)

Tanioka Yasunori
5-48 (p.030)

RIEFEALA:

Suemasa Mareo

6-5,8, 11 (p.033),

10-23 (p.043),

12-7 (p.ost ./ HEgih I
HBR£4: PAW | Photography
cooperation: PAW Ltd.),
13-3 (p.052), I5-10 (p.059),
17-1 (p.064), 17-9 (p.065)
MoFpE

Orii Takashi

9-4 (p.038)

el

Takashima Kiyotoshi

9-5 (p-039)

REE=
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SEMHE
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[[EZ N
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R
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Jilili: 3588
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HHEY
Shimada Kohei
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This supplement contains summaries of the 24th (2021) and 25th Domani (2022),
which were not covered in Domani: The Art of Tomorrow 1998—2021 (2022, Agency
for Cultural Affairs), plus an index of all participating artists Domani 1—235, for use
alongside Domani The Art of Tomorrow 1998—2021. The editorial notes from
Domani also apply to this supplement.
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F240 DOMANTI - BFHHE (DOMANI - BiHJE 2021-22)

The 24th “Domani: The Art of Tomorrow” Exhibition

F—— Hisk R~ Dk Theme Rolling out in the regions
=8 A S HUIB (et K (RUR1 IRRS. B, A% (k) T Venues Held individually in five regions across Japan Kyoto,
BRI BR Mito (Ibaraki), Hiroshima, Aichi, Ishinomaki (Miyagi)
Bl BREET ol sl Artistic director
R . Hayashi Yoko (Senior Researcher, Agency for Cultural Affairs)
| T—b  RXVFr—FT74 R ay,
PUMPQUAKES (ri%21) Production assistance

Art Venture Office Shou, PUMPQUAKES (Ishinomaki)

H24MEEHR v T HoPED H 0. ENHEMETO
B A b A VIREEE Botk, 2 T TN E CTOENAE
O E i, FEEHL, S A & TY b DD B HE R
FEICTE AT Ly SODBRT & oiiEcHi T ERICH A 72 4
BEEKEZZNZENOEFICENDD, 20004EHi#% 2 HILE
T COEMEZMHAELEBERSL T —2Y 3 v 7 HE
ENTco MERBRFTIABBINL 70

&D B e

Fand DOMANI] &
AR o B EAEICHE) T 5
Rl 7w 77 L

“and Domani” was a program linking
Domani to exhibitions planned and
run independently by the facilities in
question.

RE
Kyoto

D-+ N

TDOMANTI plus] & Iy
#&ko TDOMANT - BIHRE plus) © ) —x% |
BER L 7 b - /NI R .

“Domani plus” was a series of small
and medium-sized exhibitions based
on the previous “Domani: The Art of
Tomorrow plus” program.

B
Aichi

The 24th Domani exhibition was unable to be staged at the
National Art Center, Tokyo due to the Covid-19 pandemic.
A call was therefore sent out to provincial locations, muse-
ums and other venues in the birthplaces, places of resi-
dence, and working locations of former OSP beneficia-
ries, leading to partnerships with five venues and a series
of regional exhibitions instead. With the actual planning
and implementation undertaken by the individual venues,
the resulting exhibitions, workshops and other programs
brought together a total of nine OSP alumni from around
2000 up to recent years.

RAAT 7 — - iir—
FRFATZE il FIE e pman
i -

AmETILT-TH

KA N=}
Mito Hiroshima

Ishinomaki



H#k Kyoto

TCONNECT = _ Jand DOMANI @ &k CONNECT#_ and Domani @ Kyoto
kBT NEHEH 3V K “Miyanaga Aiko: Rondo Around a Gingko”
. N In conjunction with the Agency for Cultural Affairs program
ALy MREE A IC X 2 XLEEBHaE R ) Bl 7w 77 2 to promote disabled inclusion in the cultural sector
2Y HEIRILIEA Venue Kyoto Prefectural Library
2021.11.30-2021.12.19 Nov. 30—-Dec. 19, 2021

Organizers ~ The Agency for Cultural Affairs,
Kyoto Prefectural Library

A SUET ke B IEAS gigen ) Curators Hayashi Yoko (Agency for Cultural Affairs),

FfE UL FELE R

— . Hori Natsuko (Kyoto Prefectural Library)
T—FrTavrvav

FLHABRAT (ym design) (WHE : 20194 | A5 2 % - TRAFALL | FHA ) Art direction  Mimasu Yusuke (ym design)

(OSP: 2019 / Amsterdam, Netherlands / Design)
W1 DR ANREBCES Gsme—eee COOpCI‘atiOH Onko Academic Society (Hanawa Hokiichi archives),
IVRT =¥ r T — Mizuma Art Gallery

J

SHWER Artist

r
P
- 5
i i
| - -
- gt
L-._ T
24-1b
3 3 24-1a EBRER 24-1a  Installation view
'E'? ﬂ< ﬁ ?. OMNDIETIF2021| AFR, BR[| $14 XAE Messages from the Light (detail)
19744F T £ MERERAKBA (SHNT) (2001, BRER) 2021 | Glass, air | Dimensions variable
WHE : 20074E /A FY R (zvvnz) / 24-1b  AYE (?*E__JE_E;&E) (%Eﬁ) ) *Sculpture: Nukumizu Masato, Komorebi, 2001
L 2021 % (REFIRBEFERUEORELYRE), (permanent work)
B . REHIREE - BEKERONT T 24-1b  Rondo (Jingumichi-Fukakusa) (detail)
M Aik 25.3%33.9 cm (#Ei8). 24.7%35.5 cm (RE) 2021 | Thread (dyed with leaves from gingko trees
IYANAGA AlKO at Kyoto Prefectural Library and Tozan kiln), paper,
b. 1974, Kyoto, Japan table from the old Kyoto Prefectural Library
OSP: 2007/Edinburgh, UK/ 25.3%33.9 cm (Jingumichi), 24.7x35.5 cm (Fukakusa)
Contemporary art

004 | 005
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KF Mito

HMBERET—rvay S
(255 | ZAZAT=4—>ay | and DOMANI @ KF
TR AT — AFEDORE / RIEDIRAE ) [RBE 7w 7T 2

Hasunuma Masahiro workshop
“Craft a Cool Revolving Cartoon!” and Domani @ Mito

In conjunction with the exhibition
“Sato Masaharu: Trace — Absence of Presence/ Presence of Absence”

&Y v—rsvav7:

o KPP HILREE R L
2021.12.3,6,7

o KF M EEBUREN F 7V — -
V—rvayvrlE
2021.12.4

s

o IKF M EEBUREM ¥+ 7V — -
V—rvay7E
2022.1.8-2022.1.16

T ST AR A K di 2SR e
i K B SEN € v 2 — Grmn)
W1 AKFHSLREES R

SHER Artist

Venues Workshops:
*Futabadai Junior High School, Mito

Dec. 3, 6 and 7, 2021
*Workshop room, Contemporary Art Gallery,
Art Tower Mito
Dec. 4, 2021
Screenings:
*Workshop room, Contemporary Art Gallery,
Art Tower Mito

Jan. 816, 2022

The Agency for Cultural Affairs,
Mito Arts Foundation

Organizers

Curator Iseki Yu (Contemporary Art Center, Art Tower Mito)

Cooperation Futabadai Junior High School, Mito

b. 1981, Tokyo, Japan

24-2b

Contemporary art

Hasunuma Masahiro

OSP: 2016 / Frankfurt, Germany /

24-2a
5 Y | = Qrxd 24-2a KFEHIMEAFERTOT—I>avT
é‘(ﬁ El_._t: 24-2b KEEMERAEMFrIU—-7—0>av7=E
19814F Wm#EAE T TOLBRS
- V(75 TINl) 24-2a  Workshop at Futabadai Junior High School
WHE : 2016 FA
B ZERT 24-2b  Screenings at Contemporary Art Gallery,

Art Tower Mito



JRE Hiroshima

fec»c?%ve)and DOMANI @ AR “Dokokade? Genbi” and Domani @ Hiroshima:
M EAEE + BEKRRY in AR —OFL] “Murakami Tomoe + Kuroda Daisuke”
. . L. . R — Part of the Hiroshima City Museum of Contemporary Art’s

JREHBURSEMEE B Ty =2 b T T2 rve ) Bl T myT L “Dokokade? Genbi” off-site program
28 KB ol Venue Hiroshima Castle, Ninomaru

2022.1.8-2022.2.13 Jan.8—Feb. 13, 2022

S 2 0 RSB IE 0 72 0 DR T O HEHC X 0. 1HIA X b thi *In keeping with city policy to contain the spread of Covid-19,

,VM [ N N N ° the venue was closed to the public as of January 9.
2Ok WEEHZIO S A3A7H LD, 37100 % <R, The exhibition was reopened on March 7 with some changes and

extended until March ro.

M TRETHBUREM S, SUERF, JRER
A JRETHBURIEMAE damm. i)

Organizers  Hiroshima City Museum of Contemporary Art,
The Agency for Cultural Affairs, Hiroshima Castle

Curators Matsuoka Takeshi, Sumi Naoko
B EHEE—, EET SRR, ST BB (LK) (Hiroshima City Museum of Contemporary Art)
% 7o 2. THE POOL Cooperation Ando Junichi,

Hiroshima City Cultural Promotion Division,
Minamimachi 6 Neighborhood Association,
Nakata Museum, The Pool

SIWER Artists

NE XK#H
19804 FHERA T L
WHE : 20184E / AT v X (7ezsrxn) | BE

Murakami Tomoe

b. 1980, Chiba, Japan

OSP: 2018 / Amsterdam, The Netherlands /
Photography

BRRER

Installation views

24-3a 24-3b

BHE K27

19824F FHBRFAEE
WHE : 20194 / TAV H (ma—1rv—2) / BEZI

Kuropa Daisuke
b. 1982, Kyoto, Japan
OSP: 2019 / Fort Worth, USA / Sculpture

BREAR

BHOZHIZONT

2022 | €= — D SFYRILETA (129208
Installation view

On the Statue of Liberty

2022 | Monitors, kotatsu, five-channel video | 12 min. 20 sec.

006 | 007
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PEE EFN Aichi

DOMANI plus @ B [ A X L DD D 5]

Domani plus @ Aichi: “Where the Gaze Resides”

&Y 1 BRZERUE R v X — iy 7 — )
2022.1.18-2022.1.23
2. BELRY WEbRy Ty rEN
2022.1.18-2022.3.12
3. BT bAY H- AWEREIER
2022.1.18-2022.3.12

EfE B, BRSNS (b ) MBERA,

HE b )RR
BRI [ b ) HBEE S taugm

Minatomachi Art Table, Nagoya [MAT, Nagoya]
(HHEW, HHAR)

T—bF-Tarvrvayv
JIFFER (ten pieces)

(WHE : 201448 [ T AV h - =2a—T—2 [ 2T 4 v 7 FHA V)

W BEREPIKTHER S Tyer 7Yy V- FIYETRAR,
KENJI TAKI GALLERY, MAHO KUBOTA GALLERY,

Yutaka Kikutake Gallery, Yumiko Chiba Associates

SIVER Artists

Venues

Organizers

Curators

Art direction

Cooperation

1. Aichi Arts Center
(Aichi Prefectural Museum of Art, Gallery J)
Jan. 18—23, 2022

2. Minatomachi | Minatomachi Potluck Building
Jan. 18—Mar. 12, 2022

3. Minatomachi | Former Minato Dormitory of
Nagoya Customs
Jan. 18—Mar. 12, 2022,

The Agency for Cultural Affairs,
Aichi Triennale Organizing Committee,
Joint Committee of Port Town

Aichi Triennale Organizing Committee (Shiotsu Seika),
Minatomachi Art Table, Nagoya [MAT, Nagoya]
(Aota Shinya, Yoshida Yuri)

Kawamura Tadao (ten pieces)

(OSP: 2014/ New York, USA / Graphic design)

Aichi Roofing Contractors Association,
Assembridge Nagoya Executive Committee,

Kenji Taki Gallery, Maho Kubota Gallery,

Yutaka Kikutake Gallery, Yumiko Chiba Associates

24-5a

KN &R+

19684F [RERAE N
WHE 2 20094 / 4 FY R (zvv9) / BUCSERT

Ortsuka Yasuko
b. 1968, Hiroshima, Japan
OSP: 2009 / Edinburgh, UK / Contemporary art

BRAR (BR=EHXery—)

Installation views (Aichi Arts Center)

24-5b



[ ‘I K
' 197348 FBIVEE L
WS 2 20154 / 7AY I (=232 / B2

Tomit Motohiro
b. 1973, Niigata, Japan
e 2 OSP: 2015 / New York, USA / Sculpture

BREAR (BREHXery—)

Installation views (Aichi Arts Center)

24-6a 24-6b

EE AR
19734 BnthA N
WHE 1 19984E / T AV v 7an=7) /| BE

NacasHIMA Yurie
b. 1973, Tokyo, Japan
OSP: 1998 / California, USA / Photography

BRAR (BEbR13 BE5RybIvoEl)

Installation views (Minatomachi | Minatomachi Potluck Building)

24-7a 24-7b

WG L&

19834 REFIREE N

WHE : 20184E / AF >3 r7rn, A%vassa) /
A, BE, f v AZL—vayv

FurunasHi Madoka

b. 1983, Nagano, Japan

OSP: 2018 / Oaxaca, Mexico City, Mexico /
Sculpture, Photography, Installation

BTAS (835215 B 2HEHRBER)
Installation views (Minatomachi | Former Minato Dormitory
of Nagoya Customs)

24-8a 24-8b

008 | 009
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% Ishinomaki

DOMANI plus @ % [ F& DJE

Domani plus @ Ishinomaki: “The Stumbling Garden”

2% IHBBEIREE . B s Venue Former Kankeimaru Shoten (Ishinomaki, Miyagi)
2022.2.19-2022.3.13 Feb. 19—Mar. 13, 2022
SO Organizer  The Agency for Cultural Affairs
Curator Shimizu Chinatsu
AW FEIKTFF G 20194/ A% a - AT AR [ T—b=dh—S AV L) (OSP: 2019 / Oaxaca, Mexico / Art management)

V—rvay7BMT—7 4 R

BRI (B : 20089/ K4 <A 0 v /Xy %) Production assistance

PUMPQUAKES

HIVEL T
PUMPQUAKES

SHER Artist

Workshop  Isojima Miki (OSP: 2008 / Berlin, Germany / Dance)

EE BT
19804F FHIRA T
WHE : 20074E / 4 ¥V R (avry) / BRI

SHiga Lieko
b. 1980, Aichi, Japan
OSP: 2007 / London, UK / Contemporary art

24-9b

24-9a
24-9b

24-9a
24-9b

24-9a

BREASR

20214128308 SHER/NFH
RITEIN-F—OHOERR, LEEKSE
2022 | HERGHXDE, K>
120%180 cm

Installation view

December 30, 2021 Kogota, Miyagi Prefecture
Gathering at Studio parlor to make rice cakes.
2022 | Chromogenic print, tarpaulin
120x180 cm



HBERT—r ayS

TR ILFED /X 248 A < D | and DOMANI @ 508

Hasunuma Masahiro workshop

“Making a little picture book of the Oyamazaki Villa” and Domani @ Kyoto

2022.11.5,6
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Venue Asahi Beer Oyamazaki Villa Museum of Art and
Garden Rest House

*Picture books created at the workshop were exhibited at the Garden
Rest House. A special display of Hasunuma’s works was also held
during the “Scary, but Fun: Swiss Picture Books” exhibition.

The Asahi Beer Oyamazaki Villa Museum of Art,
the Agency for Cultural Affairs

Nozaki Fumiko
(Asahi Beer Oyamazaki Villa Museum of Art)

Organizers

Curator
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SBHWER Artist

The workshop was organized to coincide with “Scary, but
Fun: Swiss Picture Books,” an exhibition staged by the
Museum. Participants joined artist Hasunuma Masahiro
to explore the Oyamazaki Villa (main museum build-

ing), now over a century old, looking for little motifs and
stories, to make their own original picture book. A special
display of Hasunuma’s two works using kinora hand-
cranked animation devices, and the new work Solar panel
elephant was held during the “Scary, but Fun” exhibition.

A B

19814F Bk £

WHE : 20164E / A (w522701) /
B

Hasunuma Masahiro

b. 1981, Tokyo, Japan

OSP: 2016 / Frankfurt, Germany /
Contemporary art

BRER GEEFRORHIIRT)

Installation views (special display of Hasunuma'’s work)

25 and-1a

25 and-1b
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The 25th “Domani: The Art of Tomorrow” Exhibition

2022.11.19-2023.1.29

F—~ HBHEIz»DL, HEDH L~ Theme A century back, a century forward
29 N A BN Venue The National Art Center, Tokyo

ER SRS ESLHEmAS

A MREET Cfers ssiisctamee)
HilPE T—bRUFr—FAT74 R Vay
W RLE

Borti)) EER=

Organizers The Agency for Cultural Affairs
The National Art Center, Tokyo

Hayashi Yoko
(Senior Researcher, Agency for Cultural Affairs)

Curator

Production Art Venture Office Shou

Contributing curator
Sawayama Ryo

Installation coordinator
Muroya Taizo

2HERY OENCHIEMETORME L 2 Y. S0 FER
¥eLLT, chETicFEfETco TDOMANI - BHHE | TK
KBINCHEDY EF2C ERTEC AL LF Y I TOELA
VER3A & . IR IC a2 X 7B ER 64, &
HICDOMANI R L, ¥R 2EH OB & & 5 Tk
BT BERE Rolko 19234 ICEERE % BEE - 7B
WREK O EHFEHOFCHETHAND BB E LT, W
na /0o CHimE, HIEE, MES & oHEsb, ansr
WEORXRDOAMBER., ERROBV 2 dbEXL2NE%
L 7,

SIVER Artists

The first in two years to be held at the National Art Center,
Tokyo, to mark the 25th anniversary of the exhibition this
Domani featured three well-established artists yet to be
showcased properly at a NACT Domani, plus six fresh new
relatively recent OSP alumni, and guest Kondoh Akino, the
first artist to make a return appearance at Domani. Staged
in Tokyo a century after the city’s destruction in the Great
Kanto Earthquake of 1923, Domani 25 was also designed
to encourage thought, post-pandemic, on how best to
nurture the next generation of artists and other art profes-
sionals, and the state of the art world, from a perspective
of “shaking ground, systems, and values.”

1&% %)5 25-1a BTRES
19804F THERA T h

WHE : 20084 / 7 AV 1 (za—2-2) /
~v 77, BIRSE

36.4x48.4 cm

2020 1> o, v A RTAK

25-1a  Installation view

25-1b T=2—3—0TEAH, E=E7/00-7 2 (ELER) 25-1b  Noodling in New York 3, Prologue 2 (Akishobo)
2020 | Ink on manga manuscript paper
364x484 cm

Konpon Akino

b. 1980, Chiba, Japan

OSP: 2008 / New York, USA /
Manga, Contemporary art

25-1a
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WHE : 2011 - 20214E / T A Y 51 (22—3—2)
Qo11), 74 ¥ 7V K (rivavs) o2 / BE

Isnizuka Gentaro

b. 1977, Tokyo, Japan

OSP: 2011, New York, USA -

2021, Kemijérvi, Finland / Photography

25-2a EREAR
Texture_Glacier #001
2019/2022
(HEE IR BEE /7Y PRUTBHAHE)
A7 CTUV b, $EHAH | 68.4%85.5 cm
25-2b EREAR
25-2a  Installation view
Texture_Glacier #001
2019/2022
(year photographed/ year printed-woven.)
Type C print, woven | 68.4x85.5 cm
25-2b  Installation view

25-2a 25-2b

ey ik
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WHE : 201746/ 7 A 51 (22— /
B

Ikezaki Takuya

b. 1981, Kagoshima, Japan
OSP: 2017 / New York, USA /
Contemporary art

25-3a EREAR

25-3b  The Address on The Address
2019 | MESNTELBENY TIZT 7,
a7—¥a, ¥—5H—1383%283 cm

25-3a  Installation view

25-3b  The Address on The Address
2019 | Acrylic, collage and marker on posted
mailing bag | 38.3%28.3 cm

25-3b
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WHE : 202145/ FAY (v atbovtsint) /
BURE

Osak1 Nobuyuki

b. 1975, Osaka, Japan

OSP: 2021/ Stuttgart, Germany /
Contemporary art

25-4a,4b RREAR
Travel Journal
2022 [ MY RYL—>ay | YA XAE

25-4a, 4b Installation views
Travel Journal
2022 | Installation | Dimensions variable

25-4a
25-5a  KE#ES (FhwAIZIZ)
jl‘m l__é:i 2022 72V, #%5 [ 130.6 X194 cm
19644 FrigEh 25-5b BRER
WHE : 19964E / KA (=1yv) / FE1H 25-5a  Kicking the Water (precisely for this reason)
. 2022 | Acrylic on cotton | 130.6 X194 cm
Maruyama Naofumi 25-5b  Installation view
b. 1964, Niigata, Japan
OSP: 1996 / Berlin, Germany / Painting
w
iy L
=
& -
. - a .
A . i ¥ » -
; e 1™ ¢
‘ L
' ."\ . (/
"h:::,. L
. = — S T
[ — e — - 1
S—

R

25-5a 25-5b



e (A1 N
19764 S 1L

WHE : 20074 / ~v—(rz=2) / JGHI

Krracawa Taro
b. 1976, Hyogo, Japan
OSP: 2007 / Cusco, Peru / Sculpture

25-7a

25-7b
25-7a

25-7b

FOEZZHR (5)

2014-2022 | & | 41 XA E
RRAS

The World of Thinking Hands (detail)

2014-2022 | Stone | Dimensions variable

Installation view

25-7a

i
19554 ZHIRET n

e :

JZ

19964E /| TALT VR (5792 /

ITo Makoto
b. 1955, Aichi, Japan
OSP: 1996 / Dublin, Ireland / Sculpture

25-6a
25-6b

25-6a
25-6b

BRREAS
untitled (1988/2022)

1988/2022 | RUTZFLEBE. 77 1/8—F 5,

# (7% —37) [110%X240%90 cm
Installation view

untitled (1988/2022)

1988/2022 | Resin, fiberglass,

paper (feather core) | 110x240x90 cm

25-7b
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WHE : 20194 / FAY (xnvy) /
GG - T —= v R

TaniNaka Yuske

b. 1988, Osaka, Japan

OSP: 2019 / Berlin, Germany /
Sculpture, Performance

25-9a ETREAR

25-9b  Pulp Physique (#9)
2022 | POUNLRICET. 7718—T 7R,
RUILE % &, fi1]60x120X120 cm

25-9a |Installation view

25-9b  Pulp Physique (#9)
2022 | Acrylic reinforced plaster, fiberglass,
polyurethane, steel, gold leaf, other
60x120%120 cm

25-9a

HE K27

19824F FHHFAE £
WHE : 20194 / T A Y 1 (mx—rv—2) /Y

Kuropa Daisuke
b. 1982, Kyoto, Japan
OSP: 2019/ Fort Worth, USA / Sculpture

RERAR
TH/DRODT 7071 Ra (BHEL),
TH/DHRDTST74ZXb(BERAL)
2022 | EFF [ £109
CENI-LA (BHT)
2022 | K, #, KL TOUL | YA XFTE
Installation view
« Practice for Asano (a) (left), Practice for Asano (b) (right)
2022 | Video | 10 min. (each)
*Ghosts of the Sea (foreground)
2022 | Wood, paper, paper clay, acrylic
Dimensions variable
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WHE : 20014E / FA Y (xnyv) /
AVARL—Y a3y

Kocanezawa Takehito
b. 1974, Tokyo, Japan
OSP: 2001 / Berlin, Germany / Installation

25-10a BRAS
20 ET1%2N DI HINT2HTES
2022 | 1¥RFL—>ay | A XAE
25-10b Double Sisters #8
2022 [4KEFH, ZFLF (275458
25-10a Installation view
Making One on Two; One Divides to Make Two
2022 | Installation | Dimensions variable
25-10b  Double Sisters #8
2022 | 4K video, stereo | 27 min. 45 sec.

25-10a 25-10b

¥24-25[E DOMANI - BHHE K2 % —
Posters for Domani 24 - 25

%240
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Nimura Yuko 021
Nireki Reiko 039
Nishi Daiki 033
Nishida Shunei 018, 029
Nishifusa Koji 043
Nishimori Rikuo 061
Nishinomiya Kayo 072
Nishio Yoshinari 097
Noda Mutsumi 072
Nomura Yuri 066
O Jun o077
Obi Osamu 059
Ogasawara Miwa 061
Ogawa Shinichi 061
Ohguri Megumi 061
Ohnari Hiroshi 056
Oi Hidenori 038
Okada Satoshi 061
Okada Yo 084
Okumura Shoko 075
Okumura Yuki 116

Okutani Hiroshi

017, 024, 055, 141
Okutani Taichi 065
Omatsu Toshiki 062

Ono Akihiko 063
Ono Yumiko 061
Ono Yuzo 041
Orikasa Ryo 084, 091
Osaki Nobuyuki s-014
Oshie Chicko 041
Oshima Naruki 037
Oshima Tetsui 019
Otaguro Emi 118
Otsu Mizuka 062
Otsuka Yasuko s-008
Ozaku Seishi 021, 030
Saeki Hiroe 070
Saito Ken 025,056
Saito Norihiko 019, 040
Sakakibara Sumito 060
Sako Keiichiro 062

Sakurai Akimasa o017, 025

Sasakawa Haruko
Sato Kyoko

Sato Masaharu
Sato Sachiyo

Sato Tokihiro

Sawada Tomoko

119
036
IT1T
044
o021

o59

Segawa Fukio o016, 027, 057

Sekine Naoko 065
Sen Sachiko 070
Seshimo Junko 062
Shibuya Kazuyoshi 037
Shiga Lieko s-o10
Shigemasa Keiji 035
Shimaya Akira 026
Shimizu Chinatsu s-o10
Shimoda Ryosuke 062
Shimokawa Akinobu
022,057

Shimura Nobuhiro 104, 157

Shiono Mari
Shiota Chiharu
Shiotani Ryo
Shirai Hiromasa

Shiroki Asako

Shirono Fumitoshi

038
o058
054
062

104

O17, 025, 055§

Sone Yutaka
Soya Asae
Suenaga Toshiaki
Sugano Mariko

Suganuma Minoru

o058
o085
o19
043
042

Suwa Atsushi o017, 042, 057

Suzuki Hanako 063
Suzuki Kyu 056
Suzuki Ryoko 053
Taga Shin 030
Takagi Daichi 120
Takagishi Noboru ory

Takahashi Yo 044

Takaoka Norio 022

Takayanagi Yutaka
021, 030, 056

Takemura Kei 006, 122,
Takeuchi Yuji 061
Taki Junichi 043
Tamagawa Shinichi
028,057
Tamura Noriko 026, 057

Tamura Yuichiro
013,071, 116

Tanabe Yuji 062
Tanada Koji 039
Tanaka Hiroaki 062
Tanaka Makiko 095
Tanaka Shintaro 046
Taninaka Yuske $-016
Terazaki Yuriko 090
Tezeni Goro 067
Toda Kouichi 019, 029
Toki Kenji 039
Tokumaru Kyoko 060
Tomihari Hiroshi 021
Tomii Motohiro $-009
Tomioka Naoko 071
Tomuro Taichi 061
Toyama Kanae 052

Toyoshima Hironao
017,025, 055

Tsuda Mutsumi 055

Uchida Aguri
018, 029, 057, 143

Umaba Maki 047
Uno Tsutomu 022
Uozumi Yhoyo 021
Wada Akira 010, 106
Wada Atsushi 065

Wakabayashi Isamu
023,089, 110

Wakae Kanji 030
Watabiki Akihiro 037
Watabiki Nobuko 054

Watanabe Junzo
017,024, 055

Yagi Ikuro 057
Yamada Ryo 062

Yamada Shuichi o016, 027

Yamaguchi Keisuke
020, 031

Yamaguchi Makiko 054
Yamaguchi Naoyuki o062
Yamaguchi Noriko 053
Yamamoto Aki 048
Yamamoto Akihiko 033

Yamamoto Atsushi
115, 121

Yamamoto Mayuka 036

Yamamoto Naoaki

018, 057
Yamamoto Tomiaki 047
Yamaoka Yoshiya 061
Yamauchi Keiko 028

Yamauchi Terue
012,088, 114

Yamazoe Naori 062

Yanagisawa Noriko

031,057
Yanaka Takehiko 029, 056
Yangoz 011,099, I17
Yasuda Sachigusa o5T
Yoda Mami 035
Yokomizo Miyuki 039
Yokozawa Tsukasa 054
Yoneda Tomoko 109
Yonesho Maya 058
Yoshida Gyoko o51
Yoshida Katsuro 021
Yoshikawa Naoya 037
Yoshikawa Ryo 041
Yoshimoto Naoko 060

Yoshimura Yasutaka o062

Yoshinaka Masanao 050

Yoshioka Masato
017,028,057

Yukutake Harumi 059
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Domani 1-25 Participant Statistics, Visualized
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Statistics cover Domani exhibitions 1-25, broken down by decade as follows: « Bar chart numbers indicate percentages

(actual numbers in parentheses).

Decade | Domani 1-10 (1998-2007) 100 participants * Participants representing multiple OSP destinations
Decade Il Domani 11-20 / Domani plus (2008—-2018) 137 participants have been counted in each category.
Decade Il Domani 21-25 / Domani plus (2019-2022) 51 participants * Special participating artists are not included in calculations.
s Age MBI Gender
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*“Contemporary art” includes the category “Art project” (1 participant).
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