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Since 2003, the Agency for Cultural Affairs, Government
of Japan has sent artists and other cultural figures abroad to
serve as “Japan Cultural Envoys,” with a view to deepening
the international community’s understanding towards
Japanese culture, and to forming and strengthening networks
with people around the world active in the cultural arena. The
Envoys stay in one or more countries for a specified period
(between one month and one year) where they conduct
lectures, courses, demonstrations or other activities in their
cultural fields.

By the end of fiscal year 2018, a total of 137 individuals,
and 26 groups specializing in various fields such as traditional
music, performing arts, culture and lifestyle, and pop culture
has been sent to 86 countries. The following artists and
cultural specialists were appointed as Japan Cultural Envoys

in FY2018.
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Monday, December 2, 2019 at 3:00 PM, Doors open at 2:30 PM
Ito Hall (B2 Floor), Ito International Research Center, The University of Tokyo
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KASAMATSU Yasuhiro

Music Composer

He studied music composition under the late MIYOSHI
Akira, piano under the late Miyoko Goldberg Yamane
and oboe under the late IWASAKI Isamu. He composes
and releases a variety of music from chamber music
to musical and operatic tunes. Moreover, he provides
music for theatrical plays such as those by the late
NINAGAWA Yukio, dance works by MORIYAMA Kaiji
and HIRAYAMA Motoko, video works for movies and
TV shows and many others. In 2018, he was in charge
of the music for “Shakespeare in Love” (Shiki Theatre
Company) and for the performance preceding the
ceremony of the 73rd National Sports Festival. He plays
oboe and oboe-like ethnic musical instruments (zurna,
mey) and participates in various recordings and live

performances. He is affiliated with the Crystal Arts, Inc.

TANAKA Koki

Artist

His works have been widely shown at art exhibitions
including at the Migros Museum (Zurich), the
Kunsthaus (Graz), the Kunsthaus (Zurich), the Hammer
Museum (Los Angeles), VanAbbe Museum (Eindhoven),
the ICA (London), the Mori Art Museum(Tokyo),
the Skulptur Projekte Miinster 2017, the 57th Venice
Biennale 2017, the Liverpool Biennial 2016, the 55th
Venice Biennale 2013, the Yokohama Triennial 2011,
the Gwangju Biennial 2008, and the Taipei Biennial
2006 (Taipei). He received a special mention for national
participation at the 55th Venice Biennale in 2013, and
he received the Deutsche Bank artist of the year award in
2015.
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TAMAGAWA Nanafuku

Rokyoku Artist/Kyokushi (Shamisen player who accompanies a
Rokyoku singer)

In 1994, she entered a shamisen class organized by the
Japanese Naniwa-bushi Reciting Association, and in 1995,
she became a disciple of TAMAGAWA Fukutaro. She
has been an active rokyoku performer since 2001 with the
encouragement of her master. She produced the “7ertei
Tenpo Suikoden (complete Tenpo-era Water Margin (Shui
Hu Zhuan)) by TAMAGAWA Fukutaro” five times in
total in 2004 and the “Rokyoku Eiyu Retsuden (Rokyoku
series of biographies of heroes) by TAMAGAWA
Fukutaro” five times in total in 2005. In December 2006,
she changed her stage name from Mihoko to Nanafuku
and held an announcement ceremony of her new name. In
2012, she was appointed Director of the Japan Rokyoku
Association. She has been producing various rokyoku
events, creating new rokyoku pieces and engaging in
exchanges with performing arts and music in other genres
in a variety of ways. In 2019, she was awarded the 11th

Juzo Itami Award.

YONEKAWA Tosiko I1

Ikuta-rys sékyoku (music of koto, 13-stringed
zither); ziuta (chamber music style syamisen music)

Since early childhood, she has received guidance in ITkuta-
school sékyoku (vocal part and koro, a 13-stringed zither),
ziuta (alias jiuta, chamber music style syamisen (shamisen)
music for voice), sangen (three-stringed lute) and learned
the basics of classical Japanese music from her mother,
the first YONEKAWA Tosiko, who was a living national
treasure and a Person of Cultural Merit. Later, she began
to learn music composition and studied the basics under
NORIMATSU Akihiro. She broadened her range of skills
by participating productively in overseas performances.
In recent years, she has held many recitals, including
numerous overseas performances. She is working on
composing new music as the head director of Soho 21.
She has received numerous awards including the Japan
Art Academy Award, the Medal with Purple Ribbon,
the Minister of Education, Culture, Sports, Science and
Technology's Art Encouragement Prize, the Mobil Music
Award, and the Agency for Cultural Affairs Arts Festival
Awards. She has attracted attention for her activities
outside the framework of koto music. She is the fifth-
generation Head of the Kensokai, a specially-appointed
professor at the Department of Music (Japanese Music),
Faculty of Music, Kurashiki Sakuyo University, and
Executive Director at Nihon Sankyoku Kyokai.
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KASAMATSU Yasuhiro

From November 13 to December 14, 2018,
December 31, 2018 to February 6, and March 2 to 24, 2019
Ecuador, Argentine, Chile, Peru, the United Kingdom and Austria
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Rehearsal in Peru with Sinfonia por el Peru

L

Trip to Experience What Music Is

Having been appointed Japan Cultural Envoy for the
Agency for Cultural Affairs, I went to South America to
explore how non-Japanese musicians perceive their own
traditional folk music and Western music in non-Western
musical cultures. I also had high hopes of hearing something
new and original from musicians living geographically the
furthest away from Japan performing my music. I rehearsed
with musicians in four different South American countries
and in London, held concerts, and listened to audience
feedback, and the results were completely unexpected.
For example, some of the Japanese living in these various
countries said, “T was surprised as I was aware of elements
of Japanese Bunraku (puppet theater) and Noh from the
young Chilean musicians.” What came to mind was the
proverb, “music is the common language of the world.” I had
interpreted it superficially to mean that Western music can be
understood anywhere, and that they were espousing a kind of
Western supremacist doctrine.

I described the content of the music during rehearsals
in each country, and what I described were people’s feelings
and situations which every country I visited understood very
well, so the sound that I wanted came out. Even if elements
of Noh or Bunraku could be found in the music, when the
local musicians expressed their feelings about the situations,
I interpreted this to mean that the Japanese music itself
had been conveyed to them. What “music is the common

language of the world” means is that music is a means of

VA=Y TOXRT [N AFAH—7 v a—u
A curtain call after the performance of the opera “The Little Mermaid™ in Vienna

expression that is predicated on innate human faculties, so
it can be accepted by homo sapiens irrespective of acquired
language or culture.

On the other hand, for someone like me who composes
operas and musicals in Japan, producing and staging an opera
in Vienna in English was a challenge as it involved translating
a Japanese stage production for an overseas audience. If I
rewrote a Japanese opera in English, music may be produced
that would not be found in a work originally written in
English. With the cooperation of a diverse range of people,
I felt that I accomplished my goal after receiving a standing
ovation from almost everyone in the demanding audience
in Vienna. I hope to apply this experience in my future

activities.
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Tour of the former site of Honouliuli Internment Camp on Oahu island.
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TANAKA Koki

From July 1, 2018 to January 4, January 20 to 25 and January 30 to February 4, 2019
The United States, Switzerland, Germany, Greece, China and the Netherlands
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At the Japanese American National Museum in Los Angeles. Bill Shishima gave me a

tour of the museum and related his own internment story.
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Researching the history of

Japanese immigrants.

This time, my main effort was to investigate the history
of Japanese immigrants in the US and South America.
A Japan Cultural Envoy is expected to transmit Japanese
culture abroad. In this sense, research-based project is not
incongruous with cultural exchange. However, I do not
have a special skill that is rooted in Japanese tradition. As
I explained to interviewees in Hawaii and Los Angeles, my
project does not involve introducing the peculiarities of
one region to another region, but rather discovering the
commonalities among things in two different contexts, or
among temporally-disconnected things from the past and
present, and promoting exchanges that link them through
space and time. This time, I devoted myself to investigating
source information by meeting with people, reading the
available archival documents, and visiting places in person.

To rescarch the history of Japanese immigrants is to read
up on the struggles of those who journeyed overseas. These
were also journeys of awareness by the diverse people who
migrate in this age of globalization, who experienced common
issues faced by current day immigrants and refugees. What
I discovered was that Asian immigrants encountered human
rights abuses, discrimination, and prejudice.

In particular, the internment of Japanese-Americans
during the Pacific War is not well known in Japan.
Internment was handled differently in Hawaii than on the
mainland. On the American mainland, the government

interned all Japanese/Japanese-Americans primarily on the

west coast, but in Hawaii, the government was unable to

¥~ . . P
FUIXDOVARRE MR HDHSTNIzTA T RANOBERE;

Disposal site for life jackets used by refugees on Lesbos island, Greece.

The April Fools” Day

Disaster

NTAR eCHHHILITYIETO19465F DL DL IR
Records of the 1946 tsunami stored at the Pacific Tsunami Museum

at Hilo, Hawaii island.

intern everyone because the Japanese-American immigrant
population was so large. That is, interning Japanese-
Americans who accounted for the majority of the population
would have destabilized society and bankrupted the economy,
so the government focused on internment for mainly the
Japanese-American leadership. Therefore, the narrative
surrounding the internment of the Japanese during the
war focuses mainly on internment groups on the American
mainland; for example, the Honouliuli Internment Camp in
Hawaii was excluded. However, this situation is changing due
to excavation surveys conducted in recent years. For example,
tours of the former internment site are offered; this allows
participants to learn about the camp from guides, so the
information will become better known and developed going

forward.

feel B IFFR

International Film Festival Rotterdam
23 January - 3 February 2019

UYFAY L UyF VY AT 0T T =0T 1) T UASAEDT 75— =2
After my film screening, a talk with International Film Festival Rotterdam programmer
Julian Ross in Rotterdam.
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Photo by Yoshinori Mido
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11 year old Manaschi from the Kyrgyz Manas Foundation. He became a Manaschi at 7
years of age
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TAMAGAWA Nanafuku

Rokyoku Artist/Kyokushi (Shamisen player who accompanies a Rokyoku singer)

From May 27 to July 10, 2018
Italy, Slovenia, Austria, Hungary, Poland, Kyrgyz and Uzbekistan
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Performance in Tashkent. Even though a microphone was not used, the hall had very

good acoustics (there was little reverberation)
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Live shows, cultural exchanges, physical changes, and

addressing the world’s narrative singing artists.

I toured seven countries from Europe to Central Asia;
I performed 13 live shows, participated in four workshops,
and held meet-and-greets with students and with professional
narrative singing artists in each country.

I believed that there would be no problems with
the live shows as long as the subtitles were handled well.
Coordination with the subtitle operator was essential. I had
the subtitle operator display each line as I delivered my lines.
If we were not in sync, the audience would know the punch
line before I had the chance to say it. The subtitle operators
in each country I visited understood this well and handled the
operation superbly.

Thanks to everyone's efforts, the story about the couple
from the Edo Period went over well. I incorporated the local
language for a portion of the story and received big laughs
and applause. I felt the audience was enjoying it.

I was concerned that even if the audience understood
the storyline, they would be unfamiliar with the architecture,
customs, and clothing of Japan's Edo Period. But there were
many audience members who were interested in Japan and
had watched Japanese cinema, such as Kurosawa films, so that
even in Europe and Central Asia, I found that people were
familiar with the manners and customs of the samurai age. I
realized that my work here was built upon the work of many
artists who came before me.

In Europe, the hall acoustics where I performed were
utterly different from how they are in Japan. I became aware
of how my body picked up on these acoustics and changed
how I performed. After returning to Japan, many people told
me that my voice had changed. In just one and a half months,
my body was greatly affected by the surrounding space.

What I found most interesting was the cultural exchange
with narrative singing artists in Central Asia. In Kyrgyz, 1
had a meet-and-greet and performed with a Manas performer
(divinely-granted narrative singing), and in Uzbekistan, I
performed with a Dutar player and had a meet-and-greet at a
workshop with a Bakhshi narrative singing artist.

After returning home and doing some research, I

discovered that Bakhshi “are still active in Uzbekistan today

BER, AR, FREA NV — RV FN L RS Lo L ERRRREE T SR HA
XL Y I —DORY v TOES AL,
Together with the staff of the Japan Foundation Budapest, which provided excellent

translation, interpretation, and subtitling services.

although they are a minority;” that “in the past, they were
not only entertainers, but served a religious function;” and
that Bakhshi “spread together with Buddhism to various
areas in Central Asia, but as the influence of Islam grew, the
connection between Buddhism and Bakhshi grew weaker”
(Khalmirzaeva, Saida. "Bakhshi," the Storyteller in Uzbekistan
: Past and Present. Recorded in Volume 15 of “Asian cultural
studies”).

There are presently between 40 and 50 people who
perform Bakhshi. Like Rokyoku, it is an art form at risk of
extinction. The man who performed with me had grown up
listening to Bakhshi and said he is now studying at a folk
music school. He can also play the mouth harp and a small
bamboo flute. He was a magnificent performer.

I hope to make use of these experiences to explore and

meet with narrative singers of other countries.
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YONEKAWA Tosiko 11

Ikuta-ryé sékyoku (music of koto, 13-stringed zither); ziuta (chamber music style syamisen music)

From February 21 to March 22, 2019
Kazakhstan, the United Kingdom and Germany
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Workshop at Kazakhstan-Japan Center for Human Development
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Held concert “Song of the Autumn Wind" at Astana Organ Hall with an audience of
about 600
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Conveying to a foreign audience

how koto music is a tradition that lives on today

I 2 YA VHRBEWEE AR — VI TREGERA, RIREDE, T A+ ) =X Mk
S Al
With the wife of the Consul General, the Vice Consul General, and violinist SUZUKI

Mai, among others at Museum Fiinf Kontinente in Munich

In Europe, where I went this time as Japan Cultural
Envoy, I particularly wanted my program to clarify how the
genre of ziuta (chamber music style syamisen music) and koo
music not only transmit works from the early Edo Period, but
also include those that changed into the modern Edo Period
format, as well as those that continued to change to Meiji,
Taisho, Showa, and Heisei period formats. For this purpose,
we petformed the eatliest koto and syamisen suites in addition
to works from the late Edo Period and new songs of Meiji.
I played the koro in accompaniment with western musical
instruments.

I showed how kozo music is not a closed off genre from
the music of the world by playing the £oro in accompaniment
with other western instruments such as the violin, viola or
oboe, or by performing a duet with an English syakubati
(shakubachi) player.

By performing with western instrument players, I also
conveyed how ziuta performers and kozo music players possess
flexible musicality.

I often feel that classical Japanese music and composition
are like the wheels of an automobile. Just as an automobile
cannot operate without its wheels, composition cannot
exist without the classics. By composing, we can rediscover
the essence, power, and significance of the classics. Is it not

our mission to transmit the classics to future generations,

compose new works, and even engender future classics?

As Japan Cultural Envoy, it was very encouraging for me
to put all this knowledge and experience into practice and for
it to be well received during my trip abroad.

In preparation for these public performances in various
European countries, I spent a few months coordinating
with the people in charge, explaining the concert plans and
purpose, arranging the program, and providing translations
of lyrics. As a result, local audiences were able to more easily
understand and appreciate the music.

It is said that the unique characteristic of traditional
Japanese instruments is the timbre. But because an
instrument specialist was not available to accompany me this
time, I was forced to use synthetic fibers for the koro strings,
so I was unable to introduce the distinctive reverberation
produced by silk strings (made from silk threads taken from
cocoons bestowed by former empresses of Japan, no less) to
the overseas audiences.

I received a warm welcome from audiences in each city,
and great applause afterward, which swept all my troubles
away.

I wish to extend my heartfelt gratitude to everyone

involved.

Ty HAALSSEI Y — b
Petformed “Chidori no Kyoku" with oboist TAKAGI Ami at the Japan Cultural Institute
in Cologne concert
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- We respect the right of Japan Cultural Envoys to express themselves individually in presenting these activity reports,
so please be aware that the terminology used may not necessarily follow official guidelines.
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