HADLZHFICEZ S

Conveying the Spirit of Japan

N\

H16E T X EXRREEFHRER

AL T XA mE
74—72L2019

Japan Cultural Envoy Forum 2019

|
3
E:- XK ICTFT
Agency for Cultural Affairs, Government of Japan



£16[E XL XERREFTHRER

XAET AL ARAE
74—20L2019

Japan Cultural Envoy Forum 2019

w5 =
—HAOLZHACEEZ D —

Conveying the Spirit of Japan

SALAS TR SE % P2
AT LR AE 7 + — T & 2019 Sk P5

T E R
a7 4 —) P16
KKk R P18
A HEIA P20
Pl E— P22
A 75308 P24
B N\ AF v P26

AL G — P28



AL EF B Overview

SEpk 29 4R FY2017

0 jtji HIE  Otomo Yoshihide
FRR
TEEYWIM 20174 10 H31 H~ 12 A 13 H, 2018 42 A1 H~2H15H
WHE TVESFY, FY, TIVN, ARV, TR, AIVT, TTVA

(3] M JB—  Michikazu Taneda
4 B i S i

B 2018 45 1 H20 H~3 A 15H
WWEE TAUY, TIVR, ALY, AFYT, NHY)—

1i W
photo by fEHEHT

asuhiro Suzuki ] Hidejiro Honjo
@ 5K HRJA  Yasuhiro Suzuki M FHRER  Hidej joh
E ] AFLT T =T 4 A b, Rk K P UEB A%, SRR
HORRPICHRLF BT > 5 — & LB H SETLN 201843 B 12H~ 6 H29H, 9 B2 H~ 104178
= N & IR 2018 42 A 12H~3 A 16 H WEE bLa, TA, ASYT, TIVAAFYR, ¥4, Fra, 0T
photo by HIIEF WEIE  7AYH, AUERIT, A, TAATIR



SALITTIE, ZEWR, SUEASE, LI Db ST 4 & —3E
MR T3bscimfdi] IcfRs L, HROAN L O HARI b~ H
BOFALIIO LB EH R, HEOXLAED LY YT —2
DR - AL DO A B IEH 2 B L T F 3o ULl
&, FESMENC—EMIE (2 H~120H01) WiEL, Theh
OHEME TR, EEPEM, TEVAML—varil
2TV E T,

P29 E T, (SRS R EA I, AL R v
TANF X =\ o SR CIES 2 E MR, b
N, HEXI33NE, 268 (HIfK) 282 EANJREL TV

Fo PHR2OEIER, TROBMER, XANEE [
/00000 ) 1AL E L

Since 2003, the Agency for Cultural Affairs, Government
of Japan has sent artists and other cultural figures abroad to
serve as “Japan Cultural Envoys,” with a view to deepening the
international community’s understanding towards Japanese
culture, and to forming and strengthening networks with people
around the world active in the cultural arena. The Envoys stay
in one or more countries for a specified period (between one
month and one year) where they conduct lectures, courses,
demonstrations or other activities in their cultural fields.

By the end of fiscal year 2017, a total of 133 individuals,
and 26 groups specializing in various fields such as traditional
music, performing arts, culture and lifestyle, and pop culture
has been sent to 82 countries. The following artists and cultural

specialists were appointed as Japan Cultural Envoys in FY2017.
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Otomo Yoshihide

Musician

Musician and producer. He is a cross-genre music maker actively
performing free improvisation, noise-like works and pop,
simultaneously and independently, on a global scale. As a film
composer, he produced over 80 pieces of music for visual and film
works. In recent years, he has been making musical pieces and
organizing a unique style of concert, mainly in collaboration with
various artists and regular citizens under the name of “Ensembles.”
Furthermore, he has been committed to music workshops with
challenged children and participatory projects. He also attracts
his activities beyond the borders of music, including “Project
FUKUSHIMAL," which started after the Great East Japan Earthquake
in 2011.

Yasuhiro Suzuki

Media Artist, Associate Professor of Musashino Art University,
Visiting Research Fellow of the Research Center for Advanced Science
and Technology, The University of Tokyo

He won the NHK Digital Stadium Yearly Grand Prix Award for
his visual installation “Perspective of Globe-Jungle” in 2001. His
installation traveled various exhibitions and art festivals in and outside
Japan, including the Ars Electronica Festival. He creates works to be
exhibited not only in museums but also in public spaces, including
“Blinking Leaves’ (2003), “Aerial Being' (2007), and “Zip-Fastener
Ship” (2010). Suzuki exhibited representing Japan at the 1st London
Design Biennale 2016. He organized a one-man exhibition at the Art
Tower Mito in 2014 and the Hakone Open-Air Museum in Hakone
in 2017. He received the 2014 Mainichi Design Award.

Michikazu Taneda
Kongoh School Noh Actor

He is a member of the fourth generation of the Taneda Family, as
a shokubun (the title given to the professional Noh performers at
the highest level) family of the Kongd School of Noh. He received
the Best Young Artist Award by City of Kyoto in 1993, and was
designated as Important Intangible Cultural Heritage (General
Certification) in 1998. He has lectured on Noh at the Urasenke
Gakuen since 1981. He actively promotes Noh by providing a trial
lesson course for elementary school students and through other
activities.

He is also as a director of the Nohgaku Performers’ Association,
Vice-Director of the Kongoh School of Noh, Urasenke Chado (tea
ceremony master name: S6do) and the Chair for Noh Performance
of the Taneda Supporters” Association. He has given a large number
of performances overseas, including in Canada, the U.S., Australia,

France, Israel, Germany, Spain and Portugal.
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Hidejiro Honjoh
Shamisen Player

He studied under Hidetaro Honjyo, the head of Honjyo School, and
was approved to use the name Hidejiro Honjyo. He graduated from
Toho Gakuen College of Drama and Music. While in college, he
studied shamisen under the late Katsuyoshika Kineya. He is currently
serving as a part-time lecturer at Toho Gakuen College of Drama
and Music. He also studied in New York under the ACC Nakamura
Kimpei Fellow. His performance was highly praised by the late Yukio
Ninagawa, a theater director. The awards that he received include the
New Artist Award of the 70th the Agency for Cultural Affairs (ACA)
National Arts Festival, the 25th Idemitsu Music Award, the Kyoto
Aoyama Music Aoyama Award and the 12th Utsunomiya Espére
Award. He also participated in recording an album by composer
Ryuichi Sakamoto. As a soloist, he performed jointly with orchestras
from various nations and a couple of musical ensembles dedicated to
contemporary music such as Avanti!, InterContemporain Soloists and

Modern. The performance was featured in The New York Times.

Sebastian Masuda
Art Director & Artist

He is a visiting professor for Kyoto University of Art and Design and
Yokohama College of Art and Design. After active involvement in
theater performance and modern art, he opened “6%DOKIDOKI", a
shop with the concept of “Sensational Kawaii” in Harajuku in 1995.
Through the world tour titled “Harajuku Kawaii Experience,” which
started in 2009, he has been working to spread Harajuku culture on
a global scale. He gained worldwide attention for his PV production
for “PONPONPON," a debut single by Japanese pop icon “Kyary
Pamyu Pamyu.” He has been active as an artist and art director,
contextualizing Harajuku Kawaii Culture, for example, by producing
a concept restaurant “KAWAII MONSTER CAFE.” His first solo
exhibition “Colorful Rebellion — Seventh Nightmare -” was held in
New York in 2014. He is working now to launch a participatory art
project “Time After Time Capsule” in 10 cities around the world in
2020.
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My workshop with children in a favela in Rio
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Otomo Yoshihide

From October 31 to December 13, 2017 and from February 1 to 15, 2018
Argentina, Chile, Brazil, Mexico, the United States, Italy and France
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Chu-Nambei Kiko (Travelogue of Latin America)

In February 2017, I posted “Please contact me if you
want to invite me. I would like to give a performance jointly
with local musicians--~." in Facebook. Many of the responses
I received were from improvisation or noise musicians from
Latin America. [ was surprised to learn that there was such a
large number of people who love alternative music and that
my music is known and respected by people on the opposite
side of the earth. This time, I visited Europe and the
United States as well, but I would like to focus on the Latin
American countries, Argentina and Brazil, where I achieved
especially significant results, in this report.

In Buenos Aires, I was welcomed by Ms. Fabiana
Galante, a pianist. She helped me arrange an improvisational
session with local musicians, a recording, and a lecture at a
university. In addition, heavyweight guitarist Mr. Fernando
Kabusacki kindly arranged a joint session with major
musicians in the country, such as Santiago Vazquez, at a
large hall in downtown Buenos Aires. I also was privileged
to participate as a guest in the ensemble La Grande at a local
club where Santiago has performed over the years. In return,
I invited him to the “Ensembles Tokyo™ music festival that
I oversee in Japan in late August 2018, which was like a
Japanese version of La Grande.

Brazil boasts a wealth of music, and new forms of
improvisational performances are growing while being
influenced by our music. That is what I felt there. I was
welcomed by improvisational performers from many parts
of the nation, such as bassist Mr. Felipe Zenicola in Rio de
Janeiro, and in line with my visits, a number of festivals,
recording, and workshops were organized in various places
in Brazil. I was able to do some recording with Mr. Arto
Lindsey, a big-name musician who lives in Rio. It became
one of my gratifying results.

Nothing was more wonderful than the workshop with
Acio Social Pela Musica, a group of approximately 100
children (aged 6 to 18) who study classical music in a favela
(slum) in Rio. They practice classical music in principle, but
some children play samba percussion instruments, which
are unique to Brazil. Children who are constantly exposed
to the risk of crime get in touch with society through music

so that they may not veer off the right path. Acio Social

Pela Musica is run on the foundation of such thoughts of
social leaders. In my workshop, we use no musical notes.
Someone starts by making a sound, then someone else acts
as a conductor to keep developing it and create an ensemble
improvisationally. In no more than three hours, children
who had no experience in improvisational music began
creating music with a smile on their faces, which truly
moved me. In addition, a class that I had at a Japanese school
in Rio was likewise a fun moment. Should an occasion arise,
I wish, wholeheartedly, to visit both of them again.

When it comes to Latin America, people tend to speak
about nothing other than public order and security, buc it is
a region that demonstrates to us that people must enjoy life
in a visceral way. I made friends with a great many people
there, and I returned home in better shape both physically
and mentally. I believe that if I can, in the future, bring
together musicians from Southeast Asia and South America,
who have a lot in common, or if Japan can serve as a hub
to meet that goal, the result would be phenomenal. The
role that Japan can perform should be not only introducing
its culture but also linking one independent move with
another, which is beginning to occur all over the world. This
movement may be a very small one at the moment, but it has
great potential to connect the world down the road. At any
rate, I am contemplating visiting the countries again and

linking this encounter to the next one.

*My Latin American tour from November to December 2017 was video-recorded
by Yuki Higuchi, who accompanied me, and all of our concerts and workshops are
posted as “Otomo Yoshihide Latin America Tour Movie 1 - 22" on YouTube.

Vo D HARNFEBTOELIZH

How a music class is conducted at a Japanese school in Rio
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Yasuhiro Suzuki

Media Artist, Associate Professor of Musashino Art University, Visiting Research Fellow of
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7 —2% ¥ a v 7 Yasuhiro Suzuki “Your world from another view”

[HARA Y RITHET 2 AT 431 2018] CJCC (F vy Xy, HVEIT)
Workshop titled Yasuhiro Suzuki “Your world from another view”
Japan-Cambodia Kizuna Festival 2018, CJCC (Phnom Penh, Cambodia)
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the Research Center for Advanced Science and Technology, The University of Tokyo

From February 12 to March 16, 2018
The United States, Cambodia, Germany and Iceland
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“Aerial Being" in Iceland
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Micro—Cultural Exchange
through Familiar Viewpoints

To date, I have created works by finding new linkages in
casual phenomena seen in daily life and by using things with
which I have been associated since I was a child as a medium.
How would my works, in which items familiar to anyone are
used as motifs, serve as a catalyst between different regions
or cultures? It has been about 20 years since I started my
activities; my horizons have finally begun broadening.

Through this cultural envoy activity, I traveled to five
cities in four countries. In New York, I exhibited my works
at the Japanese Consulate General, thereby allowing visitors
to view them in an unexpected venue. I visited Ms. Akino
Kondoh, who produces a comic strip about daily life in New
York from a perspective unique to a Japanese citizen, and
exchanged information. Besides these, I visited the MoMA
PS1, where I had participated in an exhibition in 2003, and
the 9/11 Memorial Museum as well.

In Cambodia, I took part in the Japan-Cambodia
Kizuna Festival 2018, which was organized at Royal
University of Phnom Penh, and exhibited a six-meter-long
work entitled “Aerial Being” At a workshop on the subject
of “mitate (resembling)” whereby the moment when you
perceive an ordinary every-day scene as something different
is cut out, I interacted with people of all ages, including
students. Despite its simple content, I was strongly aware
of the difference in the structures of Khmer and Japanese
and felt the finer points of the moment people grasped the

essence of an image. On the advice of Mr. Toru Ezaki of

[ERDON] FA Y= VHRRIZT (T4 272 F)
“Aerial Being' at Geysir (Iceland)

¥

PR oA BRI A Journey around the Neighborhood Globe”

VAF X E i E S (LAF v ey, 74270 F)

“Aerial Being" at Yasuhiro Suzuki’ s Exhibition “A Journey around the Neighborhood
Globe” Reykjavik Municipal Library (Reykjavik, Iceland)

the Japanese Embassy, I visited the Tuol Sleng Genocide
Museum, the memorial site of the S-21 interrogation and
detention center of the Khmer Rouge regime, during my
stay. I was profoundly moved by a site-specific exhibition
experienced through an audio guide.

On the way to Berlin, I finally began to realize that I
was touring some places that can justifiably be characterized
as mankind’ s negative legacy. By exhibiting “Aerial Being”
in front of the Memorial to the Murdered Jews of Europe
and the Berlin Wall, I felt the atmosphere of the site tangibly
through the medium of my creation. I felt an invisible
history there, which made me think about turning air into
the shape of a human again. In Berlin, Ms. Tokiko Kiyota
of the Japanese-German Center Berlin introduced me to
Dr. Katja Blomberg, Director of Haus am Waldsee, who
kindly gave me the opportunity to visit the museum that
was undergoing renovation. From the works on permanent
exhibit in a location that faces a forest and a lake, I was able
to get a glimpse of the philosophy of German authors’

In Reykjavik, I threw “Aerial Being into the greatness
of nature where the earth was newly formed and pondered
the relationship between nature and humans using art as a
medium. During the one-man exhibitions that I held at the
municipal library and the geothermal pool or performances
that I gave on the streets, passers-by frequently stopped to
talk to me, which was extremely encouraging.

This cultural envoy activity led to an awareness of
how micro—cultural exchange enables you to feel things
anew through items familiar to you. Works with the theme
of using things that are familiar to anyone can become a
catalyst for bringing sensibilities hidden in the gap between
language and phenomena to the surface. I sensed a good
response that fuels me to keep pursuing the moment
that I can feel as if a complete stranger were a longtime

acquaintance even outside of my own country.
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Kongoh School Noh Actor

Period of the activities:

Countries visited:
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A workshop at the University of Venice
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Michikazu Taneda

From January 20 to March 15, 2018
The United States, France, Spain, Italy and Hungary
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The performance of “Tsuchigumo” at Maison de la culture du Japon  Paris



Noh SILENCIO (Silence)

23 AN T OB & 2 KR

The audience gets a hands-on experience in our performance in Paris.

Whereas traditional performing arts in the West are in
“pursuit of humanity,” the counterparts in Japan are said to
provide “healing.”

Having said that, however, I believe that true “amusement”
can only be gained through excellent art. I thought that
it would be great if I could convey, to people in various
countries that have as long a history as Japan, the appeal
of Noh, which has been continuously performed in Japan
for more than 600 years and was the first Masterpiece of
the Intangible Cultural Heritage of Humanity recognized
by UNESCO, along with the tea ceremony and incense
burning, both of which were established during the same
medieval times in Japan. We held a tea ceremony and a
meeting to enjoy the fragrance of incense at Maison de
la culture du Japon & Paris and sang ballads suited to the
aesthetics of the respective ceremonies or meetings. Although
not performed in an ordinary tea ceremony, I believe that
these activities further highlighted the sense of silence of the
soundless tea ceremony.

From Japan, I brought two Noh masks, the Noh
costume choken (long silk) , Noh wigs, wig bands, spider
silk, and 25 fans for the workshop.

Our previous Noh performances overseas included a
total of more than 20 members. This time, I considered
performances that can be put on by a single person or that
can only be achieved by a single person.

In one-hour- to 90-min-long performances, at the outset,
all the performers sang the famous “7zkasago,” a short Noh-

comedy chant, with the lyrics provided in Roman characters,

thereby uniting the hearts of all. We performed leading Noh
plays in shimai (a short section of the Noh play) one by one
by dividing the Noh play into gods, men, women, maniacs,
and ogres. Between plays, we demonstrated the styles and
stage tasks for expressing emotions and invited the audience
to wear the masks and costumes as well. In the final scene of
an ogre act entitled “Zsuchigumo (the demon spider)” , the
scattering of spider silk was extremely well received.

In the workshop, all the participants held a fan and
practiced a short version of shimai and presented the
results after three or four days of practice. In particular,
because the participants were persons involved in theatrical
entertainment or students in studying Japanese culture, we
were able to produce a wonderful result.

At a film and drama school at our final destination,
Budapest, owing, in part, to the fact that we secured an
adequate number of days and time and also because the
university provides a course on a general account of Noh
by an expert, students  interest appeared to have deepened
to a great degree. After the final practice, as a token of
appreciation to me, students performed a Hungarian ethnic
dance they had just learned, which moved me immensely.
It was a moment when I felt tangibly that I had been able to
realize cultural exchange, which was my mission.

During the total of 31 stints of various activities, I was
surprised by the fact that the impression of Noh common
to a number of countries was SILENCIO (silence) . By the
end of the tour, I was happy to realize that we could feel

that we had conveyed Noh correctly and had enabled the

audience to understand Noh.

TN EL B - R R S
Presentation at the University of Theatre and Film Arts (Budapest)
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Shamisen Player

Period of the activities:

Countries visited:
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After performing with the players of traditional musical instruments in Ankara, Turkey.
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berElEs VI, PAVH, AFVT, TIVA AFXYR, F4Y, Fza, ud7

Hidejiro Honjoh

From March 12 to June 29 and from September 2 to October 17, 2018
Turkey, the United States, Italy, France, the United Kingdom, Germany, Czech Republic and Russia
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When “Shamisen’” is Described

in Another Language

Shamisen is sometimes referred to as a “Japanese
banjo.” However, considering its capability in expressing
even the subtlest “texture of things” in a strikingly
contemporary way, | have always thought that there should
be a better definition for it, and am still searching for one.

The “journey” I took this time (as a Japan Cultural
Envoy) impressed me with the excitement that a new era of
music is arriving, but at the same time it was physically and
mentally demanding, beyond my imagination.

My idea for this trip was not to merely introduce the
shamisen as a musical instrument, nor to perform only
from my existing repertoire. I knew of a couple of musical
ensembles dedicated to contemporary music, so I decided to
take this opportunity to collaborate with them, and jointly
perform new works composed by contemporary composers.

To learn more about the origin of the lute family, I first
visited Istanbul and Ankara, where such instruments are
commonly found, and had discussions with local players of

“mey (double-reed aerophone) " and “saz (Turkish long
neck lute) .” I discovered many instruments in Turkey with
a variety of musical scales resembling that of the shamisen.
I also found commonalities that we share, such as regional
variance in local music.

In Paris, I performed with the Ensemble intercontemporain.
Fortunately, they immediately dropped the idea of “just
playing together with shamisen” and brought the session to
a new level. In fact, I was overwhelmed by the sensitive and

magical soloistic performances of the members of this group,

Za—F=7 - VRV FITA BRI Sa—T—IIA AR EIFbh 2,
A performance sponsored by the Japan Society in New York that was featured in The
New York Times.

IVEZTCTYH TN Ty TNaAry R T EDY =Y, 23 HARALRAEIZT

A rehearsal with the members of the Ensemble InterContemporain at the Maison de la

culture du Japon a Paris

which was organized by Pierre Boulez. I wonder whether the
sound of the shamisen reached their hearts.

For the first time, I performed a shamisen concerto in
Krasnoyarsk, Russia. This piece was based on the concept
of shamisen soloist as a leader and the orchestra traveling
through Central Siberia, mingling with many indigenous
peoples who live there, and the music impacted me greatly.
I realized that the power I am falling short of derives from a
lack of connection with my ethnicity.

In New York, the Japan Society organized two
consecutive shamisen performances: One by my
teacher Hidetaro Honjoh, themed around “classic and
contemporary works for shamisen,” and another by me
and the International Contemporary Ensemble playing
contemporary and futuristic works for shamisen.

In the last part of the trip, I performed with the
Ensemble Modern in Frankfurt, Germany. I salute them for
their remarkable intelligence, boldness, and sincerity toward
performance. It was also impressive to see how supportive
the German government was in all aspects of the performing
arts, including music education provided by the Ensemble
Modern. The Ensemble Modern and I also improvised music
together to express our gratitude toward the four seasons
that Japan and Europe share, although our perceptions may
be different. Prayer for peace was another theme we chose
for our improvisational session.

The worlds of shamisen and contemporary music — they
seem far apart, yet they are very close. This trip, which was
organized for the great mission of serving as a Japan Cultural
Envoy, broadened my view and left a strong impression on
me, body and soul.

Digesting the impact, I' d like to devote myself to
creating works that I can pass on to the next generation. I

am grateful for every experience this trip has given me.
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Art Director & Artist

Period of the activities:

Countries visited:

Sebastian Masuda
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201749H21H~10H17H, 11H1H~12H19H, 201841H2H~2H24H, 3H3H~4/1H
*FVY, WTI7VA, TYIF, TAVG, KVET, TIIN

From September 21 to October 17 and from November 1 to December 19, 2017,
From January 2 to February 24 and from March 3 to April 1, 2018
The Netherlands, South Africa, Angola, the United States, Bolivia and Brazil
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Followers of KAWAII culture who gathered at a workshop in Bolivia
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Can You Unite the World with the Single Word “KAWAII” ?

77 Y VT TIME AFTER TIME CAPSULE 12 CF-#%& AN 5 b
People put their letters in the TIME AFTER TIME CAPSULE in Brazil.

When you live in Japan, it is difficult to feel tangibly
the fact that Japanese pop culture movements have been
expanding at a fast pace globally. This time, as I was given
the opportunity to serve as a Japan Cultural Envoy, one of
my objectives was to see, with my own eyes, how the context
of my work, i.e., the use of the word "KAWAII,"has expanded
and garnered support throughout the world.

Against this background, I decided to organize an art
project, called the “TIME AFTER TIME CAPSULE," that
I have been working on in many parts of the world since
2014, in the cities that I visited during this tour. This is
a participatory project in which we set up a transparent
time capsule shaped like characters such as Hello Kitty or a
teddy bear, in a museum or other facility in each city. We
organize a workshop where people write messages for the
future, decorate them in a cute fashion, and store them in the
capsule.

The people gather, attracted by the word "KAWAIL,"
and "KAWAII" things and their messages for the future are
put in the capsule; all these can be manifestations of the
sense of “hope.” By archiving these items along with the
atmosphere of the current age, this piece of art is aimed at
overcoming the sense of stagnation, as well as the wide array
of boundaries, such as race, religion, gender, and national
borders.

Later, these time capsules will be sent to Tokyo from
various parts of the world in 2020 when the Summer
Olympic and Paralympic Games will be held, where they will
be assembled into a huge “KAWAII" monument.

In each of the countries that I visited as a Japan Cultural
Envoy, namely, the Netherlands, the United States, South
Africa, Angola, Bolivia, and Brazil, I gave a lecture on the
concept of "KAWAII" and organized a workshop for storing
letters in a time capsule.

Although I had heard that people had little interest in
Japan in Angola, Africa, once I visited the country, I found
that was not the case at all, and a great many people who had
a wealth of knowledge of and interest in Japan participated in
the project. In Bolivia in South America, we had participants
who came all the way from neighboring countries, such as
Peru and Chile, making the event a passionate one typical of
Latin America.

In Sao Paolo, Brazil, we drew the largest ever number
of participants for an event held at the venue, Japan House,
making it the biggest-scale event even among all the countries
that I visited.

After having experienced an enthusiastic welcome in
each country, I cannot help but feel the great influence that
Japanese pop culture has on other parts of the world.

“KAWAII" is not only a word that describes superficial
cuteness or gaudiness but also one that represents out-of-the-
box thinking and creativity, encompassing a freedom and
strength that are not bound by anybody or anything and that
can be gained by keeping the word "KAWAII" in one’s mind.

This tour was a journey in which I realized that
“KAWAII" has already been sublimated into a special
“concept” or “philosophy” that was generated in Japan and

has become essential to the younger generations.

TIRAIDT ALY PIa—=ITATDT—ayT
A workshop at the Anchorage Museum in Alaska
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© Note
- We respect the right of Japan Cultural Envoys to express themselves individually in presenting these activity reports,
so please be aware that the terminology used may not necessarily follow official guidelines.
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