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Leonard Eto

Taiko player

Period of the activities: From August 8, 2013 to July 23, 2014
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Countries visited: Switzerland, France, Italy, Tunisia, Portugal, India, the Netherlands, Germany and Hungary
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Compagnia Susanna Beltrami / Triennale Teatro dell'Art (Milano), Spoleto Festival
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Ballet National de Marseille / Maison de la Culture du Japon a Paris, Marseille Festival, JULI DANS Festival

On finishing my 351 day journey.

For 351 days, I was engaged in a
mission as a Japan Cultural Envoy visiting
nine countries. These nine countries were
Switzerland, France, Italy, Portugal, the
Netherlands, Germany, Hungary, Tunisia, and
India.

When I was offered the role of Japan
Cultural Envoy, the first thought that occurred
to me was that I should take time to interact
with artists from different backgrounds.
Through such a process, I was hoping to learn
about each other’s cultures and differences
between our creative works.

Therefore, I decided to focus my activities
on original Japanese drum and dance pieces. I
had produced collaborative works with dancers
in Japan and the U.S. before. But on coming
to Europe, I was faced with companies made
up of dancers from various countries with a
diverse range of ethnicities. I had prepared
myself to a certain extent, but there I was
surrounded by people speaking English,
French, and Italian.

In such an environment, what specific
theme could I use to produce a work? My
suggestion in the end was very simple. As I
believed that for drum and dance, it would be
natural to proceed while feeling.

My suggestion was this: “The sounds of
O-taiko which can be called the symbol of
all Japanese drums, are the beating sounds of
life. In this work, O-taiko has been associated
to an egg, the origin of life. Beating the egg
creates a rhythm, which evolves into a new
CREATURE. This newly-born creature feels
the pulse and breathing of its own body,
touches its own skin and hair, and learns
movements of each of its joints. Soon, the
creature stands and begins to walk. And then
it begins to acquire a form of expression—
dance.”

Fortunately, this idea was warmly
received by the dancers and choreographers.
They seemed to be able to form images freely,
without any influence from ethnicity, religious
outlook, or history. This basic story has
remained almost unchanged, even through
a succession of creative works produced with
various companies from France, Italy, and
Germany—including the Ballet National de
Marseille in France— as well as soloists from

Portugal and India.

Naturally, the “creatures” as expressed
by the choreographers and dancers varied
greatly from one collaboration to the next,
so my musical approach also kept changing.
I prepared scores in which I wrote down
the progression of the rhythm. But as the
choreographed sequences were gradually fixed,
the movements of the dancers themselves
became the musical score.

In addition to these experiences, I was
able to meet or reunite with various musicians.
At the Oude Kerk in Amsterdam, I performed
with a pipe organist. We performed “Encounter
of Heaven and Earth,” based on a musical story
I had used in interpretive dance. Just like other
pieces, we improvised without a musical score.

As I experienced these performances, I
naturally strove to raise the standard of my
work and never gave up working to maintain
communication with my partners—even when
communication was anything but smooth
and I became frustrated. And then I started to
realize that the time that I spent with my co-
performers and the stage crew was creative in
and of itself.

Beyond my mission of providing an
attractive introduction to Japanese culture as a
Japan Cultural Envoy, what would eventually
increase the number of Japan fans among
foreigners was the sense of creative negotiation
and communication among individuals—this
was my feeling. To achieve this, I felt keenly
that the individual values of each person must
undergo repeated polishing.

At the same time, it was rather hard to
handle paperwork, such as planning my route,
making estimates for flights and transporting
my equipment, processing expenses, and
preparing reports. However, the time I spent
as a Japan Cultural Envoy passed differently
from my previous experiences performing in

2013481 A4 2DIMEDAFTHEL—Ya ¥
Collaborate with the Mountains in Switzerland

more than 50 countries. It was a precious time
in which I was able to reconsider “rhythm and
dance” as the essence of the expressive forms.

After about half a year had passed,
I started receiving significantly more
opportunities to perform. This was thanks to
the dance companies that put my performances
into their planning and the work of local
agents in securing bookings for me to work in
festivals. Thus, my itinerary developed at head-
spinning speed. Even though I traveled with
two sets of equipment that weighed 200 kg
each including some big drums, I used all of it
at full tile.

My viewpoints kept changing as I traveled
around Europe, while I in turn was also
exposed to all sorts of viewpoints. Through my
participation at dance and art festivals I had
a number of opportunities to let people learn
about drum performance as a musical art. This
was a wonderful gift; in turn, it enabled me to
appear on stage each time with a fresh mind.
Never could I have dreamed of having such a
precious experience.

My musical journey started when I was
21, and I believe that I was able to make the
most of it during my assignment. In addition,
I was also been given opportunities to open
up new possibilities. For all of this, I am truly
grateful. The existence of music has begun
to change greatly due to the spread of the
Internet. But during this journey of 351 days,
I was able to reconsider my activities and
learn about communication—which is the
foundation of my activities—in some amazing
environments. The power of an individual
is small. But my hope is that by developing
this power in each of us individually, we can
enhance Japan’s ability to release its culture out
into the world.

Leonard Eto Profile

Leonard Eto was born in New York, U.S.A. in 1963. He was a member of Kodo, a wadaiko (Japanese drum)

performance group, from 1984 to 1992. Since then, he has been active as a soloist. He has performed in more

than 50 countries, many times with overseas artists. He has been engaged also in creative activities such as the

“Blendrums” project that involves wadaiko, drums and tap dance. The musical pieces he composed are used in
many movies such as: “JFK” and “THE LION KING” as well as TV commercials.
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Dancer and Choreographer
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Period of the activities: From October 18 to December 3, 2013 and from January 4 to 19, 2014

Countries visited: Indonesia, Vietnam and Singapore
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A record of my activities as a Japan Cultural Envoy

Prologue

What am I expected to do as a Japan
Cultural Envoy? It was the first question that
came to my mind when I was first approached
about the appointment to the position.
Honestly, I was not sure whether I could live
up to such a distinguished title and accomplish
its important missions, such as cultural
exchange between countries and cross-cultural
communication. Many of my predecessors had
been engaged in some type of work related to
traditional Japanese art and culture prior to
their appointments. Naturally, I could not help
but ask myself how I, a contemporary dancer,
could contribute if I were to accept the offer.

After I decided to take up the challenge,
I chose to visit Indonesia, Vietnam, and
Singapore as a Japan Cultural Envoy for
FY2013. The purpose of my visit was to
introduce Japanese modern culture through
physical expression and to deepen mutual
understanding of each other’s cultures with
the local people. With such objectives, I
collaborated with local artists to create and
perform dance pieces, organized dance
demonstrations and dance workshops during
my assignment.

In preparation for my visit, I had to start
my research from scratch. During the course
of my research, I received valuable advice from
many of my predecessors who had worked as
Japan Cultural Envoys in the past, as well as
warm support from many people who gave
me constant encouragement throughout this
journey. It was thanks to everyone’s support
and encouragement that I was finally ready for
departure as an artist with confidence and with
a deep love for my own culture.

Beginning of the cultural exchange

The first place I visited was Bali,
Indonesia, and my visit started with my
meeting with the happy and lively children of
Bali. I stayed at Pengosekan Village in Ubud,
where I was able to stay at the home of the
leader of a gamelan group while he was away.
As T arrived at night, I spent the first night
without being able to see what it looked like
around the house. I still remember how uneasy
I fele that night. The sounds of insects echoing
at full volume were surrounding the house.
I had never heard dogs barking so loudly...
And suddenly, there was this mysterious voice
crying “tokay! tokay!” from the ceiling of my
room. Later I found out that it was a house
lizard called “tokay gecko,” which inhabits
Indonesia and is about 20-cm long. The
house was filled with the sounds of an infinite
number of tokay geckos. It was such a lively
first night in Bali.

The next morning, I woke up to the
morning sunshine and a very beautiful
sound. As I looked out the window, I saw a
completely new world, totally different from

20

the impression I got the previous night. It was
truly the island of gods, and that amazingly
beautiful sound I heard was that of gamelan
young people practicing; it sounded just
like the tones one would hear coming from
a sanctuary. The Balinese-style house was
surrounded by tropical trees and plants, and
I noticed that half of the dining room was
in open air, giving it a sense of spaciousness.
Insects and small animals were freely moving
around the house. It was no wonder the
night was filled with the sounds of insects.
In the studio set up in the courtyard of the
house, I often watched the gamelan practices
dance performances. In Pengosekan village,
traditional performing arts still form an
important part of people’s lives. Many painters,
dancers and gamelan performers live there; as
I strolled around the village, I always heard the
beautiful sounds of gamelan here and there. The
time of my visit coincided with the preparation
time for a festival called Galungan, which
is like the obon festival in Japan. Everybody
seemed to be very busy preparing for the event.
The streets were filled with penjor, a lengthy
decoration made of bamboo and palm leaves.
Many of the streets were not well-paved, so I
often almost stumbled as I kept looking up to
admire penjor. Motor bikes and cars passed
by on the narrow streets, honking their horns
and swirling up dust behind them. Slowly, but
surely, I started to realize that I was actually
in Bali, though my body was still feeling stiff
from the long trip. And I was still wondering
what I was supposed to do there.

I was standing in front of the house of
Dewa Alit, a Balinese gamelan musician and
composer, where I planned to have my first
activity in Bali. I was nervous. Then in that
very moment, | heard the sound of gamelan
coming from Dewa Alit’s courtyard. I was
drawn into the garden, where I found a few
Balinese boys practicing their performance.
During the Galungan season, gamelan groups
roam around town performing—much like
shishimai, a Japanese-style lion dance—
together with a holy beast the local people
believe in called Barron. The boys in the
courtyard were practicing their performance
for Galungan. They looked surprised and
curious at the sudden appearance of a Japanese
man with long dyed blonde hair, but it did
not interrupt their practice. One of the boys
handed over his instrument to me with a big
smile on his face. He taught me how to play
a simple rhythm, to which the rest of the
group proceed to add more complex rhythm.
When another young fellow, who looked like
the leader of the drum section, gave a cue,
everyone followed and changed the thythm all
at once. I was totally absorbed into playing my
part. They were making fun of my clumsy and
terrible performance, and I still remember their
chocolate-colored skin and white teeth. They
sure looked joyful when they played the music.
The practice went on forever with the sound of

gamelan mixed with the high-pitched laughter
of young boys. I suddenly realized that, by that
time, I was no longer feeling nervous. This
was the first activity I had as a Japan Cultural
Envoy, playing gamelan with the children of
Bali. I realize that children are the ones that
always help me, no matter where I am, in or
outside Japan. So this was how my journey as a
Japan Cultural Envoy began.

Under the Balinese moon

Dewa Alit, a leading young Balinese
gamelan musician and composer, leads a
gamelan group called Gamelan Salukat. He
has been taking on the very important task
of carrying on the musical tradition while
continuously endeavoring to create new music.
He and I are about the same age and, through
our conversations, I found out how much I
could relate to his philosophy and the inner
conflicts he was facing as an artist. One of my
objectives for this visit was to create a dance
piece with local artists. The theme I chose
for this joint project was “hagoromo,” based
on a well-known folktale in Japan about the
feather robe of celestial maiden. The reason
I picked this theme was not only that I had a
strong interest in a Noh performance entitled
“Hagoromo,” it was also because I learned that
the hagoromo folktale was not unique to Japan,
but similar folklores also exist in other Asian
countries, including Indonesia. Since the tales
in each country had something in common,
as well as differences, I thought it would be an
interesting theme for a joint creation.

The rehearsal for the piece became an
unforgettable memory. One of the biggest
surprises was that the rehearsal studio was
virtually in the open air. We started rehearsing
after the sunset, and we practiced listening to
the sounds of the wind and insects and looking
up at the beautiful moon. I thought this place
was perfect and I could not have asked for a
better rehearsal studio than this one. I realized
how much we, dancers of today, had gotten
accustomed to practicing in front of a mirror
inside a closed room. Dancing outdoors woke
up all senses of the body. I felt the energy
flowing into my body, and my body became
a part of the nature. I smelt the soil and the
grass. I felt the direction of the wind. In one
moment, my body moved as one with Dewa
Alit’s gamelan music, and in the next, it parted
from his melody. I was dancing while feeling
the distance from the moon. Not many people
participated in the rehearsal; yet, the moon was
always there reflecting the two of us. Dewa Alit
and I had some chances to talk about many
topics: the moon, our cultures and the future
of all the children. He is a great artist who
also loves children. The Balinese moon was so
dazzlingly beautiful that it gave me a different
sensation, even though I knew it was the same
moon I was used to see in Japan.

The celestial maiden in the hagoromo
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“LIVE BONE" (Singapore) (Photo by Japan Creative Centre)

tale lives in the city of the moon. The Japanese
are not the only one to notice something
mysterious in the moon. It also has a very
important meaning for the people in Bali.
They use the lunar calendar, which is closely
connected to people’s lives. On the day of the
full moon, many festivals are held all over Bali.
It was such an invaluable experience to jointly
create a piece with local artists, looking up at
the same moon together.

When we first throw ourselves into a
different culture, the difference is always what
strikes us at the beginning. But as we spend
more time together, we start to realize that
we actually have a common form of prayer
that is deeply rooted within ourselves. We are
artists, and we all have different sensitivity.
We might discover common features during
the process of creation or sometimes find
differences. When we feel there is a difference,
it is a chance to find a great clue for creation.
Collaboration between artists with different
cultural backgrounds can be easy if we are to
simply mix the two cultures. But it is not that
simple if we are to seriously face each other’s
cultures and create a piece that has one single
worldview. Since each one of us has our own
taste and philosophy, we cannot avoid the
walls that come up or the friction that can
develop between us. We may accept the other’s
opinions or sometimes try to push through
our ideas. The significance lies in that very
process. What we learn from there will help us
understand the other person’s mind, as well as
our own selves. It helped me think about what
Japanese culture really was. It made me think
about who I really was.

While I was in Bali, Mr. Alit took me
to many places to see and experience rituals
and performing arts. It was as a result of the
collection of these small daily exchanges with
the local people that we were able to produce
a genuine, not superficial, prayer for the moon
through this collaboration. After I returned to
Japan in February 2014, I invited Mr. Alit to
present the jointly created dance performance
“HAGOROMO?” with the participation of Mr.
Tsumura Reijiro, a Kanze School Noh actor,
as part of ARCHITANZ 2014” at the New
National Theatre in Tokyo. I was extremely
happy that we were able to present the results
of the experience I had in Bali in front of such
a large audience.

I also had several other opportunities to
perform in Bali. One of such opportunities was

at the Japan Festival held in Ubud. I performed
a joint creation called “AKAONI,” the red
demon, in collaboration with another gamelan
group called Wayang Beber Cudamani. In
this piece, we were able to collaborate with a
Balinese veteran traditional dancer, Ni Wayan
Sekariani (aka: Ibu Sekar), which let me dive
into the traditional worldview of Bali. People
of many generations, from children through
to the elderly, came to see our performance.
In Bali, music and dance are considered to be
an offering to the gods. Therefore, gamelan,
dance and plays are usually performed during
religious festivals. It is part of daily life for the
people in Bali to watch those performances;
everyone, from children to elders, watch
them together as a form of prayer. This is the
most primitive type of relationship between
a performer and the audience. I was startled
to notice the environment there was totally
different from the theatrical environment
in Japan. I felt as if I was being asked to go
back to the fundamental questions: Why do I
dance? What does it mean for people to watch
a dance? What is theater?

Bali is an island of gods where so many
different sounds echo through. Those sounds
resonated in my body and gave me a great deal
of inspiration.

My fellow dancers in Vietnam

The next stop was Vietnam, where I had a
very pleasant reunion.

While in Vietnam, I visited Hanoi and
Ho Chi Minh City. In Hanoi, I visited the
local Doan Thi Diem Primary School, where I
gave a dance workshop and delivered a dance
performance. I gave another dance workshop
at Vietnam Dance College, where aspiring
dancers learn dancing. In Ho Chi Minh City,
I participated as a guest dancer in the city’s
first international dance festival, organized by
Vietnam’s best contemporary dance company,
Arabesque Dance, and performed a solo piece
at the Opera House in Ho Chi Minh City. As
a matter of fact, the president of the company,
Nguyen Tan Loc, took my dance class when he
came to Japan 14 years ago as an international
student sponsored by the Agency for Cultural
Affairs. After he returned home, he founded
the first private dance company in Ho Chi
Minh City and led it to become the best dance
company in Vietnam with fantastic dancers. It
was Mr. Loc who invited me to the festival.

In the current dance culture in Vietnam,

the contemporary dance has just started to
slowly gain popularity. I watched several dance
pieces that Mr. Loc had created on the theme
of the roots of the Vietnamese people with the
backdrop of the rapidly developing economy

and culture. All of these performances were
asking the audience to rethink about the
originality of “Vietnameseness.” By watching
each other’s performance, we could learn each
other’s thoughts and ideas. I think we had
some very intensive exchanges, including the
sharing of our dance methods through the
workshop. It was very exciting to see fellow
dancers in Vietnam continue to push forward
and experiment with different styles of physical
expression.

Moreover, I also did a joint production
with Mr. Loc and a female dancer of
Arabesque. I temporarily returned to Japan
in December 2013 to perform the piece at the
“East Asia ‘Kyousei” Forum 2013” in Kyoto,
organized by the Agency for Cultural Affairs.
During our stay in Japan, I was able to discuss
with them not only the coexistence between
our nations, but also the coexistence among
nations in East Asia, as well as the role of art
in urban cities. I cannot say that Vietnam has
the best training environment for dancers, but
the dancers I met in Vietnam were all equally
energetic and made nothing of their condition.
This taught me a good environment is not
necessarily the requirement for creating a good
piece. At the end of my stay in Vietnam, I was
once again asking myself a lot of questions:
What is contemporary dance? What does
originality mean? What does it mean to express
individuality? What is Asia?

What I felt while collaborating with
the Vietnamese dancers and from their
performance was their gentleness and
warmth—a warmth like that of the earth
and a pureness like that of a lotus flower that
continues to hang in the air of this chaotic,
continuously expanding city of Ho Chi Minh.
It is my strong hope to keep following up the
development of Vietnamese dance culture.

“LIVE BONE” Tour in Southeast Asia

After the performance in Tokyo, I left
Japan once again and took off on a tour to
demonstrate a work of mine called LIVE
BONE in January 2014. I had dedicated a
significant amount of time to developing
this pop and stylish piece in Japan, in
collaboration with two renowned Japanese
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artists: a costume artist, Ms. Kodue Hibino
and a music composer, Kohske Kawase. As
the theme of the piece was body parts, such as
internal organs and bones, Mr. Kawase came
up with humorous, rock-style music, and Ms.
Hibino designed very artistic costumes. I had
performed this piece in more than 10 cities
in Japan and had received favorable reviews
saying that the performance was enjoyed by
audiences of all generations from children
to elders. However, it was still unknown to
me how it was going to be received in other
Asian countries. We performed in three cities
in Southeast Asia as a solo demonstration
combined with a workshop. Calling this
performance “dokodemo dekiru performance
(a performance that can be given anywhere),”
we have presented it at all types of facilities,
including museums, so we decided to do the
same on this tour. In Indonesia, we performed
in a Bali-style theater at the Indonesia Institute
of the Arts Denpasar, in a vaulted ceiling lobby
at the Jakarta TIM theater (the Jakarta Arts
Centre), and in a courtyard surrounded by
near-futuristic buildings at LASALLE College
of the Arts in Singapore. A good number of
audiences came to see our performance at
all locations, which enabled us to perform
while interacting with them. Many of the
audiences who attend Butohperformance of
overseas dance companies tend to be of an
older generation, but this time, there were a lot
of children and students in the audience. So
it was especially exciting to perform in front
of them. In all the cities where we performed,
our performance was very well received as
the audience could feel what Japan currently
is like through the performance. I really had
a great time as I felt a sense of oneness with
the audience being at a very close distance. In
the workshop held in conjunction with the
performance, I had a firsthand experience that
we can actually express and share our feelings
using our body despite the language barrier we
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have. Children, especially, can overcome such a
barrier in a second. I was struggling a lot more
than them. I think we were able to reconfirm
with the children that it is fun to use our body
to express our emotions. I am sure interacting
with children from around the world will
become much more important as the world
becomes increasingly globalized. I will strive
to create and perform dance pieces like LIVE
BONE even more actively—pieces that put
more focus on children.

My three-month assignment period ended
successfully. Nothing can be more valuable
than sharing the same time in a different
culture. Various barriers do exist between
different cultures, but I was able to have first-
hand experiences that once we accepted
that fact, we were able to learn to respect the
differences. There is limitless possibility for
cultural exchange through physical expression,
because everyone has a body and can use their
body to express themselves. It is needless to
say that everybody is different and has his or
her own personality. Everything starts when
we accept the fact that everyone is different;
every culture is different. It is the culture of
our homeland and our own soul that we will
be able to discover when we come into contact
with a different culture. I learned that is
another wonderful aspect of cultural exchange.

I experienced so many things during my
visits that I do not have enough space here
to share with you. What I felt during those

experiences is deeply engraved in my body,
and I am sure that what I learned from those
experiences will come forward naturally in
one way or another. I cannot wait for that
moment to come. Based on these experiences,
I will continue to strive in the area of physical
expression. It is my great hope to nurture and
develop the many friendships that were born
out of this valuable experience.

During my assignment, I received a great
amount of support from many people. I am
grateful to the people in the host countries as
well as those who supported me all throughout
the journey from Japan. It was certainly a
great responsibility, but I learned that the
most important thing for cultural exchange
is the interaction at the personal level, instead
of a formalistic exchange for a noble cause.
Cultural exchanges always begin with meeting
new people. I had a chance to meet many
wonderful individuals throughout my journey
and to have heart-to-heart communication
with them. It made this journey an
unforgettable memory that will remain with
me for the rest of my life. Last, but not least, I
would like to take this opportunity to extend
my sincere appreciation to all the people who
made this journey possible. Thank you very
much.

Kaiji Moriyama Profile

Kaiji Moriyama was born in Kanagawa Prefecture in 1973. After being hailed as "one of the most talented

dancers at this year's Fringe” at the 2001 Edinburgh Fringe Festival, he started releasing dance pieces in which

he serves as director, choreographer and performer. In 2007, he was invited to the Venice Biennale. In 2012,

He won the Art Encouragement Prize for New Artists awarded by the Minister of Education, Culture, Sports,
Science and Technology and three other awards for his work:“THE UNIVERSE OF MANDALA.” His main
pieces include “KATANA,” “YOROBOSHI” and “LIVE BONE.”
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Countries visited: Kuwait, Jordan, Lebanon, Saudi Arabia, Bahrain, Vietnam and Thailand
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Expectation for English-Learning Environment on Japanese Culture

Japanese Anime and Video Games are
Popular among Young People

Up until now, the majority of Japan
Cultural Envoys have been involved with
traditional arts such as tea ceremony,
calligraphy, haiku, Noh Theater, and taiko
drums. In the midst of this, I have used my
background in computer graphics as a starting
point to carry out lectures and workshops on
anime works, video games, and digital media
products, as well as the modern Japanese “otaku
culture” movement, at various countries I've
visited.

As a Japan Cultural Envoy, I visited
Kuwait, Jordan, Lebanon, Saudi Arabia, and
Bahrain in the Middle East, as well as Vietnam
and Thailand in Southeast Asia, for a total of
7 countries in a period of a month and a half.
The content of the workshops and lectures
were varied, and depends on countries and
facilities, but the general outline was as follows.

<Workshops>

@® Using high-end 3DCG software,
participants create characters and animation
based on their own ideas.

@ Explore how to handle lighting on classical
paintings by using high-end 3DCG software.
@ Design a personal logo mark by using
graphic design software.

<Lecture>

@ Introduce Japan’s “otaku culture,” including
the history of TV anime, the Comic Market,
cosplay, and cute moe style characters. Also
discuss the effects of this culture on Japanese
society, and introduce the latest technology
used for making animation.

@ Discuss how old /new Japanese anime and
special effects films have had influenced on the
global entertainment industry.

@ Discuss how popular Japanese TV
commercials that use CG are made.

@ Discuss the connections between modern
“otaku culture” and classical Japanese culture.

Although there were some exceptions,
mostly in the Middle East, the types of CG
technology used in the entertainment industry
were not well developed as in Japan and
Western countries. And there were few schools
available for students who want to learn. Many
of the TV commercials on the air that use
CG effects seemed to be made in the Western
countries. Almost all of the participants in

workshops had never created CG before,
and had struggling operating the software.
However, they all had seen CG video before in
films and internet videos, and were interested
in software that could be used to create these
kinds of works. Even though they had some
trouble working out the operations, in the end
they all really enjoyed the experience.

As I traveled around the countries and
had conversations with locals, I learned that
when young people today in their teens and
twenties think about Japan, what comes to
their mind is not Mt. Fuji, cherry blossoms, or
karate, but rather Japanese anime and games.
Even though the Middle East is quite distant
from Japan, surprisingly large number of
people know quite a lot about Japanese anime
and games. One of the main reasons for this
is that Japanese anime has been shown on TV
since they were kids, and many of them grew
up watching it. Of course, Internet also made
it easier to access Japanese TV shows/animes/
films than before. For young foreign people
today, “otaku culture” is becoming a gateway
to Japanese culture as a whole.

When I carried out my lectures and
workshops hosted by the Japanese embassies of
the countries I visited, almost all of them told
me that attendance was greater than previous
events. Perhaps this shows that young people
in these countries have a stronger interest in
otaku culture than the topics covered before.

Overcoming the Language Barrier

The official language in the Middle East
is Arabic. I can neither speak nor comprehend
Arabic whatsoever, so I was worried about how
I could communicate with people. But when I
actually arrived in these countries, English and
Arabic were written side by side in the major
cities. And almost everyone I met could speak
English, so I realized I had nothing to worry
about after all.

Most of the lectures and workshops were
carried out at universities, mainly targeting

students in the fine arts, architecture, and
digital media majors. The students could also
speak in English.

Also at the university I visited in Thailand
was offering many classes in English, which has
become their appealing point. The university
staff were focused on developing students with
a global perspective. A lot of the students at
these universities asked me, “Is it impossible to
study Japanese culture in English?”

No matter which country I went to, there
were lots of students interested in Japanese
culture. These students want to study in Japan,
and to learn about Japan’s animation, design,
art, and culture. But there is a challenge to
overcome before they could do this: Japanese
language.

In the sciences fields, there are a number
of facilities where students can study in Japan
while still doing their coursework in English,
but there are hardly any universities where
students can study fields like arts, design, and
animation with English-language courses. My
alma mater is Tokyo University of the Arts,
and understanding Japanese is one of the
prerequisites for admission there too. What
this means is that students from abroad such as
Middle East and others, first need to study and
learn Japanese on their own, and then enroll in
a Japanese university.

Even if students wish to learn about
Japan’s rich culture, they cannot do so without
first overcoming the language barrier. This
is a huge loss for Japan as well. Due to the
declining birth rates, many universities are
struggling to manage their administrations. If
these universities could create an environment,
where students can study Japanese culture
in English and welcome the foreign students
who are interested in doing so, it would have
a significant effect on the spread of Japanese
culture.

Hiroyuki Hayashida Profile

Hiroyuki Hayashida was born in Fukuoka Prefecture. He graduated from Tokyo University of the Arts, Faculty

of Fine Arts, Department of Design. He has been working as CG artist/director, contributing his works to

many fields: CM, movies, games, music videos and others. Besides, he held own galleries in Ginza and Aoyama
publishing his original works. Also, he wrote articles for magazine called “CGWORLD” and other CG
technical books. He also gave lectures at the colleges and company such as “Autodesk.”
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Hiroko Nakazawa
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Food Culture Researcher and Professor, Nagano Prefectural College

Period of the activities: From August 10 to October 13, 2014

Countries visited: France, Germany, Poland, Hungary, Italy, Slovakia and the United Kingdom
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Lecture at the Japan Cultural Institute in Paris, France
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Demonstration of futomaki matsuri sushi in Warsaw, Poland
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Workshop of futomaki matsuri sushi with the design of a rose in ~ Cooking practice in Bratislava, Slovakia
Warsaw, Poland

Cultural exchange in Europe
through Japanese food culture

I was the first to be dispatched as a Japan
Cultural Envoy in the area of “food culture.”
I visited 7 countries in Europe for about 2
months, starting from mid August 2014.
Based on the designation by UNESCO of
Washoku (traditional dietary cultures of the
Japanese) as an Intangible Cultural Heritage,
I made preparations for the activities, hoping
to convey the beauty of Japanese food culture
that respects nature. I was also hoping to help
participants to deepen the interest in Japanese
culture through the experience of cooking and
enjoying Japanese food.

Thanks to the cooperation from people
involved, I was able to engage in activities such
as giving lectures on Japanese food culture,
holding workshops on “futomaki matsuri
sushi (thick festive sushi roll) which is a local
specialty of Chiba Prefecture, and parties
to taste misoshiru (miso soup), nikujaga
(braised beef and potatoes), morisoba (chilled
buckwheat noodles), and others, as requested
by each country I visited. With the support
from Japanese food companies, miso, nori
(dried laver seaweed), Shinshu soba (buckwheat
noodles from Nagano Prefecture), powdered
vinegar for sushi, etc. were sent in advance
from Japan to the respective countries. After
I arrived to the countries, again I received
many supports, for such as purchasing cooking
ingredients and making preparations for
cooking. I cooked with care and attention and
with appreciation of these support. I had been
concerned about whether I would be able to
properly make dashi (stock), as water is hard
in Europe, however despite my worry people
enjoyed the dishes in every tasting party.
Especially the futomaki matsuri sushi with the
design of a rose proved to be very popular, as it
was easy to make and beautiful to see.

At the lectures, a number and a variety
of questions were asked in the Q & A session,
which suggested the high interest in Japanese
food. The results of the questionnaire survey,
etc. showed that Japanese food is highly
evaluated because of its good taste, attractive
appearance and healthfulness. While at the
lectures, I commented on the features and
positive aspects of the food culture of the
respective countries I visited and successfully
shared a pleasant time. The participants were
happy to bring home the souvenir of Japanese
food provided by Japanese food companies.
These experiences made me realize that
cultural exchange activities with the theme
of Japanese food culture offer an abundance
of topics and are suitable for improving the
relations between Japan and other countries.

In addition to above workshops, I had
opportunities to visit schools for school lunch
as well as traditional and Japanese food
restaurants and food markets, to exchange
opinions with food experts in the respective
countries. Although it was not a long period of
time, I learned a lot, including new knowledge,
viewpoints different from those of Japanese

AZNT ETEYTFHKLY Y+ OPNERTFEDIELLH
Session with children in an elementary school in Pollenzo, Piemonte, Italy

people, and the current state of the spread of
Japanese food, and at the same time I was able
to build a network with the countries I visited.
I completed the activities in October.
Now, I am trying to introduce my activities as
a Japan Cultural Envoy through giving lectures
and publishing papers as much as possible. In
the future, I will expand the field of research
and survey to overseas and continue the
activities to present the appeal of traditional
Japanese food culture both inside and outside
Japan. When we take a look at the current
situation, there are many cultural traditions
that are not passed down and being forgotten,
for example, I wonder how many people
there know that Santa Clause visits houses on
Christmas Eve, but aware of that Toshigami-

sama (God of the New Year) visits houses on
New Year's day.

Last but not least, I would like to heartily
thank the Agency for Cultural Affairs for
appointing me as a Japan Cultural Envoy and
for helping me in various ways at the stage of
planning and during the activities. I think
that it is thanks to the Japan Cultural Envoy
program that I was given a chance to have this
one-of-a-kind experience. I would also like to
thank most sincerely the people involved such
as members of the Secretariat for the Japan
Cultural Envoy (Japan Convention Services,
Inc.), Ministry of Foreign Affairs, Japanese
Embassy, Japan Foundation, food companies,
universities and others for their great efforts,
help and support. I appreciate very much.

Overview of Hiroko Nakazawa’s activities as Japan Gultural Envoy of
the Agency for Cultural Affairs for FY2014 (Lectures, workshops, demonstrations, tasting parties)

Day of the activities Country/City Contents Venue Number of participants
August 20 France/Zellenberg  Tasting party Organic winery and farm 12
August 24 Germany/Frankfurt  Tasting party Organic apple winery 12
September 1 Germany/Berlin Lecture meeting/Workshop Multi-purpose hall at the Japanese Embassy in Germany 36
September 10 Poland/Warsaw Lecture meeting/Workshop Museum of Ethnology 20
September 10 Poland/Warsaw Lecture meeting/Tasting party Museum of Ethnology 180
September 16 Hungary/Budapest  Lecture meeting/Demonstration/Tasting party ~ Chef Parade (restaurant) 40

September 20 Italy/Piemonte

Lecture meeting/ Workshop/Tasting party

The University of Gastronomic Sciences 38

September 24 Italy/Rome Lecture meeting Institute of Japanese Culture in Rome 275
September 30  France/Paris Lecture meeting Japan Cultural Institute in Paris 106
October 2 Slovakia/Bratislava Lecture meeting/Demonstration/Tasting paty ~ CULTUS - Ruzinov Culture Center 100
October 3 Slovakia/Bratislava  Lecture meeting/Workshop/Tasting party School of culinary arts 40
October 6 The U.K./Durham Lecture meeting/Tasting party Durham University Business School 40

Hiroko Nakazawa Profile

Hiroko Nakazawa was born in Kumamoto Prefecture. She has been researching on Food Culture, mainly on

local foods and food cultures in villages in Nagano prefecture. Also, she has been working enthusiastically

on Food Education. She has been holding seminars such as: teaching how to sharp kitchen knives, cooking

methods for using Japanese ingredients and table manners, in which relating cooking and foods.
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Takashi Wakamiya

Producer of HIKOJU MAKIE

Period of the activities: From November 2 to December 3, 2014

Countries visited: The United Kingdom, France and China
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Mingling and sharing information with Parisian Artisans, in Paris, France
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Meeting with French Minister of Foreign Affairs and International Development,

Mr. Laurent Fabius. Minister Fabius speaks enthusiastically of Franco-Japanese
relations, in Paris, France

Urushi (Japanese lacquer) and Japanese Culture

I was appointed as a Japan Cultural Envoy
for this fiscal year and visited 6 cities in the
3 countries of the U.K., France, and China
between November 2 and December 3, 2014.
During that period, I had given lectures, held
workshops, done demonstrations, exchanged
opinions on urushi and Japanese culture and
exhibited urushi works in art museums and
galleries.

In the lectures, I used slides to show a
comb made more than 6000 years ago, zushi
(miniature shrine) kept in Shosoin (treasure
warehouse), Chusonji (temple) Konjikido
(hall), Kinkakuji (temple), and other buildings
and statues of Buddha that are objects for
religious worship, armors and iron tools, and
furnishings such as tableware and furniture.
I explained how urushi has developed from
the Jomon Period (14000-300 BC) to now,
playing practical and decorative roles and being
closely related to the life of Japanese people,
and further explained how great many pieces
of urushi ware were taken out of Japan even
during the period of sakoku (national isolation
policy), as it was impossible to stop the export
of urushi ware due to the strong demand from
overseas. I explained to the audience that I
would like them to get interested in urushi
ware by learning about the current situation
in which urushi ware with such a long history
and the fact that the culture is facing a crisis
due to changes in living environments.

The exhibitions of urushi works were
opportunities for the visitors to actually touch
the pieces and feel the unique texture of urushi
in order to learn that urushi ware was not
just a tool; its color, shape and design have
meanings and stories, and furthermore, they
are infused with inherently-human love, caring
and hospitality for families and neighbors. I
emphasized that urushi ware with a history
of several thousand years is a comprehensive
culture as well as a symbol of Japanese culture.

In the first week of November each year,
many of the art museums, auction houses, and
galleries in London uniformly feature Asian
Art, as it is the time for the “Asian Art in
London” trade fair, which attracts artists and
collectors interested in Asian art and people
involved in art from all over the world.

This year as well, as a project of the “Asian
Art in London,” I had works exhibited and
gave a lecture in a gallery.

On the day after my lecture, an auction
was held at Bonhams where “Panel with
Design of Farmhouse in the Snow at Sano”
by Shibata Zeshin was sold for more than
150 million yen, which caused immense
excitement. I witnessed a memorable scene of
a piece of urushi artwork sold at such a high
price. It was a good opportunity for me to be
mindful of the good possibilities for urushi
art and rediscover the meaning of my job. It is
regrettable, however, that there are few people
in Japan who know about the situation.

Ms. Haruko Tanaka helped me in
Marseille as an interpreter. She is actually
a translator and had been involved in the
translation of the Tale of Genji. So, I was able
to thoroughly explain the pieces that feature
the Tale of Genji produced by Hikoju Makie,
a makie production team. I am grateful to
her, as I believe that her skills made it possible
for the students in Marseille and Aix-en-
Provence to learn the design that depicts the
inner feelings of human beings. Partly because
Aix-en-Provence is where Paul Cézanne, an
Impressionist painter, was born, there were
many people who were interested in art, and
I believe that they appreciated the pieces
of urushi artwork just like they appreciate
paintings.

On the last day in Paris, I had a chance
to meet with Mr. Laurent Fabius, French
Minister of Foreign Affairs and International
Development, at his official residence. I
explained to him the purpose of my visit
and the Japan Cultural Envoy program, and
showed him some of the urushi works. I told
him how Marie Antoinette collected many
urushi boxes and many pieces of urushi ware
are kept in French art museums today. I further
explained to him that these facts suggest the
great importance of the relations between
makie and France now and in the future. Mr.
Fabius encouraged me, saying that he hopes to
see further cultural exchanges between France
and Japan.

PRI TO L 7 F v — it
Scene from the lecture at Peking University in China, in Beijing, China

At Peking University, I discussed the
current situation of Wajima-nuri urushi
ware and how to find solutions in the future.
At the end of my lecture, Dr. Teng Jun,
Professor at Peking University, suggested to
the students, that, “The number of students at
Peking University is 50 thousand, which far
outnumbers the 30 thousand people living in
Wajima City. Maybe, we can provide economic
cooperation. If each of us buys a piece of
beautiful urushi ware produced in Wajima, we
may be able to help save the Japanese craft art.”
Dr. Teng Jun plans to visit Wajima in the near
future.

Thanks to these activities as a Japan
Cultural Envoy, I was able to present Wajima-
nuri and works, techniques, and special tools
and materials of urushi art to enable people
to learn that in Wajima, there are still many
craftspeople who produce their products,
adhering to authentic tradition. I believe that
it was a good opportunity for the audience to
see Japanese tradition, culture, history, and
spiritual nature behind the works and deepen
the understanding of and interest in Japan.
Many of whom I came to know at this time
reacted by stating “I want to visit Wajima.”
It is a pleasure for me that the project made
them want to be exposed to Japanese culture
through urushi ware by actually visiting a
region called Wajima. Such a reaction is the
result of the efforts of Ms. Kao, Chen-Lien,
representative of Aka-sawa, who accompanied
me from Wajima, as Chinese-Japanese-English
interpreter with a good understanding of
Wajima and urushi ware. She made my lecture
not just a lecture on urushi ware but the start
of a continuous exchange that includes the
acceptance of visitors from overseas in Wajima.
I feel that urushi ware will help generate a
good resonance between people crossing
national borders, and moreover, mutual
understanding. I would like to continue being
active in awareness building activities overseas
based on these past activities.

Takashi Wakamiya Profile

Takashi Wakamiya was born in Ishikawa Prefecture in 1964. While delivering his works as a lacquer artist, he

works not only as a lacquer/gold lacquer master, but also as a producer of a group “HIKOJU MAKIE”: a group

of craftsmen which plans a new type of works considering traditional design and inheritance of patterns. Also,

he has been working enthusiastically to expand the markets of lacquer paintings and overseas publication.
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Period of the activities: From November 14 to December 15, 2014

Countries visited: Germany and Turkey
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Performing with a German storyteller. Performed a single katari together in a circular canon of Japanese and German. ©2014 Japanese-German Center Berlin
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Japanese “Katari”: Booming Interest Overseas!

First of all, T am truly grateful to have had
the opportunity to introduce the traditional
Japanese art of “katari” (storytelling) to people
in Germany and Turkey as a Japan Cultural
Envoy of the Japanese Agency for Cultural
Affairs. I would like to report on the experience
below.

Purpose

To explain about the vocal expression
techniques by using Japanese literature,
provide guidance to students, discuss some
regional stories, and introduce the traditional
storytelling arts of “katari” and its successor
“rodoku” (recitation) at universities and
Japanese language learning facilities in
Germany and Turkey.

To carry out my usual works
in both countries: Germany and Turkey.

@ Incroduce the world of vocal storytelling
arts for Japanese literature (“katari” and
“rodoku”) through performances, and provide
commentary and guidance through workshops
and lectures.

@ Transmit the tradition of ancient stories by
performing “katari” storytelling.

About the Missions

Areas Visited:
Germany: Berlin, Dusseldorf, Cologne
Turkey: Yalova, Istanbul, Ankara, Kayseri

Performances, skill coaching, lectures,
information exchange, and other events
(interviews, observation, etc.)
Total: More than 30 missions

Performances:

Venues

[Germany]

Japanese-German Center Berlin, Heinrich
Heine University Diisseldorf, Japanische
Kulturinstitut Kéln (The Japan Cultural
Institute in Cologne)

[Turkey]

Turkish Japanese Foundation Culture Center,
Bogazigi University, Erciyes University,
Former Office, Consulate-General of Japan in
Istanbul, Community Center in Yalova

Contents

Japanese Literature “katari” Storytelling
[Germany]

“Taketorimonogatari” (The Tale of the
Bamboo-Cutter), “Hashire Merosu” (Run,
Melos, Run) by Osamu Dazai, “Shidarezakura”
(Weeping Cherry Tree) by Jakuchou Setouchi,
“Haru wa Akebono” (In Spring, It Is the
Dawn) by Sei-Shonagon, and others
(Supplemented with interpretation, translated
subtitles, prior explanation of the stories, etc.
In Berlin, one event was collaborated with
German storyteller Barbara Hollfritsch, and
we took turns telling the story paragraph by
paragraph in the original Japanese and the
translated German, performing in a circular
canon fashion.)

*In Berlin, the event was held to commemorate
the 20th anniversary of Tokyo and Berlin
friendship city affiliation.

[Turkey]

“Taketorimonogatari” (The Tale of the
Bamboo-Cutter), “Yabu no Naka” (In A Grove)
by Ryuunosuke Akutagawa, “Shidarezakura”
(Weeping Cherry Tree) by Jakuchou Setouchi,
and others.

(Supplemented with interpretation, translated
subtitles, prior explanation of the stories,
etc. Yet, at Bogazi¢i University, none of
these were used. Instead, a Turkish poet and
I collaborated and took turns storytelling
paragraph by paragraph, alternating between
the original Japanese and translated Turkish
and performing in a circular canon fashion.)
*2014 was the 90th anniversary of the
establishment of a diplomatic relationship
between Turkey and Japan.

*The event at Bogazi¢i University was held
to commemorate the 150th anniversary of its
founding.

Stories Concerning Mt. Fuji and Cherry
Blossoming Viewing Parties

[Germany & Turkey]

“Taketorimonogatari,” “Fugakuhyakkei” (A
Hundred Views of Mt. Fuji) by Osamu Dazai,
and the “Shotoku-Taishi hisho-densetsu” (The
Legend of Prince Shotoku’s Flight), among
others, and their relationships with Mt. Fuji.
“Shidarezakura” by Jakuchou Setouchi, and
the song “Sakura Sakura” (Cherry Blossoms,
Cherry Blossoms), which I performed in
rodoku, are related to cherry blossom viewing.
Also explained the origins of the custom of
viewing parties, etc.

(*At performances using Power Point, the
stories were introduced in combination with
Japanese paintings and photos. Paintings
used: Nihon Bijutsuin (The Japan Art
Institute) member Tenzan Takahashi’s
“Hagoromo” (Robe of Feathers), “Nayotake
no Kaguyahime” (Supple Bamboo Princess,
Kaguya), and “Utataneno” (Nap), as well as
the historical painter Tomoto Kobori’s “Sei-
Shonagon” and “Shétoku-Taishi Shimme ni
notte Fugaku wo noboru no Zu” (Image of
Prince Shotoku Arriving at Mt. Fuji Riding
His Sacred Horse) from private collections,
and “Shotoku-Taishi 16 sai Sonzd” (Portrait of
the Nobel Prince Shotoku at 16) from the Sano
City Folk Museum, among others.)

Works Related to the Host Country
[Germany]

German Poet, Friedrich von Schiller, Heinrich
Heine

“Hashire Merosu” (*The story is based on
Schiller’s poem “The Hostage” and ancient
Greek traditions.)

[Turkey]

“Eruttrurugd Monogatari” (The story o THE
ERTUGRUL FRIGATE DISASTER) includes
a Turkish translation. (This is a story based
on the favorable relationship between Turkey
and Japan, with a script I wrote based on data
I collected personally. With cooperation from
the town of Kushimoto.)

“Inamuranohi” (Fire in the Rice Village)

PYaoF AL HAGEX MU IEEROREIC L5 HA L RO
Performing with a Turkish poet. Performed a Japanese literature katari together in a circular canon of Japanese and Turkish.
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A performance of a famous piece followed by a workshop at a German university. Also discussed Mt. Fuji and cherry blossom
katari stories with the help of an interpreter.

(*Written by Lafcadio Hearn / Tsunezo Nakai.
Performed due to the common concern on
earthquakes in both Turkey and Japan, and the
relationship between two countries’ disaster
risk prevention.)

Music used
Torukoshisetsukan Erutogururugétsuitoka
(Mourning the Turkish Envoy Ship Ertugrul),
and others.
Japanese transverse bamboo flute: Misaho
Mochizuki

Lectures & Coaching:
Venues

[Germany - Japanese-German Center Berlin]
German adults: 1. “Kaguyahime” (Princess
Kaguya) rodoku. One-on-one coaching.
Japanese classes: 2 classes, “Kasajizo” (Hats for
Jizo) 4 students

“Expression Opinions about Japan’s Good
Points in Japanese” 3 students

[Turkey —Ankara University]
Turkish students: 200 (individual coaching: 20
students)
“Hashire Merosu,” “Hatsukoi” (First
Love) a poem by Touson Shimazaki,
“Taketorimonogatari,” “Amenimomakezu” (Be
not Defeated by the Rain) by Kenji Miyazawa,
“Haru wa Akebono —katari of sign language—,”
etc.

Lectures:
Venues
Turkey - Embassy of Japan in Turkey

Lecture title: “Getting your message across”

Information Exchange:

Venues

Turkish Japanese Foundation Culture Center,
Ankara University, Bogazigi University,
Kayseri, Yalova, Japanese Ambassador’s
Residence in Germany, Consulate-General
of Japan’s Residence in Dusseldorf, Japanese
Ambassador’s Residence in Turkey, Consulate-
General of Japan’s Residence in Istanbul.

Content

Discussion of the world of Japanese “katari”.
The power of “katari”, appropriate phrasing,
composition, and expressions, as well as the
oral traditions of “ansho” (recitation from
memory) and “rodoku,” works from these
traditions, and other topics.

Other:

Observation and data collection at German
storytellers’ “katari” gatherings, school lessons
in Turkey, and other events.

(Clothes worn: mainly traditional Japanese
clothing)

Mass Media: Broadcasts, Newspaper Articles,
etc.

TV: TRT (Turkey’s national broadcasting
channel), “NHK News Ohayo-Nippon,”
“Asaichi”

Newspapers: 6 major Turkish newspapers,
including Milliyet and Hiirriyet, as well as the
Sankei Shimbun (Japanese newspaper)
Magazine: ISSUE (Turkey)
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A quick change from a kimono to a dress. In Turkey, katari performance “Erutiirurugd Monogatari” after the “Taketorimonogatari.”

Major Results

[Germany & Turkey]

@ Although none of the audience members
had ever heard “katari” storytelling before,
in both Germany and Turkey, they all were
immediately able to understand the differences
between “katari,” “rodoku,” and “hitori shibai”
(a one-man play).

[ ) Foreigners experiencing “katari” for the
first time responded with surprise, praise, and
a strong interest in the world of “katari”.

@ [ heard from the sponsors of the events at
all locations that they were “a great success!”
@ The audience were not familiar with
Japanese literature, but were nonetheless
moved by a number of the stories presented.
This showed that “katari” can have a role in
inspiring interest in Japanese literature.

@ The audience experienced the differences in
tone and color between the Japanese language
and the German and Turkish languages. Many
of them felt “Japanese has a musical sound in
itself.”

@ Confirmed the role of gestures in “katari”
performance, as well as the appropriate
moderate frequency of their use.

@ Confirmed the relative effectiveness of
circular canon, consecutive interpretation,
simultaneous interpretation, and translated
subtitles for use with “katari” performance.
When performing with a circular canon style
with two performers each using their own
native language paragraph by paragraph, we
started by sharing the Japanese sensibilities
inherent in each piece, and were able to present
the works as one harmonious vocal expression.
@ Participants were full of ideas to share, so
that even after the allotted time for exchange
meetings had ended, they still had more to say.
@ Through the diligence of students accepting
my vocal expression guidance, as well as
the lively question and answer sessions and
exchange meetings, the characteristics of the
Japanese language were thrown into sharp

relief.

@ Discovered the “katari” methods which was
most effective for storytelling in each country
while staying, and was able to use them in my
performances.

[Germany]

@ Met a German woman who makes a
living as a storyteller, and was able to share
information with her as a fellow professional.
Performed the same story together with her in
Japanese and German.

@ German people are now aware of the
existence of folktales and storytelling within
their country. Also realized that there are many
successors carrying on these traditions.

@ Participants were active during question and
answer sessions and these sessions exceeded the
allotted time. Many of their questions entered
into specialized subject matter and fields of
study.

@ PDarticipated in information exchange
through “katari” at an event organized by Mr.
Takeshi Nakane, Ambassador Extraordinary
and Plenipotentiary to the Federal Republic of
Germany from Japan.

@ At the Heinrich Heine University
Diisseldorf performance, resident of Dusseldorf
and Japanese Consul General Mr. Kaoru
Shimazaki was in attendance, and watched
the performance after giving some opening
remarks. At an event sponsored by the consul
general, participated in information exchange
related to “katari” with German participants
all around me.

[Turkey]

@ Derformed a piece in Japanese and Turkish,
together with a Turkish poet who drafted the
translation.

@ Turkish students at Ankara University
performed “ansho” as of the opening sections
of “Taketorimonogatari” on stage with my
guidance and coaching, inspiring an interest in
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Cologne, Germany. Introducing the legends of Mt. Fuji in combination with Japanese painting, with help of an interpreter.

“katari” in students from other universities. At
Erciyes University, staff began considering the
addition of Japanese literature ansho to classes.
@ Gave vocal expression guidance to a
Turkish poet for a portion from Japanese
literature. The poet then used Japanese in a
public performance.

@ The script for Erutirurugd Monogatari
(research, construction, script: Keiko Hirano)
was translated into Turkish (with cooperation
from Ankara University), and the script was
then printed in its entirety in the program
notes for performances in Ankara and Kayseri.
Mr. Sadiklar, chairman at the Turkish-
Japanese Foundation Culture Center, saw this,
and told me it was perfect. Congratulatory
telegrams were also issued to me by both
President Erdogan and Minister of Culture
and Tourism Omer Celik, and these were then
read aloud.

@ In Yalova, the prefectural governor gave
opening remarks for the performance, and
watched until the end after his speech.

@ Was invited to an Emperor’s Birthday
Reception and given the opportunity to make
a speech. At the venue, had an engaging
exchange with the other guests about the spirit
of the Japanese people.

@ Served as a lecturer at a course for
employees of the embassy (including Turkish
employees) sponsored by Mr. Yutaka Yokoi,
Ambassador Extraordinary and Plenipotentiary
to the Republic of Turkey from Japan. Heard
from participants that the session was useful,
helped them to realize things they usually
ignore, and that they learned a lot from taking
part in it.

@ At the Bogazici University performance,
resident of Istanbul and Japanese Consul
General Mr. Keiji Fukuda was in attendance,
and watched the performance after giving some
opening remarks. At an event sponsored by
the consul general, participated in information
exchange related to “katari” with Turkish
participants.

Conclusions

Thank you very much for kindness and
consideration of all the event staff, and the
thorough and attentive construction of the
venues, those surely helped all my missions to
proceed smoothly. As a result, the atmosphere
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Berlin, Germany. Performing Japanese literature in Japanese and German in a cyclical canon style with Barbara Hollfritsch,
a German storyteller.

at all the events was warm and harmonious
from beginning to end, and I was able to do
absolutely everything I planned to. Every
time I saw the audience’s reactions after a
performance, and heard the event organizers
excitedly tell me that it was a great success, I
felt an overwhelming sense of satisfaction and
happiness.

International exchange through “katari”
is something I have dreamed of doing for
many years, and I have put a great deal of
effort into various things along the way to
make it happen. In the past, when I traveled
to China and Korea and performed “katari”
in Japanese for the local people, I truly got
a sense that I was overcoming geographical
boundaries through the art. Before traveling to
Germany and Turkey for this trip, I visited The
Japan Cultural Institute in Cologne and had a
meeting with the director, Tokiko Kiyota, and
I feel that this meeting and the preparations
prior to departure contributed to the success of
my trip.

This time, I really felt a sense of
responsibility to the art of “katari” when I led
a long question and answer session and had
to respond to foreigners asking me questions
related to specialized subjects and fields of
study.

The Japanese Agency for Cultural Affairs
has watched over my progress as an expert
in the field of “katari”, and I have now been
appointed as a Japan Cultural Envoy and
representative for Japan’s katari culture. There
were many initial obstacles to using “katari”
as a means for international exchange, and I
am deeply grateful to the Agency for opening
the door and giving me the opportunity to
do so. On my dispatch mission this time,
the Japanese Agency for Cultural Affairs,
International Affairs Division had the foresight

to share information with the Ministry of
Foreign Affairs, and in this way all related staff
were able to pool their resources and make this
trip a great success. I would like to give my
heartfelt thanks to everyone whom involved
with.

I am also grateful to all the regions,
institutions, organizations and people who
cooperated during my visits to both countries:
the Japanese-German Center Berlin, Heinrich
Heine University Diisseldorf, the Japan
Cultural Institute in Cologne, Bogazigi
University, JICA, Yalova Prefecture, Yalova
City, the Turkish-Japanese Foundation Culture
Center, Ankara University, Erciyes University,
the Japanese Agency for Cultural Affairs,
the Ministry of Foreign Affairs, the Japan
Foundation, the Embassy of Japan in Germany,
the Consulate General of Japan in Dusseldorf,
the Embassy of Japan in Turkey, the Consulate
General of Japan in Istanbul, the Embassy of
Germany in Japan, the Embassy of Turkey in
Japan, staff at the Cultural Envoy Executive
Office of the Japanese Agency for Cultural
Affairs, and everyone else involved who made
this trip possible. Especially regarding Berlin,
Mr. Haruo Nishihara, former president of
Waseda University, and Mr. Koéichiro Agata,
professor at Waseda University and trustee of
the Japanese-German Center Berlin, offered
advice starting from the planning stages, and
they were both kind enough to provide me
with guidance.

I received a tremendous number of
“wonderful souvenirs” from both Germany and
Turkey, and I am hoping to introduce some
of them to the audience at performances and
other events within Japan. A performance after
I return is currently in the planning stages.

I hope to continue using “katari” as a
means for international exchange in the future.

Keiko Hirano Profile

Keiko Hirano was born in Shizuoka Prefecture. She has been active both on stage and TV as a storyteller/artist

who recites great stories and passages. Especially on stage, she has opened up a unique world and created space

entertainment, presenting the reciting of great stories from classics to contemporary pieces as a comprehensive

art with a positive use of light, sound, and seasonal features. She has performed both domestically and abroad,

showcasing the beauty of Japanese culture and language and opening new frontiers, and is highly evaluated for

these activities. She won many awards, including the National Arts Festival Grand Prize from the Agency for

Cultural Affairs and is head of the “Cataryzer no Kai,” a team of professional storytellers.
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Japan Cultural Envoy Activities Report

From middle of March to beginning of
July last year, I served as a Japan Cultural
Envoy, and visited Europe to carry out my
project. The reasons I chose Europe this time
are that when I conducted surveys in Asia and
the Middle East, many artists told me that
they had received support from Europe for
their activities, and also I wanted to build a
network of schools and research institutions,
which have Asia and Japan study programs.
This was the first time that the Japan Agency
for Cultural Affairs sent a curator/critic as a
Japan Cultural Envoy, so what I implemented
were small-scale exhibitions combined with
lectures or workshops.

I thought up some topics for introducing
Japanese art, architecture, design, and current
culture, and suggested to art museums and
colleges that were already part of network.

I planned schedule considering the result
from institutions on survey, which regards
to topics on lecture I sent in advance last
year. During 4 months, I gave lectures at
approximately 27 institutions in 18 different
countries, and carried out two curator
workshops at Moscow's V-A-C and London's
RCA curatorial course. I also held a small
exhibition of Kishio Suga's works in France.

1) Difference in Interest in Japanese
Culture and Research, compared to
Interest in Art

The first place I visited was CEEJA (Centre

Européen d'Etudes Japonaises d'Alsace), a
Japanese culture research facility located in
Colmar, near Strasbourg, France. There is
a small exhibition space built in the 16th
century called “Corps de Garde (bodyguards’
house)” that is part of the CEEJA facility, and
I planned a small exhibition of work by Kishio
Suga, one of the representative artists of the
Mono-ha artistic movement. As shown in the
pictures, the space was small, but beautifully
proportioned. So after discussing with the
artist, I placed a blue polycarbonate board on
the floor intersecting with white paper, and
stood another polycarbonate board against the
opposite wall to recreate “Situated Underlying
Existence,” and also exhibited a photographic
record of the various outdoor interventions
and “Fieldwork” that he did in the 1970s.
Mono-ha was a 70s mental inspection and
originality movement that was a reaction
to the internationalization that was favored
in the 60s, and following on the “Gurtai”
group, it is currently experiencing a boom
in the international market. However, when
setting up an installation to recreate a unique
situation centered around objects using only
secondhand information at an off-site location,
it’s very difficult to get an idea what it is. In
March 2015, CEEJA will hold the symposium
which focuses on “Ma (space in-between),” so
there was a link on method for showing pieces
and the Mr. Suga’s objects. The hosted town
itself was small and it was hard to capture the
reactions, yet I felt it grabbed local’s attention.
Since the exhibition was close to Basel, there

were also some visitors who came from the Art
Basel.

Aside from the large symposium hosted
once a year at CEEJA, there are also small
lectures and workshops. I was introduced
to some Japanese culture research facilities,
although they were interested in topics such as
haiku, literature, subcultures, and performing
arts. And modern and contemporary art was
not so popular. In the end, museums, colleges'
art history departments, and curatorial
study networks seemed to be more useful.
As a result, I realized that modern and
contemporary art is not a prominent piece of
puzzle in “Japanese Culture” when it came to
European’s interest. When I held a lecture for
150 students at the University of Strasbourg,
most of the students were interested in things
like Japanese pop culture, manga, anime,
movies, music, and design. So I chose art after
1990 as my theme, and picked cross-cultural
artists whom connected to pop culture. The
students were very interested in the peculiarity,
childishness, and futuristic qualities of
Japanese culture. It seemed that students felt
these things are cool because their culture
don’t have such characteristics, and sounded
really interesting. They told me Japanese
culture was peculiar. Also, the excesses and
propagation, hybridization, lack of post-human
depth, and brilliant futuristic exterior (with a
sophisticated form), in which not presented in
any depth in France, and therefore, it seemed
attractive.

Art is hugely burdened by the localized
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and concrete elements of body and object.
As a result, when I discussed Japanese
modern art, explaining the visualization and
materialization to audience using only pictures
was not easy. I tried to “contextualize” to help
understanding.

2) Lecture Contents

Europe is a place founded on discourse,
logic and context. Even general public can
carry out negotiation, exchange, and sublation
through discussion. Keeping this in mind, I
chose “Political and Social Art After the 3/11
Earthquake,” Which was one of the popular
topics. In general, Japanese artists have little
interest in politics. So what was interesting was
how the consciousness of Japanese artists has
changed, including issues such as the image
of tsunamis and energy problems. As lecture’s
structure, I covered works by photographers
like Naoya Hatakeyama and Lieko Shiga
which have a connection to the disaster area,
as well as examples of artists carrying out
intervention and activist activities in the area
such as Chim t Pom and Kota Takeuchi, and
specifically the example of Takeuchi's “Finger-
pointing Worker.”

I explained how Koki Tanaka and
other architects attempted to use an indirect
statement to show shared experiences of
other people through the records of multiple
collaborative projects, and referenced not
only the earthquake, but also Rhizomatiks,
and how there was a trend toward increasing
interest in interpretation, abstraction, and
visualization of situations and information.
What was interesting to me was opinion from
the audience, which pointed out that this was
more a case of responding and carrying out
activist-type work, and not really conceptual
art. There was no context or logic, and one
person asked me, “aren’t there any artists like
On Kawara or Hans Haacke?” I answered with
bringing up the term “soft conceptualism,”
however, in Europe both social statements and
the form of art are always discussed precisely.
As a result, I felt that how Japanese artists give
context to these things need to be discussed
further more.

As an alternative to the genealogy of
conceptual art, I brought up the topic of
Japanese female artists, and how they behave

HALHE [Situated Underlying Existence | & J/RIEG  CRZ&) 1977/2014
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Kishio Suga, "Situated Underlying Existence" exhibition

Exhibition of "Theory of Emerging Situation" 1977/2014 Photo: Tsuyoshi Sato
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and perform in an anti-art manner, with
strong focus on their individual lifestyles. I
introduced Yayoi Kusama and Yoko Ono in
this group, and went on to the shamanistic
spiritualism of Mariko Mori and Rei Naito,
the subculture and city culture relationships
of the works of Tabaimo and MiwaYanagi,
and the activities of Ellie from Chim?!Pom

and Sputniko! in the social and media realms,
closing with discussion of Kazuyo Sejima and
Rei Kawakubo. Again, all these artists were
branching out in conceptual art, attempting to
take it in a new direction with their originality
and criticism of traditional values as major
elements.

Also, in the field of architecture, the new
program architecture movement is being led by
Japanese architects such as Toyo Ito, Shigeru
Ban, SANAA, Atelier Bow-Wow, Junya
Ishigami, and Sou Fujimoto. Together with
recent earthquake-related public projects, I
discussed this movement focusing on research
into its social and conceptual context. Many
architecture students participated at both the
Serralves Museum of Contemporary Art and
in Rome, and although they showed interest
in Japanese architecture, what interested them
was the collaborative element of how the
curator and client worked with the architect
to create the architecture program. I was
especially involved with both the 21st Century
Museum of Contemporary Art, Kanazawa
and the Sharjah Art Foundation's Biennale
(featuring public projects such as a park, oasis,
and outdoor cinema theater), taking part
from the comprehensive concept planning on,
and there were a large number of questions
related to the construction process, including
the research stages. Once I gave a lecture to
group whom considering construction of a new

art museum in Budapest, participants were
interested in how to create a boundary between
public and private.

3) Expectations for the Japanese curators

As for the curator workshops, the first
was held in Moscow. In Moscow, private
organizations hold intensive lectures because
the systems at universities are insufficient. And
I discussed the differences between exhibition
management at museums and at large-scale
exhibits like the biennale, and got some
questions from students. They seemed to be
interested in new form which institute can
take, including how it differs from Western-
style museums, and starting from how to create
the location.

Also at the RCA in London, with its
established systems, more than half of the
students came from outside of Western
Europe. I explained methods which were
possible in differing infrastructure and
cultural conditions through case studies. It
seemed more interested to them on introducing
my comparative methods and experiences that
I gained through international exhibition as
Japanese museum curator.

In Europe, respect for arts, high level
of interest seemed to be more common in
public. Besides, there is essence of art even in
politics, society and daily life. Even people
who seem not to interest in going to museums
have understood the significance of art. This
experience had given me great opportunity to
consider what kind of explanations, exhibitions,
and other presentations are effective under this
circumstance.

Yuko Hasegawa Profile

After graduated from Kyoto University, Yuko Hasegawa completed her Master’s degree at the Graduate School
of Fine Arts, Tokyo University of the Arts. She served as Chief Curator and Artistic Director at the 21st

Century Museum of Contemporary Art, Kanazawa. Since 2006, she has been Chief Curator of the Museum

of Contemporary Art, Tokyo and Professor of Art Science, Faculty of Art and Design, Tama Art University.

She has been Artistic Director of the Inujima Art House Project since 2011. She has held prominent positions

overseas, including Curator for the 11th Sharjah Biennial (2013) and Curator for the Encounters section of Art
Basel Hong Kong 2012, 2013 and 2014. Also, she published books: “Why? Introducing Contemporary Art (Naze
Kara Hajimeru Gendai Ato)” (NHK Publishing, Inc. Shinsho) and “Curation: Power to Shake Intelligence and
Emotion (Curation: Chi to Kansei o Yusaburu Chikara)” (Shueisha Inc.).

WGBS, Serralves Museum of Contemporary Art (W b, H b—) 12T
Lecture in Serralves Museum of Contemporary Art (Porto, Portugal)

ARG The Club (72 =7, xTLsiy) 12T
Lecture in The Club (Yerevan, Armenia)
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Mirai Moriyama

Actor and dancer

Period of the activities: From October 21, 2013 to October 20, 2014
Countries visited: Israel, Belgium, the United Kingdom, Sweden, Germany, Russia
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Official photo from WALLFLOWER, a stage act by Inbal Pinto & Avshalom Pollak Dance Company at the Tel Aviv Museum of Art in Israel
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Stockholm, Sweden

Between Two “East” Worlds

I spent one year in the Middle East,
mainly in Israel, as a Japan Cultural Envoy.
In 2013, I had the opportunity to be involved
with artistic directors Inbal Pinto and
Avshalom Pollak in the musical “The Cat That
Lived a Million Times” that was produced
in Japan that year. They worked on the
production, choreography, and art direction
of the stage. This bought me joining their Tel
Aviv-based dance company in Israel.

People in Japan may not be so familiar
with Israel. The first image that comes to
mind about Israel would be: dangerous place
of international conflicts. In fact, during my
one-year stay, missiles were fired from the Gaza
Strip into Israel, and war broke out. There
was even a period when I heard the sound
of sirens every day when I was going to the
hall to rehearse or perform. However, despite
the country being in the midst of such a
complicated political situation, I felt that their
artistic expression was very straight forward,
open-minded, and full of life. On the other
hand, when looking at Japanese art culture
objectively and subjectively as a Japanese from
outside of Japan, I recognized anew that it is
a sensitive and beautiful culture that has been
built, subdivided, and that has ripened over
the course of a long history. There are a lot of
Japanophilia in Israel, and I often met many,
who enthusiastically told me how they love
Japanese culture. I sometimes even learned
about my own culture from them.

By the way, people often say that there is
no accurate translation of the word “identity”
in Japanese. If you look it up in a Japanese
dictionary, you get explanation such as:

Identity

1. the state or fact of remaining the same
one, as under varying aspects or conditions;
subjectivity; a sense of self; often used in the
context of “an identity crisis”

2. the state or fact of being the same one as
described; an Identification

Even with definition appeared above,
if someone asks me “do you have a sense of
self?” it does not really come across clearly. In
Israel, many different identities are jumbled.
Since the country is consisted of people whom
once dispersed all over the world and came

back and re-gathered under the concepts of
“being Jewish” and “the religion of Judaism.”
There are a vast number of races with different
cultures. There are also Jews or Christians
who had originally lived in the area that is
now known as Israel. Moreover, except for the
Mediterranean Sea in the west, the boundaries
of the country can be described as lines simply
drawn on the ground. Beyond those lines,
there is Egypt, Jordan, Syria, and Lebanon
(or also Palestine). Israel does not even have
any diplomatic relations with two out of these
countries (Lebanon and Syria). In a country
with such a complicated situation and that was
established less than seventy years, people may
have to keep insisting that “we are Israelis!”
to maintain their sanity. This is something
beyond my comprehension. However, these
sorts of issues do not only exist in Isracl. Most
of the countries around the world, which
we tend to refer to as “abroad,” have always
have had such kind of history in some extent.
Especially for Europeans, Japan is a country
in the “Far East.” Japan did have some ties
with China and Korea in the past, but it is
basically an island country that developed in
its own way for a long period of time. For such
a country, there may not have been a great
necessity to compare themselves with or rebel
against other countries and races throughout
most of its history. Since there is no need to
compare with others, there is no reason to
exclaim to someone that “we are Japanese!”
Now, suppose that someone were to
ask you what Japanese culture is like. For
us, who have only lived in Japan and who
have just live in the culture so naturally and
unconsciously, it is a little difficult to answer
this question. Even I may still not be able to
answer it so well. Nevertheless, through my
initiatives in various countries such as Israel,

0I5 B BT 2 ) I HIBI -crack / daily basis-] OAH G 1o 4 A7 TMFA—H ¥ 75—
Nty y—ORIMNIT,

Photo during a performance of HIBI - crack / daily basis -, a performance act with
Takanori Kawaharada outside of Suzanne Dellal Centre in Israel

Belgium, Britain, Germany, and Sweden, as
a Japan Cultural Envoy, I certainly feel that I
was able to recognize the beauty, uniqueness,
and ugliness of Japan from a whole new angle.
I am not saying that being a global citizen is
everything. What I am saying, and strongly
believe, is that because we were isolated, and in
some ways, we still are isolated, the culture of
Japan is one of a kind. Of course, there are not
only beautiful but also ugly aspects of Japanese
culture, so just as you put up with your own
family, you should be able to put up with your
own country. And while I revel in the fact that
I am Japanese, I will strive for a richer artistic
expression, sometimes accepting Japan as it
is, and other times rebelling against it, and
continue reporting as a Japan Cultural Envoy
for the rest of my life.

Lastly, I would like to express my sincere
gratitude to the people in the Agency for
Cultural Affairs who recommended me as a
Japan Cultural Envoy, and above everyone
else, I would like to thank Inbal Pinto and
Avshalom Pollak who readily accepted and
welcomed me.

Appeared in the following acts as
Japan Cultural Envoy (2013-2014):

DUST, OYSTER and WALLFLOWER by Inbal
Pinto & Avshalom Pollak Dance Company,
Judas, Christ with Soy, HIBI, DAN-SU

Mirai Moriyama Profile

Mirai Moriyama began jazz dance at the age of five, tap dance at six, and classic ballet and street dance at eight.
In 1999, he made a professional debut on the stage act BOYS TIME held in theaters such as PARCO Theater.

Since then, he experienced various stages and has been active in a wide range of genres such as movies, the

stage, and television. He recently appeared in the movies The Drudgery Train and The Human Trust, and the
stage acts The Cat That Lived a Million Times and PLUTO, and the television series Love Strikes, Penance, and

Meoto Zenzai.
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Eitetsu Hayashi

Taiko player

Period of the activities: From September 25 to November 4, 2014
Countries visited: The United States, Trinidad and Tobago and Cuba
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Aspiration to communicate quality Japanese culture:
After completing cultural exchanges in the Caribbean and America

Results

In New York City, I inspected a wide
array of directions and theatrical expressions
at various venues, from small-sized theaters
to the Metropolitan Opera. I also met with
artists to witness how they balance their
creation activities with daily life. In particular,
actual cases of addressing issues such as
securing locations to practice and striving for
new expressions through various methods
(modification of houses into studios, volunteer
renovation of old buildings by incorporating
NPOs, etc.) were very valuable to see. At the
same time, visiting the actual site of a stage
production (large-scale rehearsal of “The
Rite of Spring” directed by Mr. Basil Twist
at a former factory site) gave me a very useful
experience to exchange information with the
director in person.

In relation to the Taiko Workshop, as
expert taiko instructors are in short supply
compared to the West Coast of the U.S., it
appeared that for general taiko enthusiasts and
members of Soh Daiko/Taiko in New York,
this workshop was a precious experience, and I
heard many comments hoping that we would
visit them again in the future.

Afterward, we travelled to the Caribbean
to visit Trinidad and Tobago and Cuba for the
first time. Though the stage conditions of the
theaters did not quite meet our requirements,
staff members were very cooperative, and the
performances, including that from the four
members of EITETSU FU-UN no KAI, were
very successful. The audience were so excited
that we received a standing ovation after the
first song. During the performance at the

University of Trinidad and Tobago (UTT), the

students became very excited, showed a great
deal of interest, and overwhelmed us with their
barrage of questions. Overall our lecture was a
big success.

In Cuba, we performed at two theaters,
but the show at the second theater was
exceptional that the venue could not
accommodate all the audience, thus we had
to run the second performance immediately
after replacing the audience from the first
show. This made me realize how high level
of expectation in our performance was. As
an event in commemoration of the 400th
Anniversary of Friendship between Japan and
Cuba, it was a great success.

The performances after returning to the
U.S. (Buffalo, Dublin, and San Francisco)
were again a huge success. University students
of the taiko groups that participated in
workshops at University at Buffalo, the State
University of New York (SUNY-Baffalo),
Stanford University, and the University of
California, San Francisco (UCSF) received
direct instructions from Japanese professional
performers, and when watching a professional
performance accompanied by a stage
production, they appeared to be very surprised
and stimulated.

Stanford University and Capital
University (Ohio State) has wadaiko (another
name for taiko) classes to earn credits, while
the “Cornell Taiko YAMATAI” wadaiko
club of Cornell University (New York State)
is so enthused with the instrument that
they managed to receive a budget from
the university. However, they did not have
experienced specialist instructors, and as
they had been working on performances

without means to learn about taiko’s historical
background or proper documentation to refer
to. In such condition, I certainly felt that
these kinds of classes were something that the
students had waited fo a long time.

I described the “modern way of playing
taiko in Japan, generally referred to as
wadaiko, was created and developed as a
new culture based on Japanese traditional
entertainment during the post-war period,
with modern contrivances and interpretations
added and later spread throughout the world.”
The lecture for allowing the attendees to
directly take in information that they had
never had an opportunity to know about,
such as the instruments historical and cultural
background, creation of playing styles and
scenes behind such creation of works from the
person involved in the field, was secemed to be
a surprising and meaningful experience for
them. We received many comments calling
for us to visit again. We also received similar
feedback from San Jose Taiko where we held a

similar lecture.

Students from elementary to senior
high schools from Dublin Taiko and Davis
Middle School (Ohio State) were very
enthusiastic. In public performances, students
from the Ruth Asawa San Francisco School
of the Arts (SOTA) tackled the difficult
performance of playing a modern piece, HI-
TEN-YU, with a chamber octet and taiko.
Additionally exchanges of different types
of music as a joint performance with Mr.
Mtthew Bassett the principal timpanist of the
Buffalo Philharmonic Orchestra, joint piano
performance with Ms. Dianthe “Dee” Spencer
(professor of the Department of Music, Theatre
and Dance of California State University), and
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Curtain call at the in ion of the 400th Anniversary of Friendship between Japan and Cuba ©HAL Co., Ltd.

a joint performance by Mr. Josh Smith (an
American shakuhachi player) and Mr. Shido
Izukawa, gave a fresh surprise to audience,
leading to the positive result of communicating
an aspect of modern Japanese taiko.

Local needs

During my assignment period we
focused on giving lectures at universities
and instructions to students of taiko clubs
in addition to doing stage performances, I
really felt the need for “proper instruction in
Japanese taiko.”

For example, as sushi, ramen, and other
Japanese cultural features that have gained
popularlity overseas may become something
similar yet different from Japanese original
tastes over time, I could feel a sort of sense of
anxiety along the lines that “we may be playing
taiko in a way that is different from Japan”
and I found this kind of concerns are common
among taiko enthusiasts of a certain level of
skill.

However, experienced players with
an ability to provide proper instruction to
meet these needs are not that many even in
Japan, besides, as taiko is a field developed
among people without a defining standard for
“proper Japanese taiko” and this no existence
of standard made the instrument to be wide
spread, therefore I really felt the difficulty in
responding to overseas enthusiasts’ needs for
“what is right.”

However showing a high level performance,
obviously increases needs for “learning.”
Observing responses from the university
students and audiences during the activities,
I noticed their surprise to watch sophisticated
performance As I play a part in this field of
taiko, I felt a sense of responsibility to deliver
taiko performance as a quality Japanese culture
directly to people overseas.

For sure not only for taiko expressions,
but also there are increasing needs for quality
Japanese culture as a whole.

Other

Japanese taiko enjoys strong support
from overseas audiences, and there are taiko
performance enthusiasts in many areas of the
world, such as Europe, Australia, and Asia, as
well as the U.S. As a genre of Japanese music
culture, taiko is exceptionally popular, but
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Following performance at the "Dublin Taiko Group 10-year Anniversary Concert Featuring Eitetsu Hayashi and EITETSU FU-UN
no KAI ©HAL Co., Ltd.

a lot of the practice methods started from
imitation without proper instruction, and
players” instrumental techniques and contents
of performance are out of sync in terms of
quality.

The situation in Japan is similar: while
gaining popularity by its accessible features
such as easy to start and technincues to be
appeared simple at a glance, it seems essential
to nurture instructors with experience and
knowledge, in order to raise overall standards.

Also wadaiko overseas is often performed
with handmade or coarse taiko; even though
we want to conduct proper instruction, we
sometimes have to work without proper
equipments. Fortunately, on this tour, we
brought the instruments and assorted tools
with us, and were accompanied by staff, but if
we were to give instructions without the proper

instruments or tools, we need to take this kind
of problem into consideration.

Currently, there are many non-Japanese
professional taiko performers, as well as
students working for their degree through
wadaiko studies. Going forward, it is possible
that a number of enthusiasts aspiring to
become a profession will further increase in
overseas.

For these enthusiasts, the desire to “study
in Japan” is high, and it appears that we need
not only to dispatch instructors overseas,
but also focus on establishing an educational
system of a high standard along with facilities
in Japan, and improving the environment
to meet the needs of people from abroad
who want to come to Japan to study taiko
professionally.

Eitetsu Hayashi Profile

Involved in the establishment of “Sado Ondekoza” and “Kodo,” Eitetsu Hayashi has toured the world many

times as a top player in these troupes, while writing and arranging the main repertoires. After working on

group activities for 11 years, he began solo activities in 1982. Since then, as a solo player, he has developed

the unprecedented field of being a taiko soloist, creating odaiko (a larger version of taiko) solo execution not

found in the Japanese tradition and establishing a unique style of rendition using various types of taiko. He

has created original taiko expressions as new music transmitted from Japan to the world, and has been active in

Japan and overseas, engaged in new creation activities across various borders and genres. He was awarded the

Minister of Education, Culture, Sports, Science and Technology's Art Encouragement Prize in 1997 and the

Award for Promotion of Traditional Culture in 2001. He has composed and instructed many commissioned

works for films, plays, commercials, and original taiko works. He has also released many CDs, DVDs, and

videos. He has been an appointed visiting professor of the Senzoku Gakuen Collage of Music since 2004, part-

time lecturer at the Graduate School of University of Tsukuba since 2009, and visiting professor of the Tokyo

University of the Art since April 2015.
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Odaiko master class workshop at a studio at Stanford University ©HAL Co., Ltd.
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Overview

Since 2003, the Agency for Cultural Affairs has sent artists and other cultural figures abroad to serve as “Japan Cultural
Envoys,” with a view to deepening the international community’s understanding towards Japanese culture, and to
forming and strengthening networks with people around the world active in the cultural arena. The Envoys stay in
one or more countries for a specified period (between one month and one year) where they conduct lectures, courses,
demonstrations or other activities in their cultural fields. By the end of fiscal year 2014, a total of 115 individuals,
2 small groups (consisting of 5 people), and 26 larger groups specializing in various fields such as traditional music,
performing arts, culture and lifestyle, and pop culture has been sent to more than 77 countries. The following artists and

cultural specialists were appointed as Japan Cultural Envoys in FY2013 and FY2014.

FY2013

International Dispatch  Novmichi Tosa (President of Maywa Denki), Masashi Hirao (Bonsai Specialist),
Souun Takeda (Kanji Artist), Leonard Eto (Taiko player),
Kaiji Moriyama (Dancer and Choreographer),
Syuhei Hasado (Japanese Plaster Craftsman), Mirai Moriyama (Actor and Dancer),
Yuko Hasegawa (Chief Curator of the Museum of Contemporary Art, Tokyo
and Professor of Tama Art University in Tokyo)

Short-term Appointment  Geimaruza (Traditional Japanese Dance), chelfitsch (Contemporary Theater),
The Ono Gagaku Society of Tokyo (Traditional Music), Warabi-za (Japanese Folk Dance),

Sankai Juku (Butoh), Shomyo no Kai “voices of Thousand Years”(Traditional Performing Arts <Religious music>)

FY2014
International Dispatch Hiroko Nakazawa (Food Culture Researcher and Professor, Nagano Prefectural College),
Eitetsu Hayashi (Taiko Drummer), Hiroyuki Hayashida (CG artist),
Takashi Wakamiya (Producer of HIKOJU MAKIE),
Keiko Hirano (KATARIBE=catalyst (story teller)), Akiko Sakurai (Biwa player),
Toshiki Okada (Director / Writer / Novelist), Tsunao Yamai (Noh Actor in Komparu School)
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