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Conveying the Spirit of Japan
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For more information about Japan Cultural Envoys

https://www.bunka.go.jp/seisaku/kokusaibunka/bunkakoryushi/
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akikokitamura.com

OTA Sotatsu

Professor, College of Gastronomy Management, Ritsumeikan University
Proprietor, Japanese confectionery store Oimatsu
Representative Director, Yuuhisai Koudoukan

Born in Kyoto in 1957. Graduated from Faculty of Agriculture,
Shimane University. Completed the doctoral program at the Graduate
School of Kyoto Institute of Technology. Ph.D.(Engineering). Specializes
in motion capture, the cultural history of tea ceremonies, waka poetry,
confectionery, and marketing theory. His writings include “Genji
Monogatari to Kashi (The Tale of Genji and Confectionery)” (Goshoin),
and “Sado no Kihon (The Basics of Tea Ceremony)” (Mates Universal
Contents). Appeared on NHK “Kyo no Ryori (Today's Cooking),”
“Youkoso Senpai (Welcome Senior),” “Himekuri Manyoshu (Daily
Manyoshu),” “Bi no Tsubo (The Mark of Beauty)” and many others.
Artistic activities: Venice Biennale, Lyon Biennale, Kyoto Art Walk, Lake
Biwa Biennale, etc.

OCHIAI Yoichi
Media Artist

Media artist. Born in 1987. Completed the doctoral program at the
Graduate School of Interdisciplinary Information Studies, the University
of Tokyo (the first early completion of the School). Ph.D. (Applied
Computer Science). Head of the Research and Development Center for
Digital Nature, University of Tsukuba. Associate professor, University
of Tsukuba. Principal Investigator of the JSTCRESTxDiversity Project.
IPA-certified super creator/programming genius. CEO of Pixie Dust
Technologies, Inc. Served as an advisor to the president of the University
of Tsukuba from 2017 to 2019, a member of the Special Committee on
IP Strategy Vision, a member of the Visionary Council on the Moonshot
Research and Development Program, and Moonshot Ambassador, under
the Cabinet Office, and a member of the Working Group for Digital
Reform Bill since 2018, as well as Thematic Project Producer of Expo
2025 Osaka, Kansai, Japan.

KITAMURA Akiko

Choreographer/Dancer
Office ALB

Dancer, choreographer, and professor at the Faculty of Arts, Shinshu
University. In 1995, studied in Berlin as an overseas trainee dispatched
by the Agency for Cultural Affairs. In 1994, founded the dance company
Leni-Basso. In 2010, started the international collaborative production
projects “To Belong™ (2011-14) and “Cross Transit” (2015-19), which
created stage performances from field research in various regions of
Southeast and South Asia. In 2020, launched “Echoes of Calling,” which
crosses the border from Ireland to Central Asia to Japan. Winner of
the 13th Japan Dance Forum Grand Prize, ACC Individual Fellowship
Grantee (2015). Involved in creative and research activities on the theme

of “Body as Media.” Official website: www.akikokitamura.com
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SHIDA Maki

Ryukyu dance performer and the Second Headmaster of
the head family of the Choyo School of Ryukyu Dance

Born in Tokyo in 1970 as the second daughter of SHIDA Fusako, the
head of the Choyo School of Ryukyu Dance (Holder of Important
Intangible Cultural Property). After living in Okinawa for more than
20 years since the 1990s, she has been involved in a wide range of
exploration and expression of beauty with an eye to the artistic value of
Ryukyu dance, while based in Tokyo and Okinawa, including through
stage performances in Japan and abroad and her solo performance
“Ryukyu Dance Maki no Kai.” She has performed diverse dances,
from the classics inherited from the dynastic period to contemporary
creative dances, and has won the triple crown of the Agency for Cultural
Affairs National Arts Festival: Rookie of the Year Award (2005),
Excellence Award (2009), and Grand Prix (2015). She received the
Minister of Education, Culture, Sports, Science and Technology's Art
Encouragement Prize(FY2022). She is now the Second Headmaster of
the Choyo School of Ryukyu Dance.

TOSHA Suiho

Traditional Japanese flute (shinobue and nohkan) player

Born in Tokyo in 1979 as a son of a flute player, NAKAGAWA Yoshio.
Studied under TOSHA Shuho, TOSHA Meisho (Holder of Important
Intangible Cultural Property), and NAKAGAWA Yoshio. In 2004,
allowed to use the name TOSHA Suiho. Graduated from the Graduate
School of Music, Tokyo University of the Arts with a major in Hogaku
Hayashi (accompaniment to traditional Japanese music). Received
the Jokan Award, Doseikai Newcomer Award, and Acanthus Award
while in school. Appeared in many concerts and broadcasts, including
performances sponsored by the National Theatre of Japan. Member of
the “Mashiho-kai” of the Tosha-ryu and the “Seito-kai” by the younger
Tosha-ryu members. In 2017, held a recital “Tosha Suiho Fue no Kai" at
Kioi Hall. Made his major debut as a member of the “Ryoma Quartet”

and is also active in a wide range of genres including pop music.

YOSHIKAWA Juichi
SYOING Artist

Studied under UEDA Sokyu, UNO Sesson, INAMURA Undo, and
KAWASAKI Kazuteru. Winner of many awards, including the Keisei
Award, Grand Prix at the Mainichi Shodo Exhibition, and Fukui City
Cultural Award, as well as Praise from the Mainichi Shodo Association.
Member of the Mainichi Shodo Exhibition Selection Committee. He
has pioneered an extensive world of expression with free-thinking and
excellent planning ability. His activities extend beyond Japan. He has
performed SYOING from a helicopter in the Red Desert in Dubai,
UAE, a giant work of calligraphy under the Eiffel Tower in Paris, a huge
piece measuring 45X15 meters in front of more than 3,000 spectators
in China's Tiananmen Square, and is still actively performing as a
SYOING artist. He has also produced calligraphy for many titles,
including NHK's historical drama “Musashi,” as well as “Vagabond” and
“Zipang,” comic books published by Kodansha.
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OTA Sotatsu

Professor, College of Gastronomy Management, Ritsumeikan University,
Proprietor, Japanese confectionery store Oimatsu

Representative Director, Yuuhisai Koudoukan

Period of the activities:
Countries:

From August 1, 2021 to March 13, 2022
Czech Republic, Nepal, Bhutan
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Scene from online exchange between Czech Republic (Czech-Japanese Association) and
Kyoto (Yuuhisai Koudoukan)
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Connect Cultures - Japanese Poetry Expressions -

Waka Poems, Sweets, Tea Ceremony, Song, and Dance

The Manyoshu shows that Japanese people have been
expressing various things through waka poems since before
the seventh century when they acquired written characters.
I have been involved in the production of Kyoto sweets
for 40 years. My confectionery-making is an act of first
creating a waka poem for the theme, making a sketch based
on the poem, selecting materials, and then creating a three-
dimensional, 50-gram sculpture. Born into a family of waka
poetry, I have taught waka poetry as a university teacher
and have conducted research on waka poetry as a scientific
symbol. As a Japan Cultural Envoy, I have come up with an
event that makes the most of this experience.

All activities this year were performed online, which was
challenging for fields like performing arts and tea, which
emphasize interacting with people while sharing a real space.
On the other hand, thanks to being performed online, I was
able to leave videos of such activities. I believe that these
videos will continue to be a catalyst for connecting people
from various countries to various activities. When it becomes
possible to travel abroad in the future, I think they will be a
great help to hold local tea ceremonies and lectures.

Below are the activities that I have undertaken as a Japan
Cultural Envoy. I expressed the series of Japanese culture
centered on “tea” through waka poems, confectionery, tea

ceremonies, and Shirabyoshi dance.

<Activities>

- Introduced the theory that the origin of the Japanese
children’s song “Oh Makiba wa Midori" is a Czech folk
song, then translated it into a waka poem and enjoyed it
together with Shirabyoshi dance.

- Introduced that the Czech national flower, linden, is widely
known in Japan as the “Bodaiju (Der Lindenbaum)”
composed by Schubert, then translated it into a waka poem
and enjoyed it together with Shirabyoshi song and dance.

- Compared expressions as Kyoto sweets: Introduced how a
Czech makes Kyoto sweets.

- Introduced a tea ceremony by Czechs as well as tea utensils.

- Expressed the entire series of these activities as a place of “tea.”
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‘The Czech folk song “Ah Lovely Meadows” was translated into a waka poem and enjoyed
together with Shirabyoshi dance (traditional Japanese dance)

The Japanese-to-Czech interpretation and subtitle
translation, as well as English subtitle translation, may be
helpful for universities and other educational institutions
to use these images as teaching materials related to Japanese
culture, which I believe to be a benefit of online activities.

Through E. Konupkova, a student in Prague who
appeared in the video this time, we received requests from
the Czech-Japanese Association and Charles University to
continue to hold lectures and events related to Japanese
culture in the future. This was an indication of the high level
of interest in Japanese culture among the Czech people, which
I would not have been able to discover without these activities.
I thought it would be possible to continue cultural activities
on various themes (such as Kyoto sweets and tea ceremonies
on the themes of different seasons, seasonal features, and
waka poems) from among my strengths interactively with
local communities. I look forward to traveling to the sites and
doing such activities in the future. Also in Bhutan and Nepal,
as these areas are at the western end of the “evergreen forest
zone” where poetry is used as a wedding tool, I conducted
similar activities on the themes of Himalayan “cypress trees”

and “blue poppies.”
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OCHIAI Yoichi

Media Artist

Period of the activities:

Countries:
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Transformation of Material Things (Hong Kong ArtCenter, February 2021)
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Transformation of Material Things, Digital Nature, and

Diversity: Media Art and Exchange

Transformation of Material Things
(Hong Kong Art Center, February 2021)

I exhibited media art works on the theme of
transformation, materialization, and the beauty and
philosophy of oriental landscapes.

I also included in the exhibition the influence on my
work of Kegon philosophy, a common Asian way of thinking
that began in China, traveled through the Korean peninsula
to Japan, and matured there.

In the post-COVID-19 era, where it has become difficult
to construct a physical experience directly in an exhibition,
I wanted and worked to convey this new art derived from

media art and Asia to people in various countries.

Ars Flectronica Festival
(Linz, Austria, September 2021)

My work “Transformation of Scenery” was exhibited at
the Ars Electronica Festival, a world-class media art event.

This work represents the transformation of the horizon
visible from Roppongi Hills in Tokyo into a “Materialization
of Digital Nature” using computers and display devices. The
installation updated for Linz transformed the landscape of

Linz and was exhibited for four days.

Online Talk Event with Nicole
Coolidge Rousmaniere (London, February 2022)

An online talk event was held with Nicole Coolidge
Rousmaniere, founder of the Sainsbury Institute for the
Study of Japanese Arts and Cultures. We talked about how
the influence of KUMAGUSU Minakata during his stay in
England led to a change in the values of the next generation.
We also talked about sustainable media art in the new view of

nature in the digital age.

Online Talk Event with Renato Imbrosi
(Sao Paulo, March 2022)

An online talk event with Brazilian designer Renato
Imbrosi was held for students of the Department of Design at
the Faculty of Architecture and Urbanism of the University of

Sao Paulo. We discussed traditional arts and local crafts, the

use of technology in arts, and current and future monozukuri
(manufacturing). After the talk, there was a question and

answer session with the students.

Through my activities as a Japan Cultural Envoy, I have
been exposed to diverse cultures, histories, and traditions,
and have had the opportunity to introduce media art,
philosophy, and the beautiful landscapes of the East from my
own perspective. I am very honored to be able to play a role
in promoting cultural exchange and understanding between
Japan and other countries.

I am especially grateful for the opportunity to share our
work with audiences in Hong Kong, Austria, London, and
Sao Paulo, and to engage in thought-provoking discussions
with scholars, designers, and students. These events have
deepened my appreciation of the richness and diversity
of human creativity and strengthened my belief in the
importance of art and culture in promoting mutual respect,
empathy, and cooperation, as well as my philosophy of
materialization based on digital nature.

Looking back on my activities as a Japan Cultural Envoy,
I am reminded of the importance of being open-minded,
curious, and respectful in order to promote cultural exchange
and dialogue. I look forward to continuing my activities as a
Japan Cultural Envoy even after my term ends, and to sharing

my perspective with audiences around the world.

©tom mesic
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Ars Electronica Festival (Linz, Austria, September 2021)
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Choreographer/Dancer
Office ALB

Period of the activities:

Countries:
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KITAMURA Akiko

From October 1, 2021 to March 23, 2022
Uzbekistan, Kazakhstan, Vietnam, Philippines
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Where Does the “Real” Go in Physical Expression?

As this project was launched and taking shape with
many countries I had hoped to visit being proposed, 1
heard the disturbing news of the COVID-19 pandemic.
Then it reached a desperate situation much faster than I
had expected and continued for a long time. I cannot go
anywhere. Is online the only way? Our style is to experience
the local lifestyle and culture through dance which uses the
body as a means of expression. I could not get a picture of
the implementation, and I felt unsure of myself. However,
I received positive feedback from Vietnam, the Philippines,
Uzbekistan, and Kazakhstan for online performances. Once
I started preparing, I realized how easy and convenient it was
as a method of communication. Especially for individual
artists, it allowed more conversations and joint sessions than
I had expected. I introduced traditional Japanese performing
arts and the contemporary dance scene, gave lectures on the
process of development into creative dance activities based
on my own fieldwork, and the partner community gave talks
and demonstrations about their dance communities and their
performing arts today.

Compared to the widely known traditional Japanese
culture, information about the ongoing dance scene has
not reached the world. I believe that through these online
performances, they were very interested in what the
choreographers were thinking as well as the process of dance
creation. With Vietnam, we interacted with faculty and
students from the University of Film and Theater, and in the
Philippines, we worked with choreographers and dancers who
work independently, recognizing that each region has its own
unique development in contemporary dance. In sessions with
the National Dance Academies of Uzbekistan and Kazakhstan,
they gave presentations on the fusion of traditional dance in
each region and classical ballet, as well as the current state of
contemporary dance. In addition, we were able to have an
opportunity to interact with individual traditional performers.
With Kazakhstan, we tried to fuse various traditional music
and dance expressions, including stringed instruments, mouth
harps, and khoomii singing, and in Uzbekistan, we were able
to collaborate with bakhshis (minstrels), and then developed

the results into our latest stage production (in Tokyo,

T 7 [ SR T 73—
Kazakhstan National Academy of Choreography
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Commemorative photo of exchange with Hanoi University of Cinema and Theater

February 2022). There are things that became impossible due
to being unable to visit the site and things that are possible
only online. The reality of physical expression is based on the
sharing of direct experience and sensation. At the same time,
however, we were also able to achieve detailed communication
unique to online. In 2023, we went to Uzbekistan for
fieldwork, interacting and researching in a harsh environment,
and even staging a performance a few months later. It was
a very moving experience, and was enabled by the activities
as Japan Cultural Envoy. The reality of physical expression,
as the process itself changes from moment to moment, will

continue to lead to further new developments.



=
uyﬂaiiﬂt
VRERFEMIZR, DRFRFEHREEISR IR

WEIE 202243 H1H~3A29H
B TAYG, HE

SHIDA Maki

Ryukyu dance performer and

the Second Headmaster of the head family of the Choyo School of Ryukyu Dance
Period of the activities: ~ From March 1 to March 29, 2022

Countries: United States of America, Republic of Korea
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Part of a video shoot to be sent overseas. At the rehearsal hall of the National Theatre of Japan




Overseas Dissemination of Ryukyu Dance
during the COVID-19 Pandemic

Due to the COVID-19 pandemic, it was not possible for
Japan Cultural Envoys to engage in overseas activities and so
activities were conducted online from within Japan. These
included exchanges with South Korea and the United States.

For Korea, we filmed Ryukyu dance performances
on location in Tokyo (e.g., National Theatre of Japan
and Cerulean Tower Noh Theater), created videos with
multilingual commentary, and distributed the videos to the
Department of Dance at Sungkyunkwan University College
of Arts and its Graduate Institute of Dance, which we had
originally planned to visit.

For the United States, we held online video streaming and
talk sessions with Ms. Keiko Ura, a freelance announcer living
in the United States, who is well-versed in both Japanese and
American cultures, and Mr. James Tengan, an announcer for
J-WAVE and NHK World Japan, who widely disseminates
Japanese culture.

At first, I was hesitant to distribute Ryukyu dance
online to overseas audiences because I wanted to bring
them the excitement of a live performance, but we received
warm feedback and questions from those who watched the
broadcast, as well as comments from those who were eager
to see a live performance. For example, in the talk session
with Ms. Ura and Mr. Tengan, there were opinions such as
“Due to the pandemic, there is increasing demand for
online cultural activities in the United States, so I hope you
will actively distribute videos and disseminate information
to promote Ryukyu dance as well as cultural understanding.”
and “Through Ryukyu dance, I became interested not only
in the dance, but also in the costumes, music, and Ryukyu
songs.” Even though these were online activities, I believe that
viewers were able to feel the beauty of Ryukyu dance through

our various approaches.
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In addition to stage footage, the video also includes rehearsal footage, backstage scenes not

usually seen, and scenes of the performers dressed in costumes
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TOSHA Suiho

Period of the activities:

Countries:

202241 H15H~3H31H
berElEs IITh, NUHY—, F4Y

Traditional Japanese flute (shinobue and nohkan) player

From January 15 to March 31, 2022
Egypt, Hungary, and Germany
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TOSHA Suiho (Fue) TOSHA Rokon(Kotsuzumi) TOSHA Eishin(Ohtsuzumi) TOSHA
Yukimaru(Taiko) KINEYA Kosaburo and IMAFU]JI Tatsujuro(Shamisen)
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Cultural Exchange through the Screen,

Connected by the Sound of Flutes

Serving as a Japan Cultural Envoy in the midst of an
unprecedented pandemic was a difficult one with no clear
path forward. Eventually, I was unable to travel abroad,
and from February to March 2022, when my term of office
was about to end, I decided to make a video for the three
countries of Egypt, Hungary, and Germany, and conduct
cultural exchange activities online.

The video for Egypt introduces a flute solo performance
in an old house and the role of the flute in Kabuki music,
while the videos for Hungary and Germany show the
performance with supporting performers recorded at a Noh
theater. Trying to make it easy to understand, I explained
and demonstrated the orally transmitted instrument-playing
techniques as well as the origins of Kabuki music. Friendly
content such as videos of performances of famous local
songs on Japanese instruments and contemporary band-style
performance videos was also popular.

Thanks to online activities, I was able to convey the
charm of Japanese-style spaces such as Japanese rooms and
Noh theaters, as well as multi-person performances that
would be too large to be performed on site. Another great
advantage is that videos are easy to understand visually,
accompanied by text, and can be viewed at any time. Needless
to say, however, the delicate sensations that can only be felt
in the flesh, such as the texture of the real thing and the
subtle noise, are also extremely important to the experience
of traditional performing arts, and so we hope to have the
opportunity to bring live culture to those who have become
interested through the videos.

Just as people in distant countries can “Like!” Kabuki
music content, we now live in an age where anyone interested
in anything can find some kind of trigger. As people’s interests
continue to diversify, contact with traditional performing
arts is becoming less and less common, even in Japan. In
this context, one of the goals of my exchange activities was
to share with Japanese people fresh reactions to traditional
culture from overseas and to make them rediscover its charm.
I hope that I can continue to work on understanding and

spreading knowledge of our own culture from a broader

perspective.

In each video, basic conversations such as “hello,”
“goodbye,” and “thank you” are expressed in the local
language. Being interested, researching, and practicing is the
first small step to knowing the cultural background of each
country. Through my activities as a Japan Cultural Envoy, I
have renewed my desire to continue to respect the cultures
of other countries, to explore my own culture more deeply,
and to pursue activities that will enable me to disseminate it
widely both domestically and internationally. Finally, I would
like to express my sincere gratitude to the staff of the Embassy
of Japan in Egypt, the Japan Foundation in Budapest, and
the Embassy of Japan in Germany, as well as the relevant
departments of the Agency for Cultural Affairs, my friends

who performed with me, and the film crew. Thank you very

much.
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Videos for Hungary and Germany include performances of nagauta “Renjishi” and “Sagimusume”

"
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Video shooting at the Yokohama Noh Theater
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SYOING Artist

Period of the activities:

Countries:
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Explanatory scene about the origins of Kanji characters from the video “Connecting the
Hearts of Calligraphy in Japan and Abu Dhabi”
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YOSHIKAWA Juichi

From February 18 to February 28, 2022
United Arab Emirates
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Japan and Abu Dhabi:

Connecting the Heart of Calligraphy

Originally, Japan Cultural Envoys are dispatched overseas
to conduct exchanges to deepen understanding of Japanese
culture in other countries. However, due to the worldwide
COVID-19 pandemic, I had no choice but to pause my
overseas activities. So I thought about how I could help
people in other countries understand the culture of Japanese
calligraphy even though I was in Japan. Since it is now
possible for multiple people to share information remotely, I
thought about creating videos of Japanese calligraphy, which I
have been working on for many years, so that people overseas
can see them. However, just listening to the stories of others
is not an exchange. So I decided to have a remote dialogue
with Muhammad Mandi, an Arabic calligrapher with whom
I had previously interacted, and to create a collaborative
work expressing the characters of each other’s country with
each other's sensibility. Accordingly, I turned the interaction
between Japanese calligraphy and Arabic characters into
a two-part video on the theme of “Japan and Abu Dhabi:
Connecting the Heart of Calligraphy” as a cultural exchange.

I met Muhammad Mandi at the official residence
of the Embassy of Japan in the United Arab Emirates in
December 2006, which led to “With Stars in the Sky and
on the Sand, The World of Calligraphy by Yoshikawa Juichi
and Muhammad Mandi” held at Hogon-in, a subtemple
of Tenryt-ji Temple, Kyoto, in December 2007. Since
then, we have forged a deep relationship. In this cultural
exchange, Fukui City, Japan, and Abu Dhabi, United Arab
Emirates, were connected remotely, where a dialogue with
Mr. Muhammad and characters of each other’s country were
drawn on a single sheet of paper, creating a work that fused
Japanese calligraphy with Arabic characters. In a video lecture
on Japanese calligraphy, I explained how Japanese calligraphy
was established. I chose to describe the kanji characters “H
(sun),” and “J (light),” from the overwhelming presence of
the sun that I felt when visiting the United Arab Emirates
myself, and "/ (star),” from the multitude of stars twinkling
in the desert at night. I explained how these kanji characters
were formed, from hieroglyphs to modern characters. In both

parts of the lecture, I also performed calligraphy on snow,

which does not fall in the Middle East.

In the midst of the chaos caused by the global
COVID-19 pandemic, I believe that ultimately, the “heart
and soul” of people is what is important, transcending
national boundaries. I hope that we can communicate our

hearts and souls through Japanese calligraphy and Arabic

characters and that this video will reach many people in the

Middle East.
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Remote conversation with Muhammad Mandi, calligrapher of Arabic script

AADEL T 7 €T LFOMETER
Fusion of Japanese calligraphy and Arabic script
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Demonstration of Arabic calligraphy by Muhammad Mandi
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© Note
- We respect the right of Japan Cultural Envoys to express themselves individually in presenting these activity reports,
so please be aware that the terminology used may not necessarily follow official guidelines.
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