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" Since 2003, the Agency for Cultural Affairs, Government
00 of Japan has sent artists and other cultural figures abroad to
serve as “Japan Cultural Envoys,” with a view to deepening the

international community’s understanding towards Japanese

culture, and to forming and strengthening networks with people

around the world active in the cultural arena. The Envoys stay

in one or more countries for a specified period (between one

month and one year) where they conduct lectures, courses,

S (6] demonstrations or other activities in their cultural fields.

By the end of fiscal year 2015, a total of 122 individuals,
and 26 larger groups specializing in various fields such as
traditional music, performing arts, culture and lifestyle, and pop
culture has been sent to more than 79 countries. The following
artists and cultural specialists were appointed as Japan Cultural

Envoys in FY2015.
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Shuji Onodera

Mime, Contemporary Dance /
Leader of Company Derashinera

Producer and Director. Learned Mime at the
Japanese Mime Studio. In 2006, he stayed in France
for a year as a trainee of rising artists, encouraged by
the Agency for Cultural Affairs’ exchange program.
Later, he established the “Company Derashinera”.
He uses lines (words) on Mime performances,
which is very unique way of producing Mime
performance, and has been paid attention from
various generations of audience. Nowadays he also
choreographs for musicals and dramas.
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Naoya Hatakeyama

Photographer

Born in Rikuzentakata City, Iwate Prefecture in
1958. He studied photography at the University
of Tsukuba, learning deeply from Kiyoji Otsuji
and Katsuhiro Yamaguchi, who belonged to
Japan's post-World War II group of avant-garde
artists “Jikken Kobo" (meaning, experimental
workshop). After completing the Master's Program
in Art and Design at the Graduate School of
Comprehensive Human Sciences, he moved to
Tokyo and produced a series of works focusing
upon the relationship amongst nature, the city
and photography. He attracted public attention
with a series of photos of limestone mines as well
as a body of works that brought into focus the
architectural space and underground waterways
of megalopolis Tokyo. Won the 22nd Kimura
Thei Award in 1997, the 42nd Mainichi Culture
Award in 2001, the Minister of Education,
Culture, Sports, Science and Technology Award
for Fine Arts in 2012, etc. He participated in a
variety of solo and group exhibitions and shows,
including the Japan Pavilion that was awarded the
Golden Lion for Best National Participation at the
13th International Architecture Exhibition, the
Venice Biennale in 2012. His works are in public
collections at museums in major cities in Japan
and overseas includingTATE in London, MoMA
in New York and the National Museum of Modern
Art in Tokyo.
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Rokurobyoue Fujita

Noh Flute Player / 11th Generation
Master, Fujita School of Noh Flute

Born in 1953 in Nagoya City, Aichi Prefecture, as
a grandson of the 10th Generation Master of the
Fujita School of Noh Flute and designated as the
heir to the Fujita School. He started training at 4
years old as a traditional flute player and made a
debut at 5. By the age of 15, an exceptionally young
age in the Noh world, he played an array of highly
delicate music pieces as well as grand scale ones.
In 1980, he became the 11th Generation Master
of the Fujita School and in 1982, succeeded to the
family’s traditional name of Rokurobyoue. He was
appointed as an Important Intangible Cultural
Property in “Nohgaku.” He majored in vocal music
at college and is well-acquainted with Western
music. To convey his perspective on the world of
Noh, he chairs a Noh viewing club Manzairaku-za.
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Mikuni Yanaihara

Choreographer, Director, Play Writer /
Associate Professor of Performing Arts
Course, Kindai University

Leads Nibroll, a dance company, and invited to
a variety of festivals in many parts of the world
for her unique choreography based on everyday
movements to express the contemporary era as it is.
Also engaged in writing plays and directing dramas,
wins the 56th Kunio Kishida's Play Award in 2012.
Creates art works under the name of off-Nibroll and
takes part in exhibitions at the Shanghai Biennale,
Ohara Museum of Art, Mori Art Museum, etc.
Takes charge of the choreography for films such as
Oblivion Island and Pink and Gray. Her creative
works go beyond the genre of dance, theater, art
or others. Wins the “National Conference Award”
at Rencontres Chorégraphiques Internationales de
Seine-Saint-Denis Yokohama Platform in 2001, the
“Excellence Award” at the first Japanese Dance
Forum Award in 2007 and the “Yokohama City
Cultural Art Encouragement Award” in 2012.
Serves as an associate professor at Kindai University
in the Performing Arts Course.
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Kenichi Yoshida

“Yoshida Brothers”,
Tsugaru Shamisen Player

Began to learn shamisen, Japan's traditional three-
string musical instrument, at the age of five. After
winning a number of awards at national Tsugaru
shamisen contests, made a major debut in 1999 as
“Yoshida Brothers” together with his elder brother
Ryoichiro. Since his 2003 debut in the United
States, has been in collaboration with various artists
to create works and deliver music for theater as well
as commercials. As a solo artist, also continues to
expand the range of his activities that include the
launch of a Tsugaru shamisen company Hayate
(meaning Fresh Gale) by uniting young, top-class
players and a successful concert by the company
alone. Released so far a total of 13 albums and
others that include hits exceptional for Japanese
traditional music.
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Student Workshop with the Choreography Course at Hanoi University of Drama and
Cinematography (December 22, 2015)
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Mime, Contemporary Dance / Leader of Company Derashinera

From December 15, 2015 to January 27, 2016
Vietnam and Thailand
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Poster of a performance in Thailand



NyaAy =y vay7 (7)—=7A), 2016/1/17
Workshop in Bangkok (Freelance) (January 17, 2016)

NI A, RS, 2015/12/21
Youth Theater in Hanoi (December 21, 2015)

Recollecting my stay in Vietnam and Thailand

I was pleased to have been given the chance to stay
in Vietnam and Thailand in the winter of 2016 as a Japan
Cultural Envoy of the Agency for Cultural Affairs. I have had
many opportunities to perform my choreography abroad, but
few in Asia, so this was my first visit to Asian countries since
my previous company’s staging of performances in Thailand
in 2013. When I was first offered this opportunity, I was not
clearly aware of the differences among Asian countries and
started off with little background knowledge. Now looking
back after returning home, I very much appreciate this great
and timely experience.

In the beginning, when I was preparing for the trip, I had
to submit a request to hold workshops in the relevant countries,
but I couldn’t imagine well how that would go. I was half in
doubt -- Who would come? What would they expect? As it
turned out, however, many people participated and it took me
by surprise. I also met many young people who were studying
Japanese. I asked myself if I had ever maintained such an
eagerness to learn in Japan and thought that maybe I continued
to express an inward performance.

Although I had been engaged in performing on stage for
more than 20 years, when I was appointed a Japan Cultural
Envoy to be dispatched from Japan, I could not tell how my
activities, which are not specialized as Japan’s indigenous
art, would be accepted. However, I think my activities were
accepted as one of the free expressions for novelty, rather than
one of tradition or of belonging to a universal genre. Both in
Vietnam and Thailand, many artists said they found having
been bound by tradition without realizing it. Listening to them,

I was able to see tolerance, one of the characteristics of Japanese

culture.

Despite my intention, there was also a lot of feedback such
as they realized a sense of Japan, which allowed me not only to
grasp the image they had of Japan, but also to feel the grounds
on which people favorably received my activities. I heard many
good reports such as the performances were not much bound
by tradition, they were free and conscientious.

Moreover, mime expressions sit on the axis of Mitate,
likening one thing to another, and presentations of such views
and notions appear novel. I feel my activities were encouraged
from an unexpected angle.

It also instilled in me a desire to delve into Asia’s unique
context, with its charm of chaos, not overly ingratiating myself
with European culture, but rather appreciating the original
philosophy that is not obsessed with frameworks, and taking

advantage of the Asian sense of openness.
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Poster of a performance in Vietnam

21



LI ETERS

Photographer

Period of the activities:

Countries visited:
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Manuel Alvarez Bravo Photographic Center in Oaxaca (October 23, 2015)
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Naoya Hatakeyama

From September 2, 2015 to February 10, 2016
Mexico, India and France
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Photoshoot in Guanajuato (December 24, 2015)



Visit to Mexico, India, and France

I stayed in Mexico for 5 months from September 2015. An
invitation had been extended to me, more than 10 years before,
from an acquaintance of mine in Mexico City. “Please come
to Mexico.” Yet I could never find the right time. Nor could I
imagine what types of activities I could do there. In spring of
the same year, however, the same acquaintance told me, “We
are planning to hold a symposium in September to mark the
30th anniversary of the Mexico Earthquake 1985. We would
like to invite you as a guest speaker, but we are in trouble
financially.” It was just around that time that a plan began to
gather momentum to dispatch me overseas as one of the Japan
Cultural Envoys under the Agency for Cultural Affairs. Why
shouldn’t T attend the symposium in Mexico as part of the
Envoy’s activities? I made up my mind to visit Mexico.

The Great East Japan Earthquake in March 2011 reminds
me of losing my family member and destroying my parents’
home. Since then, I have been taking photos of my hometown,
Rikuzentakata, Iwate Prefecture with mixed feelings. Disasters
will occur anywhere in the world. In Mexico, too. The great
earthquake occurred in September 1985 and a lot of people
passed away by the earthquake. I believe disasters deepen our
discussion when we convey what we have witnessed in our own
personal words in addition to media reports on them. In this
context, I came to conclude that sharing my own experience
and thoughts with people in Mexico would be a case of “cultural
exchange.”

I arrived in Mexico early in September 2015. First of all,
I joined a dialogue with Marco Antonio Cruz, a well-known

photographer of the Mexico Earthquake in 1985, at the

ZINFT 7 A, EL T ALK, 2016/1/27
State University of Morelos in Cuernavaca (January 27, 2016)

T Y7 LA BRI, 2016/2/4
Museum of Contemporary Art, Monterrey (February 4, 2016)

National Museum of Mexican Art in the capital city. In the
following month, after having a meeting at the Photography
Center in Oaxaca, I visited India at the invitation of the
Japan Foundation, New Delhi to take part in the Delhi Photo
Festival. In November, I extended my trip to France to attend
a literature conference in Paris. Then I returned to Mexico and
carried on my activity there to present my works and thoughts,
respectively for the pre- and post-March 2011 earthquake
days. I started it with the National Autonomous University
of Mexico’s Faculty of Arts and Design. I visited and gave
lectures at art centers in Campeche, Mérida in the Yucatan
Peninsula and the State University of Morelos in Cuernavaca
in January 2016, and the University of Monterrey and the
Museum of Contemporary Art, Monterrey in February. When
time permitted on these occasions, I had discussion sessions
with the audience.

During my lectures, I took photos of landscapes mainly
in around Mexico City. I was not familiar with this country
and not be able to speak Spanish, so I hired an assistant who
could speak English and drive a car for me. Photography
does not accompany live performance like music, theatrical
art and the like. Therefore, it does not produce instantaneous
“exchange.” Recently I had an opportunity to present some
of my photography achievement at the Shiseido Gallery in
downtown Tokyo. However, I need a little more time to put
my achievements together into a total, organized picture. In
that sense, I think the latter part of my “cultural exchange” will

start from this point forward.
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Rokurobyoue Fujita

Noh Flute Player / 11th Generation Master, Fujita School of Noh Flute

From February 23 to March 30, 2016
United Kingdom, France and Korea
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Conservatoire de Paris, Paris, France (March 17, 2016)
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Handa Noh Theatre, Royal Holloway, University of London in Egham, Surrey, the UK
(February 25, 2016)
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Invaluable 37 days as Japan Cultural Envoy

“Mr. Fujita, can you leave a whole month open for us?”

About three years ago, an official from the Office for
International Cultural Exchange at the Agency for Cultural
Affairs asked me this in the midst of a casual conversation. I
answered, "Maybe there will be a month when I can manage to
do so," without thinking much about what it might entail, and
sure enough, my reply brought overwhelming consequences.

One day, I got a phone call telling me that it had been
decided.

“What has been decided?”
“That you're to be a Japan Cultural Envoy.”
“What's thac?"

This bizarre interaction began my mission as cultural
envoy. They then asked me if I could make an effort to spend
one month the following year serving as envoy. However, in
the world of Noh, we fill our calendar with performances
and events three years in advance. To cope with that, I use
a three-year planner. I have regular engagements, and other
events which fill all the time in between. Because of my age, I
sometimes mark my calendar while murmuring to myself, “If
I'm still alive.”

Eventually, I managed to take a whole month off and there
began a study on how the Japan Cultural Envoy system works.
There were things which could be included in the budget and
things which could not, limits on how much I could spend on
accommodations depending on where I went, and the fact that
taxi fees could not be reimbursed. I also had to think about
interpreters, venue fees, printing expenses, etc. The only thing
I understood well was that it was almost impossible to budget
each mission in advance!

I decided not to ask for support from embassies and
consular offices in the countries I was visiting, and instead
asked three personal contacts to make various arrangements: a
London-based Japanese coordinator, a photographer in Paris,
and a friend who had a strong network in Korea. My mission
was to be there physically, carrying with me my experiences
of being born into a family of Noh flutists, starting my
professional career at the age of five, receiving vocal training
during my years at a music high school, and gaining experience
in and knowledge of Western music as an teaching assistant

after graduating from music college. I realized after I began

serving as cultural envoy that my role was to give lectures not
only on "what can be easily understood," but also on "what
cannot easily be conveyed" to people outside Japan, and to
interact with them, while serving as a bridge between Eastern
“Noh” and Western “classical music.”

My initial plan was to play a DVD of a Noh play in which
I performed, followed by a workshop with a live performance,
but then I realized that there was a significant difference in
feelings of affinity with nature between the perspectives of
Shintoism or Buddhism and that of Christianity in the places
I was to visit. I changed my plan, deciding how I should carry
out my mission once I was in each country, and letting my
senses lead in telling people about “the sound of the world
without sound,” and sharing with my audiences the time and
space of a flute performance using a variety of rhythms and
tempos.

For interpreters, I was privileged to have a theater specialist
in London, an expert in modern Japanese literature in Paris,
and an expert in Japanese classical literature in Korea, all of
whom [ believe translated my words in a way that touched the
audience’s hearts. In Korea, especially, I had the privilege of
performing at the 5-18 Memorial Park in Gwangju, in tribute
to those who died in the democratic uprising. Performing there
was an extraordinary experience which re-taught me the power
of the Noh flute to give repose to souls. It was a moment that I
shall never forget. My 37-day mission as Japan Cultural Envoy,
during which I engaged in 15 activities, became a precious gift
for my 63-year lifetime which I would not trade for anything.
I'd like to express my deep gratitude for being chosen for this

honor.

W M BT, 2016/3/23
Uijae Museum of Korean Art, Gwangju, Korea (March 23, 2016)
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Strategic Loneliness, an entry to the Bangkok Theatre Festival in Thailand
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Mikuni Yanaihara

Choreographer, Director, Play writer / Associate professor of Performing arts course, Kindai University

From August 22, 2015 to January 31, 2016
Singapore, Malaysia, Korea, Thailand, Myanmar, Vietnam, United States, Indonesia and the Philippines
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Strategic Loneliness, an entry to the Bangkok Theatre Festival in Thailand
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An entry to the Singapore International Festival of Arts (Theatre)
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Nibroll performance in Vietnam

My experience as Japan Cultural Envoy

For several months after departing from Japan, I travelled
around the Southeast Asian countries, Singapore, Myanmar,
Vietnam, Malaysia, Thailand and Indonesia to create stage with
artists in these countries. When I think of Japan, I wonder
the cold season has already come. Yet, here in Southeast Asia,
summer is everywhere as if the seasons have forgotten to
transit. T-shirts I bought at street stands wherever I go swell
my suitcase. Whenever I arrived in a country for the first
time, I took a taxi from the airport and always thought what
encounters awaited me in this new world, looking up high-rise
buildings and the blue sky above them. In any country I visit,
the same idea crosses my mind. Am I able to properly present
my works in this country? The worry spreads in my mind.
At the same time, however, the more my anxiety grows, the
more chances seem to await me for delightful encounters and
discovery. My past experiences have planted such a promise in
my mind. It makes me excited and I cannot wait for them.

In August, many people including tourists passed away
because of a terrorist attack in central Bangkok. Our rehearsal
hall is very close to the scene. Whenever I go shopping, I pass
by the street. This is where people died, isn’t it? I look at the
busy street corner where many cars go by as if nothing has
happened there. People pass by the corner briskly and I fall into
myself the wave of those people. At such a time, the phrase,
“Why am I here?” comes to mind. What can a perfect stranger
ever do in this town? Worry haunts me. By supporting from
the Japan Foundation, I could participate in the Bangkok
Theatre Festival. Here is my Strategic Loneliness. It was staged
and nominated for the script, direction and supporting actress

prizes. A Thai actress Gorufu won the best supporting actress

prize.

There are a variety of countries in Asia, each having
different levels of life and different sets of values. Furthermore,
languages, religions and nations are all diverse and distinctive.
Talking of Asian history, it might be difficult to identify the
countries that did not suffer war-time damages more than
70 years ago. Under these circumstances, we should strongly
consider the type of activities that we should carry out here. A
journey in the quest for answers and encounters with various
people leads me to ponder over the possibility of other answers.
By seeing things from the perspective of each country and
people there, we might be able to see what our home country
should be like. We may not have understood anything except
simple and superficial matters. Of course, I am unable to say
what I can do. I believe, however, that I am allowed to at least

give it a try.

NhFL S Tu—VAHOET Y 2O AL
The audience in Vietnam waits for the start of the Nibroll performance
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Kenichi Yoshida

"Yoshida Brothers", Tsugaru Shamisen player

Period of the activities: From March 27 to May 25, 2016
Countries visited: The Netherlands, Spain, Italy and Portugal

HEIMZ B 5 HAR AL L DF% 5

FFVF S TAARTFNT 2 — VT [ 15 H Y658 ZEVINBEDLDTHoTe SOLIZF X —&TEV R
ANRAL VI RY—=F « NLY YT COHERE—Y ul i ML= a YoRIE, EEAEICHS, e
LEERMZAIENERDLZLIZH S,
INETOWBZBLT, [FHEH] L) AR OAL F 72, BARALICHEKD B 5 NE % 123 HilF o a
BIEBAEDDH Y, ) HRETIIELR S HALDOFE, HY, COBOMLZENGHOALDRB RN L L E
FRIZEBTONL LR L. L2ALRELL D Zho KFELRDOWEF, AN ANEDaIa=r—Tarhbik
b GHD LS RIGEHPAHETHEICKLLZLIIEHE INBHREIE, ENLZTFA VT —F v PR SNSAFEL &
DEETH 5o, HIZHROFTPVIUTE Y, v, EFED Iy, TNIIHELDIDELVWERS,
HENIEFEWE WS DOTIE R L, ERETH 5L L,
B DAL AT S Z LMW ICLETH D, Fhs ESMUC # # Vv —= % G55 5 38 bt T O Fe 32 3¢
BOLKHIHBLTLDEEZLINLTH D, Zid, B
WiHIEE R L OHFOITEER 7+ 0 —12L D, Wk SHoH.LNTaY s N TH B, EMTI A VT S
Hsk 2 D TIE VA WCREZBECZOP, ZH3LT, oI REO L
B2 ANDLTENHL LR L1072, HOW AL
ARAL VR FY—F, £ %2Yy7 a—=, RV CDARL Y HHETNT WD, 74 abZFD—277,
HNWV/ VARV, AZNV—=x T4 ¥ T NilivL HARTE)RFETHY, BBREHRG L OFMEES 2 &KL
VR, "VEuFHERAANERTOLZ F¥—& TV,
FTEVAML—vav AR HICB T T LD RETEN E AMTH 5,
oI, BECTHEANZZOY 27 MILTWw
WEDOMEL, Wil EoOFW%E Lok, BUEomk L &, Bl CIHEE) % Z & DR L (RERNY AL DS LB L
AHARERMCBNTED L) RIEHD EAETVWDLOH nho T, HEMILODPEFERKFTH L, DT
EWRREHE LWL TRz, WEBICHBEISE TR LIRS O HIETHETHE, ME OB IICEEZ R3] fEM X
B, RELR W, 15 AY - T AEZ#E L) 2—
MYy s Xy oAk, 8 MOREETHEI L 72
MUEE A EAIcY A =L, TR THHEKDL FTICRE
L7z SHIEHEFETED VHRLZVAE =7,
REDIEREOH, O 1 B =R X el 72w |
EE o TNz 22 THO TRYEOEERTO LA
HEN, EEZHAIEAZZ LR, BEHENF ZICHE
L ed, OB 20BN E L THARALE
B E R R L, HARIZERZ S 4 238 2 Tw

VIFX—&TFEVAN =V ay/ YAKRY Ay MEWE
Lecture and demonstration at the Museum of the Orient in Lisbon Z & CZ?@??&S‘O TWLDEER ;) o

28



Creating an overseas hub for dissemination of Japanese culture

“Yoshida Brothers concert” in Amstelveen (the Netherlands),
Kenichi Yoshida solo concert in Madrid and Valencia (Spain)

I reaffirmed that we would be able to further disseminate
and develop Japan’s culture as long as we pursue better
approaches to it. I reached this conclusion through my past
activities that were owed partly to the recognition of the
“Yoshida Brothers” name. However, we must address many
challenges. Every time I engage in these types of activities
and performances, I cannot help thinking about language
barriers. This does not mean that we can manage if we just
have an interpreter or if only we can speak English. In cultural
exchange, it is absolutely essential for us to reach out to
local culture. The ensuing stage of cultural exchange will be
influenced by this basic approach. I expect this language barrier
issue to be alleviated by preliminary arrangements with local
cooperation agencies and its follow-up measures to nurture the

bud of exchange.

Lectures and shamisen demonstrations in Madrid (Spain),
Rome (Italy) and Lisbon (Portugal) as well as at the
Eixample Municipal School of Music, Catalonia and the

Japanese School in Barcelona (both in Spain)

At the beginning I explained the history of shamisen and
its structure as a musical instrument. Then I showed video
pictures and demonstrated my performance to show how the
traditional culture of Japan is penetrating into society in and
out of Japan. Finally, I held a question-and-answer session to
deepen students’ understanding. One big advantage of this
lecture and demonstration approach is that it curbs expenses
and time for preparations compared with ordinary concerts.

At the same time, it serves as a perfect opportunity
to increase the numbers of people who have an interest in
Japanese culture. I believe expanding this new group of people
will lead to the future dissemination of our culture. The
important point is the development of culture through face-
to-face communication between people, no matter how much
the Internet and social networking service (SNS) may develop,

nothing will surpass human communication.

Special class at the Eixample Municipal School of Music, Catalonia

Special classes at the Catalonia College of Music (ESMUC)

The project here was the main activity as a Japan Cultural
Envoy. Why did I base my activities in Barcelona? First of all,
I sensed that the city has an atmosphere and the foundation to
accept different cultures. Many cultures were born in Spain,
including flamenco. Flamenco is a type of folk music and has a
lot of similarities with Tsugaru shamisen.

In cultural exchange, matters of expenses and human
resources are a continual consideration. To keep our project
sustainable with limited time and expenses, we need someone
who can engage in activities in the target area like a preacher.
So I focused on the role of the music college. Students who
aim at being a professional player of musical instruments
have a high probability of being interested in instruments of
other countries and make quick progress with them. In fact,
in a series of eight classes, students of the lute and classical
guitar who took the master’s course perfectly performed the
commissioned set piece that I had composed. Moreover, they
came to improvise. That was an unbelievable speed of progress,
unseen in normal cases.

After the last recital, they said, “We want to continue
playing Tsugaru shamisen!” Here, the real cultural exchange
could be seen to take root. What I conveyed to my students was
ingrained in their mind. Now, even without my existence there,
they will serve as a hub to spread Japanese culture globally.

More people will come to nurture interest in Japan.
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