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Since 2003, the Agency for Cultural Affairs, Government
of Japan has sent artists and other cultural figures abroad to
serve as “Japan Cultural Envoys,” with a view to deepening the
international community’s understanding towards Japanese
culture, and to forming and strengthening networks with people
around the world active in the cultural arena. The Envoys stay
in one or more countries for a specified period (between one
month and one year) where they conduct lectures, courses,
demonstrations or other activities in their cultural fields.

By the end of fiscal year 2016, a total of 128 individuals,
and 26 groups specializing in various fields such as traditional
music, performing arts, culture and lifestyle, and pop culture
has been sent to more than 81 countries. The following artists
and cultural specialists were appointed as Japan Cultural Envoys

in FY2016.
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Kashiwa Sato
Creative director

After leaving Hakuhodo Incorporated in 2000, Sato independently established
Creative studio, SAMURAI. He is a leading Japanese creator who proposes
a new perspective on global society. His major projects include branding of
UNIQLO and Seven Eleven and designing the logo for National Art Center,
Tokyo. He has also devoted his energy to introducing the superior aspects of
Japan to the outside world by acting as creative director for Imabari Towel,
and creating works for the 400th anniversary of Arita Porcelain. He is a Guest
Professor at Keio University, and a Visiting Professor at Tama Art University,
and board member of Tokyo Art Directors Club, and has authored “KASHIWA
SATO'S Ultimate Method of Reaching the Essentials” (Nikkei Inc.) and other
works.

Fumihiko Sano
Architect, Artist

Born in Nara Prefecture in 1981. He entered Nakamura Sotoji Komuten
(Engineering Firm) in Kyoto as an apprentice of the master carpenter of the
sukiya style of buildings. After working for other design firms, he founded the
Fumihiko Sano studio PHENOMENON (the current name: Fumihiko Sano
Studio) in 2011. As its carpenter, he works on design and installation, aiming
to create a new sense of value in Japan by integrating a contemporary feeling
with his experience of interacting with techniques, materials, culture and

others on building sites.

Naoko Tosa

Artist, Professor at Kyoto University

Her specialty is Art and Technology. She creates digital images that express
arts and culture which have accumulated in the form of grammar and actions
throughout human history—sentiments, consciousness, stories, national
spirit—and advocates “cultural computing” that moves the human heart,
creates works, and conducts research. In recent years, she has advanced her
research and now uses a high speed camera to tackle “Invisible Nature” which
expresses images that capture nature alive with a mechanical eye. And most
recently, she announced a work showing a dragon swimming on a 250X30m
LED screen at International Exposition Yeosu Korea 2012. Then throughout
the month of April 2017, she showed a work on 60 billboards in Times
Square in New York. Her creations are in the collections of many galleries,
including the Museum of Modern Art, New York and other overseas galleries,
and in the National Museum of Art, Osaka and others in Japan. She has also
been invited to exhibit her works at The Metropolitan Museum of Art.
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Rankoh Fujima
Nihonbuyo dancer

He is the successor to the Fujima Family, which has been located at “Daichi”
since it was awarded during the Edo period. When he was five, he started
learning Nihonbuyo dance from his grandmother, Fujiko Fujima (Important
Intangible Cultural Heritage) and his mother Rankei Fujima. He has devoted
himself to passing on the classical works handed down by the Daichi School
for many generations and popularizing Japan traditional dance “Nihonbuyo,”
and has guided many students ranging from beginners to masters at the
same time as he has given many public performances. He is a member of the
Goyokai. He studied Nagauta music under the head of the school, the late
Shojiro Kineya VI, Komparu school Noh under the late Nobutaka Komparu,
and tea ceremony of the Urasenke school under Sokujitsuan. He also studied
Hayashi (musical accompaniment) under the late Seiko Tosha, and his stage
name is Kiyoshi Tosha. His creative works have been highly praised and the
success of the work “Nobunaga” that he presented in 2015, earned him the
Sixty-sixth Minister of Education, Culture, Sports, Science and Technology’s

Art Encouragement Prize.

Sankyo Yanagiya
Comic storyteller

He was apprenticed to Kosan Yanagiya V in 1967, and rose to the rank of
Shin-uchi in 1981. He is a talented performer who specializes in classical
human-interest and comic stories. He has performed throughout Japan
in music halls and given solo performances on the stage, worked to train
successors, and at the same time, has continued activities to deepen
understanding of how to express oneself in Japanese and of appreciation of
Japanese culture through Rakugo among students of the Japanese language.
Since 2006, he has performed Rakugo and taught the art of telling anecdotes
at the annually held summer Japanese language school at Middlebury College
in the United States. He has also performed and given instruction in Korea,
Singapore, Czech Republic, Hungary, France, Poland, and elsewhere, earning
the admiration of Japanese language educators around the world. In 2014, he
was awarded the Japan Foundation Award and in 2017, he earned the Medal
with Purple Ribbon.

Un Yamada

Choreographer, Dancer

After her experience of gymnastics, ballet, and butoh, she started her career
as a choreographer and dancer. She founded a big contemporary dance
company, which currently has 17 Japanese dancers. Their work is sensitive,
energetic and dynamic, attracting worldwide attention. Now Co.Un Yamada
performs at many cities in Japan, Asia, Europe, Middle East, USA, and
has done collaboration works with the fields of music, fine art, literature,
academic, fashion and traditional local performing arts. Also her choreography
& staging for opera, drama and rhythmic gymnastics are highly acclaimed.
She has open workshop for non-professional people and also contributed
to the development of professional dancers who are active at the front-line
around the world, by accepting invitations to perform with national ballet
companies, universities, and dance training schools in many countries, and by
holding master classes and providing new works for these organizations. She
received the 8th Japan Dance Forum Award, and the 65th New Face Award of
Minister of Education Awards for Fine Arts.

19



(L e Wil

IVIATATTA VI I —
GBI

Kashiwa Sato

Creative director

Period of the activities:

Countries visited:

©Japan Society; photo by George Hirose

NY o HKZE i Bk JAPAN SOCIETY ¢ [ICONIC BRANDING] i

Lecture “ICONIC BRANDING" at the Japan Society, Japan-American exchange group, in New York
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From March 18 to April 17, 2017
The United States, the United Kingdom and France
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ICONIC BRANDING

Q&A b IFFIEY 455 72 The Japan Store DF v 5 1) — 7 —
A gallery tour of The Japan Store where a lively Q&A session was held

I am the first creative director to be selected as a cultural
envoy of Japan, which I believe, signifies that the work, creative
direction, is now formally recognized as one with a role in
Japanese culture. My work has often taken me abroad, but
I have never presented about creative direction or design as
aspects of Japanese culture, so this will be a great opportunity.

At lectures I have given in New York, London, and Paris,
I explained my design philosophy, “lCONIC BRANDING,”
which penetrates all of my past work, and which has centered
on work closely related to the traditional culture of Japan,
such as Arita Porcelain, or a performance given to announce
his succession to his new name by the Kabuki performer,
Nakamura Shikan the 8th, which I have undertaken in
recent years. In modern society, where information is
growing worldwide and globalization and multilingualization
are accelerating, communication applying design which
is a “BEYOND LANGUAGE” or, “NON-VERBAL
COMMUNICATION? is an extremely important method
of forming images. At the same time, the greater depth and
speed of understanding obtainable by creating and effectively
popularizing powerful icons has the break-through power to
communicate through barriers of language and customs. In my
lectures, I have introduced not only “LOGO,” which are the
type of “ICON?” that first comes to mind, but also examples of
six kinds other types of icons. These include “PRODUCT,” such
as the pure white towels from Imabari Towels which symbolize
the safety, security, and high quality signified by “Made in
Japan,” “SPACE” such as “UT STORE HARAJUKU.,” a
T-shirt store operated by UNIQLO that has become a hot topic
for its futuristic interiors and utensils, “ARCHITECTURE”

typified by Fuji Kindergarten that treats a doughnut-shaped
classroom building as a gigantic playground, “CITY” such as
the world exhibition by UNIQLO, which took over a street to
present a campaign visual, and “METHOD?” represented by the
“DISSIMILAR” series blending tradition and radical innovation
as Arita Porcelain’s craftsmen use the traditional big, fat brush
called a “damifude” in order to paint, to take up the challenge
of the daring new method called “splash painting.”

In Paris, Maison de la Culture du Japon and The Japan
Store ISETAN MITSUKOSHI Paris held an exhibition of the
“DISSIMILAR series of porcelain products and new drawings
and I conducted a gallery tour to explain these works and the
background to their creation.

I made many discoveries through the process of talking to
people overseas directly, hearing their views, and obtaining a
great deal of information through these activities. Many have
responded to this series of works by declaring they gained a
sense of “ma” and minimalism unique to Japan, and I felt their
great interest in the way that Japanese culture, and particularly
its traditions are revolutionized. I have also been reminded of
the fact that in order to communicate culture, it is extremely
important to not only present that culture, but to work hard
to present it accompanied by the story of how it comes into
existence. I am eager to take advantage of my these experiences
and use my skills as a designer to devote myself to telling the

whole world about Japan’s superior corporations and brands,

contents, traditional arts, regional industries and so on.

'The Japan Store ISETAN MITSUKOSHI Paris T34 HBEFES [DISSIMILAR] % Be7R
At The Japan Store ISETAN MITSUKOSHI Paris, the Arita Ware work “DISSIMILAR’
was exhibited
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Fumihiko Sano

From August 20, 2016 to May 10, 2017
Italy, Denmark, Belgium, France, the Netherlands, Iceland, Germany, Korea, Malaysia,
the Philippines, China, India, Ethiopia, Mexico, the United States and Indonesia
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After the activities of the cultural envoys

I have traveled to 16 countries and more than 32 cities as a
cultural envoy.

I've been working as a carpenter called sukiya who built
tea ceremony huts and Japanese style restaurants called ryores,
and I gradually came to believe that Japan had lost its culture
and traditions. Because it has been decided that I will travel
overseas as a cultural envoy, I'd like to imprint technologies,
materials and environments, the cultures left in other countries
and regions before they are lost because of globalization,
policies prioritizing economics, unregulated mechanization and
development. I hope I might be able to contribute something
to these cultures in some way; therefore, I decided to launch a
project to hold a tea ceremony by making spaces based on local
culture and its materials with locals.

First of all, I performed an installation work at “In Praise
of Waves” exhibition held in Brussels.

I wondered what local materials I could find in Brussels,
a large city in Belgian. I started thinking about using scrap
woods for own creations when I saw a lot of buildings under
construction in around areas. In Europe, apartments built 200
or 300 years ago are not a rare sight.

I gathered scrap woods and built a small space. A tea
party was opened at the place at the Opening ceremony. On
Langkawi Island, which is part of Malaysia, I relocated a small
house called “Kampung House” and reconstructed it with
local carpenters, then formed the boundaries to this space with
acrylic panels covered with a half mirror film. They have a tea

party and I experienced their warm hospitality once again.

Langkawi (2 TRREMATOL L E=—
Ceremony held among exhibited works in Langkawi

Amsterdam (2Tl ML L7zH=
Guest room designed and constructed in Amsterdam

On Negros Island in the Philippines, I used palm tree
woods and leaves to build a high-floored tea hut. Those who are
involved in its construction, their families, mayor and deputy
mayor attended the welcoming party and they served a roasted
pig as a traditional dish to me.

In Amsterdam, I built a Japanese style room with old-
growth timber in a room in the Lloyd Hotel, which is famous
for its design. I completed it to coincide with the first day of
“MONOJAPAN,” an exhibition for Japanese products and
hold a tea ceremony. Ambassador of Japan to the Netherlands
and a curator from the Van Gogh Museum among the guests
attended the ceremony.

At the opening party and during the exhibition period, a
lot of people visited the room and enjoyed the tea ceremony.

In Ethiopia, as lectures and workshops to students in
Mekelle University, the students and I designed and built
a “coffee ceremony room,” a room to be used for coffee
ceremonies, which is a way they show the hospitality.

On Jeju Island in Korea, I used Chinese mahogany to
build a tea ceremony hut. I started by searching for the wood
first. Then I processed it, applied traditional Korean detailing
and built a hut with the proportions of thatched roof houses
which are often seen on Jeju Island. It has not completed yet,
but I will hold an opening reception in the future.

In other countries, I experienced and learned a lot from my
activities as a cultural envoy such as various projects, meetings,
interactions with people, foods, ruins, cultural properties, art,
design, nature and many other things. I hope these experiences

will play an extremely important role in my life.
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Artist, Professor at Kyoto University

From October 27, 2016 to April 30, 2017
The United Kingdom, Korea, France, the United States, Singapore, Thailand,

the Philippines and New Zealand

Looking for Japan
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April: View of my video work, “Sound of lkebana (Spring),” being shown for 3 minutes every night on more than 60
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billboards as part of NY Times Square Midnight Moment



Looking for Japan

Y

¥ IR =0 Ikkan Art Gallery TO L AEWEEN [Genesis] % ¥ ¥ AR — IV OEH
KAEZHIIT 2 e

View of me explaining the Tosa Video Work “Genesis” to the Singapore Ambassador Shinoda
in the Ikkan Art Gallery in Singapore

My travels as a cultural envoy of Japan, which have taken
me to around the world twice, was the journey that taught
me how people around the world see the beauty of Japan. In
fact, when representatives of the Agency for Cultural Affairs,
Japan visited the President of Kyoto University, the President
said “We really do not want you to go, but...” since the gaze
of the people surrounding me was so harsh. But the benefits I
gained by conveying Japanese culture and exchanging culture
through my works have extremely changed the view of my life.
My journey as a cultural envoy began from London with hopes
and fears. My works are characterized by a blend of the beauty
of Japanese culture and the latest technologies. “Looking for
Japan,” a solo exhibition was held at the County Hall, a former
headquarters of the London County Council. I brought a group
of works which were dedicated to Kenninji Temple in Kyoto
in 2016 for the exhibition. After that, I gave a special lecture
at Goldsmiths, which later advanced to become an academic
cooperation and exchange agreement between Goldsmiths and
the University of Kyoto. The following year the University of
Kyoto — Goldsmiths International Symposium was held and
the academic cooperation and exchange agreement was signed.
In November, I also gave a lecture at the Japan Culture Hall
in Paris. In January, I lectured at the Japan Creative Center
and held a solo exhibition of my new works at the Ikkan Art
Gallery in Singapore. In late January, I was invited to the
school of the arts at UCLA in Los Angeles, US. I conducted a
panel discussion and an exhibition, then delivered a lecture at

the Consulate-General of Japan. In February, I visited Manila

in the Philippines with the invitation from Japan Foundation
and gave a lecture at a local art college and held an exhibition
at the Yuchengco Museum. In late February in New Zealand,
I lectured at the Auckland Art Gallery first, then moved to
Wellington and lectured and held an exhibition at Massey
University. In early March, I traveled to New York to exhibit
my works at the media art fair, Moving Image. After that I
went to London and had a meeting with Goldsmiths for plans
of Kyoto University International Symposium in 2017. Finally,
in April, I went back to New York and stayed for a month. I
performed a video production “Sound of Ikebana (Spring),” in
collaboration with the New York Japan Society’s gallery, at
the “Times Square Midnight Moment” held by Times Square
Art. This video presentation grabbed the hearts of people
who are eagerly waiting for blooming spring cherry blossoms
in frigid New York, and I was selected as the artist for April
2017. For one month in April, my video work was broadcasted
for 3 minutes from 11:57 p.m. on sixty symbolized electronic
billboards in Times Square every night. People in New York
enjoyed watching images of night cherry blossoms. In the
middle of April, I gave a lecture at the Consulate General of
Japan in New York. Also, in late April I performed a video
installation at a Japan Event held by the New York Japan
Society. I met Barbara London, a professor at Yale University
and former senior curator of the Museum of Modern Art
(MoMA) who exhibited my video art at MoMA, and Professor
Paul Anderer of Columbia University, a leading expert on

Donald Keene who is famous for his research on Japan.

D20 OG5 72 ¥ 74 7 — b [An Expression] & = 2 — 3 — 7 LM (MoMA)
DALY aVIZLIZTEMOMAD Y =7 F 2L —F—D)N—=NF -0y FrED20
FERD OFR, NYIZT

I met Barbara London, a former senior curator of the Museum of Modern Art (MoMA)
who exhibited a video art “An Expression,” which I created in the 20s, at MoMA for the
first time after 20 years in NY
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Nihonbuyo dancer
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[#E] L3 (7oA - FIZafslasmst— 2017/6/19)
Performance of “Miyako-dori" (June 19, 2017, Dominican Order Church Hall in Puj )
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From March 29 to July 25, 2017
The United States, Czech Republic, Ukraine, Poland, Hungary, Slovenia, France,
Russia, Germany and Italy
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Performance of “Miyako-dori" with commentary (June 1, 2017, Manggha Museum of
Japanese Art and Technology in Krakéw)



Introducing Nihonbuyo Dance in 14 cities in 10 countries

My impression of its significance and my responsibility

[#6 5] MERFE (728 - F - 77— F L 2017/5/11)
View of a commentary on “Miyako-dori” (May 11, 2017, Divadlo Na Pradle in Prague)

In order to bring Nihonbuyo dance to the world, I
selected two numbers,“Yamagaeri” that is performed wigged
and costumed, and “Miyakodori” that is danced without
costume. With these as the heart of my presentation, I prepared
performance documents and folding fans for workshops and set
out on March 29.

In Hawaii, which was my first stop, one of my pupils who
now lives there arranged my performance. In addition to my
two dance numbers, I played “Kojo no Tsuki (Moon over a
Ruined Castle)” on the piano. Japanese Americans who were
already unable to speak Japanese wept as they swayed to the
thythm of the Japanese music, and hummed, “Haru Koro
no...” I had not initially thought that my activities would be
presented to Japanese Americans, but I felt that this was also
very significant. The same thing happened in Seattle where I
continued my activity.

I gave workshops for various participants ranging from
children to professional dancers in Prague, Paris, and other
cities. In the Nihonbuyo dance world, men perform women’s
dances and women perform men’s dances, so I explained
the basic way to use one’s body for male and female parts.
Everywhere I went, they appeared to enjoy dancing the role of
the opposite sex. But some of the participants were there for
cheap imitation instead of to experience traditional arts, so I
also felt the difficulty of the workshops.

At New York University, I gave a lecture “What is

Nihonbuyo Dance.” Exploring its historical development

appeared to be of great interest not only to university students,
but also to the Japanese teachers.

At performances in theaters in Budapest and elsewhere, 1
always included a commentary. Before performing, I explained
how I, a man, also performed as a woman and demonstrated
how I could use a folding fan to represent the wind and waves,
or even a sake bottle or a traditional Japanese pipe. Explaining
a performance beforehand, increases the audience’s attention to
the performance that will follow.

In Kiev, for several successive days, I took part in the
creation of a performance of “Pictures of an Exhibition”
(composed by Mussorgsky) a piece combining Nihonbuyo
dance and ballet performed by students of the Kiev State Ballet
School that employs Nobuhiro Terada as Artistic Director
accompanied by pianist Manami Kiso. On May 27, I presented
the longed-for world’s premier at the Great Gate of Kiev, a
historic site that is a motif of Mussorgsky’s composition. Then
in Saint Petersburg, I rehearsed “Nobunaga” with Farukh
Ruzimatov and Morihiro Iwata, and we successfully performed
it in Tokyo on August 5 and 6.

Some who saw it performed in Naples expressed their
feeling that they had succeeded in touching the Japanese
aesthetic sense through the stage. Along with delight, I keenly
felt my responsibility as a performer of Nihonbuyo dance.
I hope to make full use of these four months of priceless

experiences in my future activities.

T—2ay TOBM (T7INEET 87— 2017/5/9)
View of a workshop (May 9, 2017, Music Academy Prague)
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Comic storyteller

Period of the activities:

Countries visited:

Sankyo Yanagiya
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From February 5 to March 6, 2017
The United States and Canada
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View of a Rakugo performance at the University of Michigan
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Learning Japanese and Culture through Rakugo

IRT 2 — KA T ORE G
Teaching at Perdue University

I have been actively working to deepen interest in and
understanding of the Japanese language and Japanese culture
through Rakugo among students who are learning Japanese
and other people, mainly in Canada and the United States,
at the University of Toronto, Boston University, Harvard
University, University of Michigan, Perdue University, UCLA,
University of Hawaii, the Boston Latin Academy, and Japanese
language schools. I also feel that, with the help of consulates
in various regions and the Japan Foundation, I have succeeded
in presenting powerful performances to the many people
who attended. In the performances I have given as a cultural
envoy, | prioritized entertainingly presenting Japanese lessons
and Japan’s traditional culture to some small degree through
Rakugo while minimizing the use of sub-titles. If I used
detailed sub-titles, the viewers would concentrate on following
them so they would fail to appreciate the art and the language.
I believe that minimizing them is
an effective way to ensure that my
audience feels closer to the pleasure
and language of Rakugo.

Many people who were unable
to understand Japanese attended my
performances, but I was delighted
that many of them laughed at the
same places as people watching me
in Japan. Japanese traditional arts
express deep regions of the human
mind and often entrust the audience

members to respond emotionally in

bo v bOEBRHEEETO b Y PREEANDT =2 Y a v T

A workshop for students of the University of Tronto at the Japan Foundation, Toronto

their own way.

Rakugo is also performed as an important expression of this
aspect of life. I am convinced that I was able to communicate
and deepen the audience members’ understanding of this spirit.
I suppose that all the cultural envoys also feel this from time to
time.

Through my workshop activities, I helped university
students and high schoolers to practice anecdotes that each one
learned in Japanese.

They all diligently participated in these practice sessions.

As they practiced their lines over and over, they personally
considered their performance, their presentations improved
from their first practice, and they began to delight in the
experience of skillfully speaking Japanese.

I had them all present a short story to the audience as the
lead in all of the public performances. On the stage, which
they had ascended with signs of their tension unhidden, they
carned the laughter and applause of the audience, then when
I saw them return with expressions of joy on their faces and
exchange the thumbs up signal of success, I too was moved to
irrepressible tears of joy.

Many second and third-generation Japanese descendants
who cannot speak Japanese fluently, also attended. When they
came into the anteroom and exclaimed “Thank you for your
great performance. I felt pride as a Japanese.,” I thought “I am
so glad I came!” as joy welled up from the bottom of my heart.

I am deeply grateful to everyone who made my visit such a

Success.
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Choreographer, Dancer
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After a dance class in the Algerian ISMAS (Institut Supérieur des Métiers des Arts du
Spectacle et de I'audio-visuel (High Institute of Performance and Audiovisual Arts))
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From March 29 to September 30, 2017
Israel, Georgia, Estonia, Algeria, the United Kingdom, Belgium, Spain, Sri Lanka, Malaysia,
Australia and the United States
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Scenes of rehearsals for the new joint duo work with Kenzo Kusuda in Belgium
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The Middle East, Africa, Caucasus, Europe, Asia, Australia,

and America

In Israel, I participated in a joint production and the
announcement of a new production with 16 students from
the Maslool Professional Dance Program, examined new
students, did a solo performance and gave a lecture at the
Embassy of Japan in Israel on the topic of “Japan and Israel,
physical cultural differences.” In Algeria I held a week of dance
classes at High Institute of Performance and Audiovisual Arts
where performing arts, audio art and criticism are studied.
In Georgia, I gave masterclass at the State Ballet of Georgia,
National Theater, and V.Chabukiani Tbilisi Ballet Art State
School, and appeared on television. In Estonia, I joined
together with 13 company dancers and 3 crews, and presented
my masterpiece at the Estonian National Museum in Tartu,
and the Vabalaba in Tallinn. Although Japanese contemporary
dance had never happened before, the tickets were sold out,
and additional performances were scheduled. At the same time,
Vabalaba also held Japanese cooking classes and an exhibition
of Japanese photographers. In Edinburgh, I observed the
International Children's Festival, and in London I visited the
place where the works of a top company associated with people
such as Akram Khan and Wayne McGregor are created. In
Belgium, at fieldworks I created a new duo work with Kenzo
Kusuda, who currently lives in the Netherlands. We also
gave a trio performance at the Embassy of Japan in Belgium,
with the pianist Tomoko Mukaiyama, also currently based in
the Netherlands. In Spain, as well as holding a workshop in

Madrid, I and company member Llon Kawai were invited to

AATIN - AN —VATRREHE 35— K] U=V HBOT 4 — KNy o

Feedback after rehearsals of “Ballade,” the new work Yamada Un is entrusting to Maslool
in Israel

L=y 7 - H ST, JEEEIE [People without seasons] B A5 Rifiiss it
Scenes from a promotional photo shoot for the joint production, “People without
Seasons,” in Sabah, Malaysia

perform a duo work “7he Wedding” in festivals in two cities. It
was an open air performance in burning heat over 40°C. In Sri
Lanka, I participated in a collaborative production and joint
performance at the University of the Visual and Performing
Arts, gave workshops at the Sri Lankan Armed Forces and
traditional dance schools and carried out cultural exchange
via “traditional dance,” observing the Esala Perahera (festival)
etc. In Malaysia I made preparations for my next work. In
Australia, I observed the current form of contemporary dance
in there, and researched on Aboriginal arts. In Honolulu, I gave
classes in the University of Hawai and the East-West Center. In
New York, I worked with Sachiyo Takahashi, and our “Object
Dance” is a work in progress. These last six months I have
had almost no time off. I returned to Japan yesterday, but will
only swap my bags and return to Malaysia, to reopen our joint
production. My activities, which have sewn seeds now starting
to bud in 23 cities in 11 countries, are not yet over. As soon as
you do an artistic activity, the next one starts. There is no end,
and my life is always all over the place. I have become more
and more spread out on this trip, and one lifetime is no longer
enough. While I am traveling, the time I am the most relaxed is
the three seconds before I start dancing. The instant I return to
being a no-name dancer. The moment I am dancing. Wherever

I am in the world, these are the greatest things to me.
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© Note

- We respect the right of Japan Cultural Envoys to express themselves individually in presenting these activity reports,

so please be aware that the terminology used may not necessarily follow official guidelines.
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